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	Title:  “I’se the B’y”: Identifying I-V Harmonic Changes
Lesson # 4
	Grade 5, Music

	Critical Learning
	Guiding Questions

	The bass line provides the foundation for harmony.  
The I-V chord change is a basic chord progression in music.  
	Why do the notes in the song have to change in the accompaniment?

What happens if we use the same note as accompaniment for the whole song?

When does G not match the song as a bass note?

	Curriculum Expectations

	C1.  Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music
C 1.1 sing and/or play, in tune, from musical notation, unison and two-part music with accompaniments, from a wide variety of cultures, styles and historical periods  
C1.2 apply the elements of music when singing and/or playing, composing, and arranging music to create a specific effect

C1.4 use the tools and techniques of musicianship in musical performances
C1.5 demonstrate an understanding of standard

and other types of musical notation through

performance and composition
C2.  Reflecting, Responding, and Analysing:  apply the critical analysis process to communicate their feelings, ideas, and understandings in response to a variety of music and musical experiences. 
C2.2 identify the elements of music in the music they perform, listen to, and create, and describe how they are used  
	Learning Goals

At the end of this lesson, 
I can

· identify when the note in the bass line has to change to fit the melody of a song
· identify the bass line changes: from the note G /  do / I chord  to the note D / so / V chord
· play a I-V accompaniment for a song on tuned percussion instruments


	Instructional Components and Context

	Readiness

Beat keeping

Patterning

Aural experience in 6-8 metre 

Terminology

Form
Harmony
I-V chord progressions (http://www.edu.gov.on.ca/eng/curriculum/elementary/arts18b09curr.pdf)
	Materials

Song “I’se the B’y” Teacher Resource 3
Musical Forms Chart Teacher Resource 1 
Tuned percussion instruments 



	Minds On                                                  Approximately 5 minutes
	Pause and Ponder

	Sing a song that students are familiar with, e.g., one verse and chorus of “This Land is Your Land”, and ask:  Why do you think   the accompaniment notes/chords change?  How does an accompanist (e.g., piano, guitar, pitched percussion instruments) know which notes to play to accompany a song?

	Assessment for Learning (AfL) Assess student’s ability to indicate where the G does not fit.


	Action!                                                      Approximately # minutes
	

	Write the solfège scale vertically on the board/chart.  Beside ‘do’, write the note ‘G’ and identify that the song “I’se the B’y” is in the key of G. 

One student plays G/do on the 1st beat of each bar, on a bass xylophone, as the accompaniment while  the class sings the song “I’se the B’y”.
Repeat the song and accompaniment again, and ask students to raise their hands quickly when the bass note doesn’t seem to ‘sound right’ or ‘match’.   On the board map out the results, drawing a blank when G is not a match:

Ask the student playing the accompaniment to move to the note ‘D’ (so), as indicated by the blanks.  Sing the song again, with the full bass note accompaniment.

Organize the students into pairs or groups, sharing the tuned percussion instruments.  Teacher Tip:  set up a systematic way to share the instruments so that students all have time to experience playing the accompaniment pattern.
Each group explores and experiments with the notes ‘G’ and ‘D’ and works out the pattern of where the bass changes between G and D occur; write down their findings.  
Have groups share their patterns with other groups; finalize the correct pattern:      G  D  G  D  G  D  D  G.  
Sing the song and play the accompaniment.  Reflect:  How does the song sound now with the ‘D’ added?  What do you now know about why notes/chords change in an accompaniment? 

Explain that because G is the 1st note of the scale, do, we call it chord I, and because D is the 5th note of the scale, so, we call this chord V.   
Teacher Tip:  I and V are traditional Roman Numerals used to name chords in music.
Working through the song together in phrases, write the pattern out in I and V symbols, and on the staff with notes: 
G   D   G   D   G   D    D   G  

       I   V    I    V    I    V    V    I

Recall how patterns can be organized into forms (Lesson 2, Lesson 3).  Identify the form of this chord progression: (G-D is pattern ‘A’, D-G is pattern ‘B’) 
                      A  A  A  B
                     ( ( ( (    (Note that the final pattern is flipped).

Teach a body percussion pattern:  left patsch (G) – right patsch (D); sing the notes of the progression.  Watch for the pattern change! 

Repeat the patsch pattern and sing the chord symbols (I and V)
                          I –V,  I - V,  I - V,  V - I

                         G  D, G  D,  G  D,  D  G

Substitute the words “right & left” for I and V, and sing again.

	Assessment as Learning

(AaL)

Assess the identification of the chord change by:

a)  raised hands

b)  written pattern

c)  performed bass line

Differentiation (DI)

Multiple ways of demonstrating knowledge. 

Quick Tip

Are there other ways to view/show the pattern of the bass line?
Assessment of Learning (AoL) Assess using the rubric, Teacher Resource 2:  student’s ability to identify chord changes, writing and performing the bass line pattern.

	Consolidation                                        Approximately 10 minutes
	

	Perform the body percussion pattern with the song:  half the class patsches the pattern and sings the chord symbols (e.g., I-V) while the other half sings the song.  Switch roles.  Repeat the process, singing the note names with the patsches (e.g., G-D).

Transfer the I-V pattern to instruments with students playing, and partners/group members supporting players by playing the body percussion pattern.  
Teacher Tip:  If the students are in a circle

 a)  have the instruments on one half of the circle, with everyone playing the bass line, then switch to the other side, or 
b) distribute the instruments evenly around the circle, with people on both sides of the instrument supporting the player with body percussion and singing the bass line.
Reflect (Think-pair-share strategy):  What do you know about chord changes in accompaniments?  Identify some of the ways that we have experienced the chord progressions.  What element of music have we created with the accompaniment (harmony and texture)?  What effect did adding the I-V accompaniment have on our performance?  Why?
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