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Lesson Template

Lesson 4 (of 4) - Big Heech (Tanavoli): Exploring form and power of meaninglessness  

Adapted From:
Edugains Differentiated Instruction Lesson Planner, 2010
	Grade/Grade Range: 9/10
	Unit: Composing from, for, with Nasta'liq Calligraphy

	
	Curriculum Document: The Arts 
Support Document: Realizing the Promise of Diversity-Ontario’s Equity and Diversity Education Strategy, 2009
Resource Partner: Aga Khan Museum collections

	
	Duration: Four forty-five minute chunks of time

	Differentiated Instruction Considerations:

	The design/ delivery of this lesson should consider Differentiation based on knowledge of students, including:
☒ Readiness/prior learning     ☒ Interests/Topics           ☐ Preferences     ☒ Intelligences  ☐ Entry Point (content)  
☒ Ways of learning (process)  ☐ Learning environment  ☒ Ways of demonstrating learning (product)
☐ Other (e.g., environment, gender, culture)-_______________________________________________


	Curriculum Connections

	Overall Course Expectation(s):
A1. The Creative Process: apply the stages of the creative process when performing notated and/or
improvised music and composing and/or arranging music;
A2. The Elements of Music: apply elements of music when performing notated and improvised music
and composing and/or arranging music;
B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing,
reflecting on, and interpreting music;
B2. Music and Society: demonstrate an understanding of how traditional, commercial, and art music
reflect the society in which they were created and how they have affected communities or cultures;

Equity and Diversity Connections:
· Religion: By 2017, about one-fifth of our population will be members of diverse faith communities including Islam, Hinduism, Buddhism, and Judaism, in addition to a growing number of individuals without a religious affiliation;
· Schools must provide safe spaces where all students, parents/guardians, and other members of our community feel welcomed and respected. Students must see themselves reflected in the curriculum. Culturally responsive pedagogy is essential if all students are to achieve success.
· Inclusion is not bringing people into what already exists; it is making a new space, a better space for everyone.
· We envision an inclusive education system in Ontario in which: 
· all students, parents, and other members of the school community are welcomed and respected; 
· every student is supported and inspired to succeed in a culture of high expectations for learning

[bookmark: _gjdgxs]Learning Goal(s):
· I can use the creative process to compose music inspired by other art forms
· I am able to transfer my understanding of pitch, volume, and rhythm to graphic symbols and forms
· I can use the critical analysis process to connect what I hear to what I see
· I am able to demonstrate connections between form and meaning
· I can reflect on the impact of religion, tradition, and artistic movements on Tanavoli’s art


	Assessment and Evaluation

	Assessment/Success Criteria:
· See final project description/criteria





Achievement Chart Categories addressed:

☒ Knowledge and Understanding
☒ Thinking
☒ Communication
☒ Application

	Assessment Tool(s): (e.g., checklist, rubric, conversation, observation, rating scale, anecdotal comments, marking scheme):

During this lesson assessment will be formative (see below for tools)




	Prior Learning Required for this Lesson:

	· Familiarity with the Critical Process and the Creative Process (The Arts, 2010)
· Familiarity with composing in groups
· Comfortable using instruments and/or voices to explore sounds


	Materials and Resources Required for this Lesson

	Including listing of resources and tools designed specifically for this lesson.
· Big Heech image
· Projector and screen 
· Tablets, computers,student devices (phones)
· Dehghan, S. K. (2016, January 1). Parviz Tanavoli: Iranian artist who made something out of nothing.  The Guardian.  Retrieved from https://www.theguardian.com/world/2016/jan/01/parviz-tanavoli-iranian-artist-made-something-nothing  
· Harris, G. (2016, August 29). Parviz Tanavoli unveils his largest ever work at Toronto’s Aga Khan museum.  The Art Newspaper.  Retrieved from http://theartnewspaper.com/news/parviz-tanavoli-to-unveil-his-largest-ever-work-at-toronto-s-aga-khan-museum/ 
· Final Composition and Performance - Description and Criteria handout 
· DI - 2007 Educator’s Package, Strategy Cards, Jigsaw. (2007).  Edugains. Retrieved from http://www.edugains.ca/resourcesDI/EducatorsPackages/D.I.%20Educators%20Package%207-8/Strategy%20Cards/DI%20card%20Strategy%207-Jigsaw.pdf 
· Online Class folder (google classroom, drop box, edmodo, etc. - your choice)

	Minds On: 20 Minutes
• Establishing a positive learning environment
• Connecting to prior learning and/or experiences
• Setting the context for learning
	Assessment Connections
Growing Success, 2010

	Small groups - Jigsaw (see resources)

Divide students Into four groups and ask each group to research the following on their own devices, tablets, computers, and/or in the library
	Shi’a Islam
	Parviz Tanavoli
	Heech
	Saqqakhaneh artistic movement
[bookmark: _GoBack]These “exper”t groups should come up with 3-5 main points.  Each expect then meets with three other group members to both teach and learn. 
(note: the math of this does not always work out but the basic idea is students study one topic and learn about all the other topics from members of other expert groups).

	Assessment for Learning:
Consider need to review creative process for group work.


Assessment as Learning: 
Dialogue
Discussion

	Action: 45 Minutes (for reading and discussion), 45 minutes x 3 for group composition and rehearsal.
• Introducing new learning or extending/reinforcing prior learning
• Providing opportunities for practice and application of learning
	Assessment Connections
Growing Success, 2010

	Small group discussion, 

Give each of the four groups one of the two articles to read and discuss (links in resources) 
· Parviz Tanavoli: Iranian artist who made something out of nothing
· Parviz Tanavoli unveils his largest ever work at Toronto’s Aga Khan museum

Project Big Heech image and lead a class discussion (perhaps giving time for partner discussions first) on the below questions. 
	How does Tanavoli pay respect to Nasta’liq calligraphy?
	How does he change it? 
	How does a 3rd dimension image change the form?
How might meaning “nothing” still mean something?
How might we each find different meanings in the same image?
How might you compose for this sculpture?  What effects might the 3rd dimension have?

Hand out Final Composition and Performance - Description and Criteria handout
Ask students, in three groups to compose four-five mintues pieces to be performed at the Big Heech sculpture.  
Look over the success criteria together and adjust for any student suggested omissions or need for clarity. 
	Assessment for Learning:
Dialoguing
Discussion






Assessment as Learning:
Dialoguing
Discussion


	Consolidation and Connection: 20 Minutes
• Helping students demonstrate what they have learned
• Providing opportunities for consolidation and reflection
	Assessment Connections
Growing Success, 2010

	Small group: Performances

Consolidation
All groups compose to/for Big Heech - visit and perform at sculpture.



	
	Assessment of Learning:
Performance Assessment (peer and teacher) 
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