[image: image1.jpg]






	Title:  Twelve-Tone Serialism Composition for String Orchestra
Lesson #1
	Grade 12 
AMS 4M, Strings

	Critical Learning
	Guiding Questions

	Students will use the creative process to develop and generate a twelve tone row, and create a composition for string orchestra using different ways to present the tone row.


	What kind of compositional techniques are typically used in a tone row?

What instrumentation, effects, and criteria would you consider including in your composition? 



	Curriculum Expectations

	A1.  The Creative Process:  apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music;

A1.2.  Apply the creative process when composing and/or arranging increasingly complex musical works (e.g., follow the applicable stages of the creative process when composing or arranging for small ensemble a sixteen-bar melody; develop a plan that details the form and structure of their composition; experiment with various metres, tempi, and approaches to articulation; revise their composition on the basis of self-assessment and reflection on critiques from their peers and/or teacher; present the final work to an audience.

A2.  The Elements of Music:  apply the elements of music when performing notated and improvised music and composing and/or arranging music;

A2.3.  Apply the elements of music and related concepts effectively and with increasing skill and creativity when composing and/or arranging music in a variety of forms (e.g., when writing atonal melodies using a tone row; when writing atonal melodies using pitch integers, ordered pitch intervals, and/or pitch classes;  

A3.  Techniques and Technologies:  use a variety of techniques and technological tools in a variety of applications related to music;

A3.2.  Apply compositional techniques with increasing skill and creativity when composing and/or arranging music (e.g., using technology where appropriate, compose a piece using twentieth-century techniques such as tone rows

C1.  Theory and Terminology:  demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them;

C1.1.  Extend and deepen their understanding of the elements and other components of music, particularly through practical application and aural recognition, and use appropriate terminology related to them (e.g., serial, tone row)
	Learning Goals

(Unpacked Expectations)

At the end of this lesson, students will be able to

Understand the elements of a tone-row composition

Identify ways to experiment with various compositional tools such as varying tempi, patterns, metres, articulation, etc. 



	Instructional Components and Context

	Readiness

Emerging knowledge of the foundations of music as appropriate for grade 12.

Terminology

· Community Music
· http://composertools.com/Dictionary/MusicWords.pdf
· http://en.wikipedia.org/wiki/Twelve-tone_technique
	Materials

Access to computer lab with access to the Internet and 

Finale 2008 (OSAPAC)
BLM 1 Twelve Tone Serialism
www.musictheory.net
http://composertools.com/Tools/matrix/MatrixCalc.html
http://composertools.com/Tools/
http://composertools.com/Theory/
http://en.wikipedia.org/wiki/Twelve-tone_technique


	Title:  Twelve-Tone Serialism Composition for String Orchestra
Lesson #1
	Grade 12

AMS 4M, Strings

	Minds On                                           Approximately 10 minutes
	Pause and Ponder

	Small Groups:  Think-Pair-Share

· Divide class into groups of 3-4

· Discuss the different kinds of compositional techniques that have been used in the 20th century.

· Record answers onto chart paper

· Display chart papers on the walls of the classroom.  Students will walk around and examine chart papers from all the groups.


	Assessment for Learning (AfL)

Recognize the level of understanding of the different compositional techniques in the 20th century in particular the twelve tone row compositions

Assessment as Learning

(AaL)

Revising and refining work through self and peer assessment and feedback

Differentiation (DI)

A variety of choices for final presentation:  Live Performance of Composition, Recorded Performance using acoustic instruments, Audio generation of MIDI instrument sounds through their Finale 2008 generated scores

Link and Layer

Hyperlinks in the Lesson

http://www.musictheory.net
http://www.osapac.org
http://www.finalemusic.com
http://composertools.com/Tools/matrix/MatrixCalc.html
http://composertools.com/Dictionary/MusicWords.pdf
http://en.wikipedia.org/wiki/Twelve-tone_technique


	Action!                                               Approximately 75 minutes
	

	Whole Class:  Criterias

· Class will co-construct the criteria and expectations for composition.
· Teacher Prompt:  How many different parts?
· Teacher Prompt:  How many different parts?
· Teacher Prompt:  What rhythms can be used?
· Teacher Prompt:  Which of the following compositional forms are necessary and which ones are optional?
-An Original Tone Row

-Retrograde

-Inversion

-Transposition

-Retrograde of Transposition

-Inversion of Transposition

-Symmetrical Organization

-Canon

-Ostinato

-Theme and Variations

-Augmentation

-Pointillism

-Klangfarbenmelodie

· See co-constructed checklist sample
Independent Work:  Computer

· Students are to go to www.musictheory.net
· Under the utilities tab, select “Matrix Generator”
· Choose a tone row order
· Generate matrix
· Print Matrix 
· Compose a twelve tone composition using the co-constructed criteria and checklist as outlined in class.
Small Work:  Think-Pair-Share

· Students present their composition to their small groups
· Peers give suggestions and confirm the appropriate use of forms as indicated by creator of composition (e.g., composer indeed used Klangfarbenmelodie in bars 8-16) as well as the must have forms as indicated in the co-constructed criteria and checklist
· Students take their feedback and review and revise their compositions

	

	Consolidation                                   Approximately 25 minutes
	

	Small Groups – Presentations

· Students present their final presentations by performing the composition with live performers, audio-taped performance, or computer generated performance.


	


PAGE  
5
Grade 12 University/College Strings Music AMS-4M Lesson 1
Ontario Music Educators’ Association www.omea.on.ca

