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	Title:  Introduction to Fugues through Performance 
Lesson #2
	Grade 11
AMS 3M1, Strings

	Critical Learning
	Guiding Questions

	Although the octave is the basic interval in many cultures, it is the division of the octave that produces diversity.

Musical elements such as rhythm, timbre, and pitch are combined to create a sense of unity in a fugue.

Specific bowings and performance practices are unique to the baroque period 

Fugue is a specific form that can be deconstructed into its elements through purposeful listening and performance 
	Can students experiment with the division of the octave on their instruments?

Can students sight-read, perform and interpret baroque repertoire with accuracy using appropriate bowings, dynamics, tempi, rhythm, phrasing and balance and blend?
Can students apply their understanding of subject and answer in performing and listening to a fugue?

	Curriculum Expectations

	Creating and Performing 

A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music 

A1.1 apply the creative process when performing notated and/or improvised music

A2. The Elements of Music: apply the elements of music when performing notated and improvised music and composing and/or arranging music

A2.1 apply the elements of music and related concepts appropriately and effectively when interpreting and performing notated music 
Reflecting, Responding, and Analysing

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing, reflecting on, and interpreting music 
B1.1 deconstruct the elements and other components in musical works through score study and purposeful listening

B2. Music and Society: demonstrate an understanding of social and cultural influences on and effects of  traditional, commercial, and art music
B2.2 analyse the impact that significant individuals or groups from a variety of cultures have had on traditional, commercial, and/or art music 
Foundations 

C2. Characteristics and Development of Musical Forms: demonstrate an understanding of the development, function, and characteristics of various forms of music 
C2.1 demonstrate an understanding of the development and function and/or theme of various musical forms and conventions 
	Learning Goals

(Unpacked Expectations)

At the end of this lesson (student perspective)-- I can:  

· demonstrate the ways that the octave can be divided 
· explain the effect of equal temperament on baroque music 
· play baroque repertoire using correct bowings, dynamics, tempi, rhythm, phrasing, balance, and blend

· identify the subject and answer when playing and listening to a fugue


	Instructional Components and Context

	Readiness
Prior to this lesson, students will have an awareness of the Creative Process, the Critical Analysis process, and the ability to perform complex repertoire.
Terminology

Creative Process  

Critical Analysis Process 

Serialism
equal temperament
The Well-Tempered Clavier
	Materials

Levitin, Daniel.  The World in Six Songs: How the Musical Brain Created Human Nature.  Toronto: Penguin Group, 2008. –discussion of octave equivalence

W5 Presents the Musical Brain (video)
Rapoport, Katharine. Violin for Dummies.  Mississauga: John Wiley and Sons, 2008.

.

Organ Fugue in G Minor  String orchestra arrangement of “Little” Fugue in G Minor
Little Fugue in G Minor  by J. S. Bach (video using graphics)
Little Fugue in G Minor by J. S. Bach (video with organ)

CD recording of Little Fugue in G Minor by J. S. Bach
The Well-Tempered Clavier Book I Naxos recording
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	Minds On                                                Approximately 15 minutes
	Pause and Ponder

	Whole Class ( Experimentation [image: image1.png]Afor L




While experimenting with harmonics on stringed instruments, students consider the following questions:

· “How does the pitch change when the string is played when touching it exactly halfway? “
· “How are 2 notes an octave apart identified?  Why do we identify them using the same note name?”
· “How many notes is the octave divided into on a piano keyboard?”  
· “What do you know about the ways that the octave is divided in other music (e.g., Indian ragas use microtones)?”
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Discuss the division of the octave using equal temperament
during the baroque era and Bach’s The Well-Tempered Clavier.

·  “Why was the division of the octave into equal parts an important innovation for keyboard music?” 

· “How does the music of the modern era use the division of the octave into 12 tones in a new way?”
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Explicitly share the learning goals for the lesson connecting Bach’s The Well-Tempered Clavier and the introduction to the baroque era with the performance of Bach’s music.
· “How did J.S. Bach’s use of all 12 major and 12 minor keys due to equal temperament influence composers from the baroque period and beyond?
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 Assessment for learning Observation/mental note of student responses in “Minds On”
Quick Tip

Depending of the interests of the students, the W5 video could be used in this section.
Quick Tip

Students would benefit from researching world music and the division of the octave.
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 Assessment for learning Sharing of learning goals
Differentiation (DI) [image: image6.jpg]



Differentiate content based 

on student readiness for 
performance repertoire.
Quick Tip

1. For the purposes of this performance lesson, any arrangement of a Bach fugue for orchestra can be used. 
2. A call chart could assist in listening for subject and answer or could be created as an extension to the lesson.
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Assessment of Learning
Group anecdotal comments


	Action!                                                    Approximately 75 minutes
	

	Whole Class (  Performance[image: image8.jpg]



Sight-read Organ Fugue in G Minor by J. S. Bach 
Discuss baroque bowings and baroque performance practices

· “What can we do as a class to perform the fugue in a baroque style?”
Whole Class ( Listening
Play a recording of Little Fugue in G Minor by J. S. Bach.
Using Think-Pair-Share, students consider the following questions to analyse the work and compare to their own performance 

· “How does this example differ from the class performance?”  

· “How does the performance emphasize the subject and answer when they appear in the music? “                                                                                      
Small Groups (String Ensembles 
· Divide the class into small ensembles and explore ways to perform Organ Fugue in G Minor, paying attention to baroque performance practice and emphasizing the subject and answer.
	

	Consolidation                                          Approximately10 minutes
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Students have an opportunity to share their ensemble work on the fugue with the class and positive comments are made by the class about the presentations. 

Whole Class ( Extension/Next Lesson

Arrange a Bach fugue for small ensemble and perform.
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