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Lesson Template

Adapted From:
Edugains Differentiated Instruction Lesson Planner, 2010
	Grade/Grade Range:
4
	Unit: Music in Cultural Art 


	
	Curriculum Document: The Arts 
Support Document: Realizing the Promise of Diversity-Ontario’s Equity and Diversity Education Strategy, 2009
Resource Partner: Aga Khan Museum collections

	
	Duration:  60-75 minutes (Lesson 3 of 3)
Additional lesson ideas are included at the end of this lesson.

	Differentiated Instruction Considerations:

	The design/ delivery of this lesson should consider Differentiation based on knowledge of students, including:
☒ Readiness/prior learning      ☐ Interests/Topics           ☐ Preferences     ☐ Intelligences  ☒ Entry Point (content)  
☒ Ways of learning (process)  ☒ Learning environment  ☒ Ways of demonstrating learning (product)
☒ Other (e.g., environment, gender, culture)-cultural sensitivity


	Curriculum Connections

	Overall Course Expectation(s):

The students will:
C1. Creating and Performing: apply the creative process to create and perform music
for a variety of purposes, using the elements and techniques of music;
C3. Exploring Forms and Cultural Contexts: demonstrate an understanding of a variety of musical genres
and styles from the past and present, and their socio-cultural and historical contexts; and 

Connecting to:

D2. Reflecting, Responding, and Analysing: apply the critical analysis process to communicate feelings, ideas, and understandings in response to a variety of art works and art experiences.

Equity and Diversity Connections:

· students see themselves reflected in their curriculum, their physical surroundings, and the broader environment, in which diversity is honoured and all individuals are respected. 

Learning Goal(s):
· I can recognize symmetry in an artwork and in music. 
· I can recognize the difference between a soloist and an ensemble.
· I can use musical terms appropriately when explaining my reasoning.
· I can write a composition in a four-part form, specifically AABA, and perform it. 

	Assessment and Evaluation

	Assessment/Success Criteria:
· Musical terminology is used effectively
· Connections are drawn between the artefacts and a four-part musical form
· Cultural sensitivity is observed during conversations and listening examples

Achievement Chart Categories addressed:

☒ Knowledge and Understanding
☒ Thinking
☒ Communication
☒ Application

	Assessment Tool(s): (e.g., checklist, rubric, conversation, observation, rating scale, anecdotal comments, marking scheme):

· Observation - anecdotal
· Teacher-Student conversations
· Rubric (for rhythmic composition and formal structure)
· Composition worksheet
· Composition performance (rubric)

	Prior Learning Required for this Lesson:

	· Familiarity with The Creative Process (The Arts, 2009)
· Prior learning of musical form (Grade 2 AB, Grade 3 ABA)
· Prior learning of music rhythms of one- and two-beat duration

	Materials and Resources Required for this Lesson

	· Background knowledge of Egypt and India
· A selection of non-pitched drum like percussion instruments such as hand drum, bongos, tambour, djembe, tambourine, tubano or bucket drums
· Scarves and/or beach balls
· Finger cymbals or a tone bar
· Previously started four-part form composition sheets
· Pencils and erasers
· Projection of Aga Khan Artefact: Panel AKM 571 June 2018 retrieved from: https://agakhanmuseum.org/collections/panel-akm571 
· LCD and internet access to the Aga Khan Museum website www.agakhanmuseum.org and YouTube clips

	Minds On
• Establishing a positive learning environment
• Connecting to prior learning and/or experiences
• Setting the context for learning
	Assessment Connections
Growing Success, 2010

	Whole Class or Groups: Learning Experience including Structures/Instructional Strategies

Description

· Display image Panel AKM 571
https://agakhanmuseum.org/collections/panel-akm571 on the screen. 

· Review the form from the first class but also see if student's can see the mirror image between the parts. Briefly discuss mirror image and symmetry. 

· Hand each student a scarf or beach ball and then instruct them to find their own space in the classroom.

· Teacher to stand at the front facing the students also holding the object chosen. (scarf or beach ball)

· Play a recording of Donizetti's Sonata for Flute and Harp and tell the students to do the actions you are doing in mirror image. Remind them this is to be a silent activity and they must be watching at all times as you will change the movements. Make the movements slow and clear, following the tempo of the music. 

· Part way through, stop the music and ask the students to face a partner. Ask them to choose one person to be the leader. Tell the students that once the music begins the leader is to perform slow movements appropriate to the music they are hearing. When the teacher plays the sound of a set of finger cymbals or a tone bar, they are to switch who is the leader but to make it as smooth as possible. No discussion is to take place during this activity. 









	Assessment for Learning:


Assess student's understanding of symmetry from other subject areas

	Action
• Introducing new learning or extending/reinforcing prior learning
• Providing opportunities for practice and application of learning
	Assessment Connections
Growing Success, 2010

	Whole Class or Groups: Learning Experience including Structures/Instructional Strategies

Description

Creating AABA Form
· Project Aga Khan Artefact: Mother of Pearl Doors AKM 705 May 2017 retrieved from: https://agakhanmuseum.org/collections/panel-akm571  on the 
             screen and review its pattern of AABA', ABCC or ABB'B' from the previous         
             lesson.

· Hand out the composition sheet that was started in lesson 2. 

· Remind the students they have created their A section and that we are following a pattern of AABA. They should now add in the remaining A sections on their paper (they should be the same).

· Allow the students time to create their B section, reminding them that it must be different than the first rhythm (A section). 

· Learning will happen through playing and exploring the sounds they have created, making changes when needed or desired. 

· Students are to explore (and choose) which instrument they would like to perform their composition on. If these instruments are unavailable, use bucket drums.


	Assessment for Learning:

Assess student's knowledge of other musical forms (e.g. AB, ABA)




Assessment as Learning:

Accuracy in final product of composition (rhythmic patterns and formal structure)

	Consolidation and Connection
• Helping students demonstrate what they have learned
• Providing opportunities for consolidation and reflection
	Assessment Connections
Growing Success, 2010

	Whole Class or Groups: Learning Experience including Structures/Instructional Strategies

Description

· Once the instrument is chosen and the B section complete, have them join their original group from lesson 1 and try to perform their individual compositions at the same time as to create an ensemble of rhythms. 

· Review the terms ensemble, soloist, A and B sections and any other terms that may have come out of the lesson(s).

Further lessons/extensions may include the following:
· Additional time to complete, practise and perform their ensemble compositions for the class or other classrooms. 

· Assessment of the performances (rubric).

· A virtual or class visit to the museum to see the actual pieces examined and look for additional ones in the same or similar four-part formal structure. 

· Have students create their own Panel using a small tile or foam piece and a variety of beads. They are to glue them on using the patterns of an AABA or other four-part form. 
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· Included in this lesson is an Orff arrangement of a song, Hazrat Bibi Maryam, written by Zuleikha, an American woman who lived and studied in the east and Afghanistan. You may consider using this as reinforcement of ABAB form. (Binary) It includes a movement component with scarves and utilizes a dumbek, finger cymbals and alto recorder part. This song, in its original form and with additional lesson plans, can be found at: http://www.westmusic.com/p/crooked-river-choral-project-vol-4-hazrat-bibi-maryam-a-song-for-peace-853089





	Assessment of Learning:


Determine if students can keep the beat while performing rhythmic patterns in an ensemble


Assessment for Learning:

Formative assessment of their ensemble performances
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