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	Title:  The Postsecondary Music Portfolio  
Lesson #5
	Grade 11
AMS 3M, Strings

	Critical Learning
	Guiding Questions

	A performance portfolio can be useful in preparing for the postsecondary study of music 
Current technology can be used to record a performance to best portray a student’s strengths as an artist

The elements of music must be applied when sight-reading and performing solos, studies and scales.

Accuracy and fluency are essential in performing notated music and in sight-reading unfamiliar music.


	Can students successfully research, perform and record material for an audition portfolio?

Can students apply appropriate phrasing, articulation, intonation, tempi, rhythms, tone colour and dynamics to repertoire and supporting exercises?  Can students perform solos, studies, and scales and sight-read music fluently and accurately at the level required for a postsecondary audition?

	Curriculum Expectations

	Creating and Performing 

 A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music;

A1.1 apply the creative process when performing notated and/or improvised music

A2. The Elements of Music: apply the elements of music when performing notated and improvised music and composing and/or arranging music;

A2.1 apply the elements of music and related concepts appropriately and effectively when interpreting and performing notated music 

A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications relating to music.

A3.1 demonstrate technical skills when performing increasingly complex notated and/or improvised music 

A3.3 use a variety of current technologies in various applications related to music, including composing, arranging, performing, and/or recording music
Reflecting, Responding, and Analysing

B4. Connections Beyond the Classroom: analyse opportunities and requirements for continued engagement in music.

B4.2 analyse the requirements for postsecondary study of music with respect to education and musical proficiency, and assess what they need to do to meet those requirements
	Learning Goals

(Unpacked Expectations)

At the end of this lesson (student perspective)-- I can:  

· research options for postsecondary music studies and create an audition portfolio including a digital recording 
· play with effective phrasing, articulation, intonation, tempi, rhythms, tone colour and dynamics that are appropriate for the style of my music.
· perform my solo, study, scales, and sight-reading with accuracy and fluency 
.



	Instructional Components and Context

	Readiness
Prior to this lesson, students will have an understanding of the creative and critical analysis process, the elements of music, the ability to perform complex music on their instrument, and the ability to record a performance using technology. 

Terminology

Anchor Chart 

Creative Process 

Critical Analysis Process 

Graffiti
T Chart
Write Pair Share
	Materials
Available recording technology

Cue cards and a recipe box for storage  

CD’s and video of performances of chosen solos
University websites (e.g.,  www.music.uwo.ca , https://www.wlu.ca, http://www.humbermusic.ca)       Resource for Graded Solos, Studies, and Scales:                   The Royal Conservatory of Music Violin 

Examination Syllabus
 Mississauga: Frederick Harris Music Co., 2006.

The Royal Conservatory of Music Viola 

Examination Syllabus
 Mississauga: Frederick Harris Music Co., 2002.

The Royal Conservatory of Music Cello 

Examination Syllabus
 Mississauga: Frederick Harris Music Co., 2007.

The Royal Conservatory of Music Double Bass   

Examination Syllabus
. Mississauga: Frederick Harris Music Co., 2004
Study and Method Books

McLeod, James and Norman Staska. Scale Etudes. Miami: 

Warner Bros., 1963. (full orchestra)

Applebaum, Samuel. Orchestral Bowing Etudes. New York: 

Belwin Mills, 1965. (string orchestra)

Kreutzer, Rodolphe.  42 Etudes. New York: International 

Music Company, 1923. (violin) 

Wohlfahrt. Sixty Studies for the Viola, Volume 1, New York: 

International Music Company, 1961. (viola)
Dotzauer, Friedrich. 113 Studies, Book 1. New York: 

International Music Company, _____(cello)
Simandl, Franz. New Method for Double Bass. New York: 

Carl Fischer, 1987. (bass)
Teacher Resources
Teacher Resource 1 Advice on the Audition Process


HYPERLINK "../grade%2011%20formatted%20fixes/Lesson%205/ams_11M_lsn5_TR3_How%20to%20Help%20Your%20students.doc"

Teacher Resource 2 How to Help Your Students Get in to University in Music
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	Minds On                                                      Approximately 10 minutes
	Pause and Ponder

	Whole Class (  Graffiti [image: image1.png]Afor L



 
Students brainstorm to determine prior knowledge of music at the post-secondary level.   
Construct an Anchor Chart to list the key categories to examine for postsecondary music studies (e.g., degrees available, entrance requirements, and opportunities to participate in music as a minor).

Whole Class ( Teacher instruction

Explicitly share the learning goals for the lesson connecting previous knowledge of Postsecondary music studies and the anchor chart to the Postsecondary Music Project of this lesson.
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 Assessment for learning 
Observation/mental note of 

student background 

knowledge
Quick Tip
This unit could also be placed in AMS4M1 or AMO4M1 if the course is run in the first semester.  
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 Assessment for learning 
Sharing of learning goals
Link and Layer

Build on previous student knowledge about postsecondary music study and on performance skills.
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Assessment of Learning
Curriculum Expectations: anecdotal comments on T Chart 
Teacher/peer marked 

portfolio using the checklist/

rubric.
Quick Tip
Cue cards (stored in a recipe box) are a great way for students to record their use of class time as they work on the solo and/or portfolio. Each student’s card could also be used for assessment data.
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Assessment as learning  
Self evaluation using the recording.

Informal feedback from teacher as students prepare  the portfolio and mock audition
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Assessment as learning  
Informal feedback from peers using the audition assessment form  

Quick Tip
Solos, studies, and scales developed for this lesson could also be used as a basis for the performance portion of the final examination. 

	Action!                                              Approximately  5 x 75  minutes
	

	Pairs ( Research  
Choose 2 university/college music programs. Research postsecondary music studies using the categories of the Anchor Chart and record in a T Chart. 
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Using information from the T Chart, co-construct the requirements for a university/college audition portfolio
· What are the requirements for a university/college audition?

· What should be included in an audition portfolio?

Design a checklist and/or rubric for a postsecondary music portfolio.
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Students will compile a portfolio based on the class discussion.  This could include items such as a list of audition pieces (including one piece from the Canadian Music Centre), a recording of a solo with accompaniment, an etude, scales, a resume, and a detailed analysis of one of the pieces.
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Rehearse, perform and record one audition piece to include in the portfolio using available technology. 

Individual ( Literacy 

Read the article Teacher Resource 1 Advice on the Audition Process

 and create a “Top Ten List” of steps to a successful audition.
Include the list in the portfolio.

Small Groups (mock audition[image: image10.png]AGs L



 
In small groups, create audition panels and an assessment form.
Each student in the group will perform a solo, study, and sight-reading for the audition panel of their small group.  

Include the assessment form in the portfolio.
	

	Consolidation                                              Approximately 30 minutes
	

	Whole Class ( Discussion and Summary

Using Write Pair Share, reflect on how this unit has shaped student performance skills and attitudes towards continued engagement in music.
Whole Class ( Extension
Students could present a class recital based on solos developed for the portfolio.
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