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	 SEQ CHAPTER \h \r 1Title:  Canon For Recorder                         
Lesson 3
	Grade 4, Music

	Critical Learning TC \l4 "
	Guiding Questions TC \l4 "

	With the recorder notes G, A, B and high D,  melodies can be composed and played in canon form, changing the texture of the composition.

A consists of both a rhythmic pattern and a melodic pattern.
Accompaniments can be created and performed with a melody.
	Why should the melody finish on the note G?
What are the criteria for playing a successful canon on your recorder? 

What can you revise in your rhythm, melody or accompaniment to make it more effective?

	Curriculum Expectations TC \l2 "

	C1. Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music

C1.2 apply the elements of music when singing and or playing, composing, and arranging music to create a specific effect.

C1.3 create musical compositions for specific

purposes and audiences
C1.4 use the tools and techniques of musicianship in musical performances

C1.5 demonstrate an understanding of musical signs and standard notation on the five line staff, and use devised notation to record the sequence of sounds in a composition of their own

C2. Reflecting, Responding and Analyzing: apply the critical analysis process to communicate their feelings, ideas, and understandings in response to a variety of music and musical experiences

C2.3 identify and give examples of their strengths and areas for growth as musical performers, creators, interpreters and audience members
	Learning Goals TC \l3 "
By the end of the lesson, 

I can

· compose and notate an 8-beat melody 
· read and perform other students’ melodies on recorder
· combine 2 melodies and perform in canon with a group
· create and perform accompaniments for our melodies
· reflect on performances with constructive feedback

	Instructional Components TC \l2 "

	Prior Knowledge and Skills TC \l2 "
recorder fingerings for GABC

five line staff and treble clef

phrases to remember the notes on lines and spaces

quarter note, beamed eighth notes, half note, rest

mallet technique


	Terminology TC \l2 "
canon
polyphonic
melody
harmony
accompaniment
(http://www.edu.gov.on.ca/eng/curriculum/elementary/arts18b09curr.pdf)
	Materials TC \l2 "
recorders

pitched percussion instruments
BLM 1 Recorder Fingering Chart
BLM 3 Solfège Chart 

BLM 4 Round One Orchestration
BLM 5 Beat Map
BLM 6 Two Stars and a Wish
white board with staff and treble clef markers

staff paper
popsicle sticks to visually represent rhythmic phrases



	Title:  Canon on Recorder                                                 
Lesson 3                                                 
	Grade 4, Music                                                                                                                                   

	Minds On                                                 Approximately 10 minutes
	

	Review the notes on the recorder and on the staff (G, A, B and D).
Review the song “Round One” with the accompaniment, BLM 4 Round One Orchestration.
	 

	Action!                                                     Approximately 25 minutes
	Assessment for Learning

Teacher observes student’s accuracy of rhythm and pitches on recorder performing from the written composition.



	Divide the class into groups of three.  Each group creates an 8- beat rhythm pattern.  Encourage students to use a syn-co-pa pattern in their composition.  Use popsicle sticks to represent rhythmic phrases, then notate the rhythm on paper.  
Teacher Tip:  Write the rhythm on the BLM 5 Beat Map template to help students notate their rhythm.  When they create the melody, the note names can be written under the rhythmic notation before writing the melody on the staff.
Create a melody using the pitches G, A, B and high D  (D’) for the rhythmic pattern the group created, ending the melody on the note G.  Write the pitches chosen under the rhythmic pattern notation.

Clap the rhythm and sing the note names of the melodic composition.  Give feedback to the group.  Does the melody flow?  Did the melody end on G?  Which parts of the melody were the most effective?  the least?  Revise and refine the melody.  Play the melody on recorders.

Use body percussion to illustrate the different pitches in the melody. (D as snap, B as clap, A as patsch and G as stomp) Sing and perform the body percussion. 
Have the groups perform their melody on recorders and with the body percussion/singing for another group.  Give each other feedback, then revise and refine their melody if needed.  

From the written rhythmic notation, and using the body percussion patterns, notate the melody on the staff.  Each student should write their own notation, but work together with the group for accuracy.
A group joins with another group and learns each other’s melody by reading the notation, performing on recorder.  Create a 16-beat melodic composition by joining the 2 melodies; choose one melody to go first; play one after the other.   Reflect on the melodies and the choice of order. 
When melodies are secure, one group will start the melody while the other group starts after 4 beats.  What texture have we created?  (canon) 
 Add a bordun to the melody, playing low G and D with half notes (ta-ah)

Teacher Tip:  Some students may be encouraged to create an interesting rhythmic pattern for the ostinato.

Add non-pitched percussion to the melody.  Suggest that the non-pitched percussion should be created with long notes and should have speech to illustrate the rhythm, e.g., bumblebee – ti-ti ta (2 eighth notes and a quarter note)


	

	Consolidation                                           Approximately 5 minutes
	

	Perform the 16-beat melodies in canon on recorder with accompaniments (2 groups present their song at a time).  
The other groups respond with a reflection, BLM 6 Two Stars and a Wish.

	Assessment for Learning (AfL)
Teacher and Peer Assessment of performances
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