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	Critical Learning
	Guiding Questions

	The creative process guides musical composition.

A listening example can be a stimulus for musical creativity.

A pentatonic scale can form the basis for the creation of a musical composition.

Various tools and technologies can be used to develop a composition. 
	Can students use the creative process to compose a piece for string ensemble or orchestra?

Can students use a listening example to inspire their compositions?

Can students use a pentatonic scale as a basis for the creation of a musical composition?
Can students use current notation software to notate and perform their composition?

	Curriculum Expectations

	Creating and Performing 
 A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music.
A1.2 apply the creative process when composing and/or arranging music 

A2. The Elements of Music: apply elements of music when performing notated and improvised music and composing and/or arranging music

A2.3 apply the elements of music and related concepts appropriately when composing and/or arranging simple pieces of music 
A3.2 apply compositional techniques when composing and/or arranging simple pieces of music

A3.3 use current technology when practising, performing, composing, and/or arranging music

Reflecting, Responding, and Analysing

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing, reflecting on, and interpreting music

B1.1 listen to selections that represent a variety of musical styles and genres, and describe and reflect on their responses to them 

Foundations 

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them;

C1.2 demonstrate an understanding of, and use proper terminology when referring to, fundamental concepts associated with notation
	Learning Goals

(Unpacked Expectations)

At the end of this lesson (student perspective)-- I can:  

· use the stages of the creative process to create a composition based on a pentatonic scale.

· use a piece of music to inspire my own composition
· use the pentatonic scale as a basis of my composition
· use current notation software to notate and perform my composition

.



	Instructional Components and Context

	Readiness
Prior to this lesson, students will have a basic awareness of the Creative Process, the Critical Analysis process, the Elements of Music, and notation software. Lessons 1, 2, and 3 provide a foundation for understanding rhythm, the pentatonic scale,  and gamelan music.
Terminology 

Creative Process 

Critical Analysis Process
The Elements of Music
Pentatonic Scale
Gamelan
Carousel Brainstorm
gallery tour
	Materials

Chart Paper and coloured markers
Teacher Resource 2 Sample co-constructed success criteria checklist
Recordings

Colin McPhee Suite in Six Movements: Pemoengkah
Javanese Gamelan Music
Software

Notation software and appropriate hardware for application (i.e.,Finale) Computer lab or appropriate demonstration situation   
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	Minds On                                                   Approximately 15 minutes
	Pause and Ponder
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Review Lesson #2 by replaying Colin McPhee’s Suite in Six Movements: Pemoengkah or Javanese Gamelan Music.  Review the characteristics of gamelan music and the pentatonic scale using the Carousel Brainstorm activity.
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Explicitly share the learning goals for the lesson connecting Suite in Six Movements: Pemoengkah or  Javanese Gamelan Music to the creation of a composition based on a pentatonic scale. 
· “How does today’s lesson connect to the work we did yesterday?”
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Assessment for learning  Observe written responses in progress to assess readiness and prior knowledge
[image: image4.png]Afor L



 Assessment for learning   
Students are made aware of the goals for learning             
Quick Tip
The stages of the creative process should take place over a period of time to allow students time to generate and incubate ideas. 
Link and Layer

Link to prior learning: In lessons 2 and 3, students were introduced to gamelan music and the use of the pentatonic scale. 
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Assessment as learning  

Students should articulate the ideas (teacher/peers/parent) to solidify their thoughts and to receive Informal feedback 
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Assessment as learning  

Success criteria checklist 

Differentiation (DI) [image: image7.jpg]



Differentiate process based on student readiness and by student preference allowing students to determine the scope and complexity of the composition. Vary the amount of time and student support as necessary.
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 Assessment for learning  
Teacher and peer feedback and support in the refinement process.
.
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Assessment of Learning
Thumbs up, thumbs down reporting of success criteria. (This will also be used as assessment for learning as the teacher becomes aware of student success and need.) 
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Assessment of Learning
Teacher comments and, depending on the stage that the class is at in composing, a level to indicate the success of the composition (based on the checklist).


	Action!                                                Approximately 4 x 40  minutes
	

	Whole Class (Challenging/Inspiring 
Using the chart paper lists from the Carousel Brainstorm activity, co-construct criteria for evaluating the success of a composition based on a pentatonic scale.

· “When you write a composition, how do you decide which elements of music your notation needs to convey? 

· “How will you accomplish this?”
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Using ideas inspired by the listening examples, brainstorm how the chosen elements will be combined to enhance the pentatonic scale, phrases, form/structure, rhythms and melodies.
· “What role can your imagination play in the creation of the composition?”
· “How will the phrases and structure of your composition be similar to our listening examples?”
· “Why will your choice of instrumentation be essential to the success of this composition?”

Individual ( Exploring/Experimentation [image: image12.png]AGs L



 

Using the Teacher Resource 2 Sample co-constructed success criteria checklist developed by the class, students experiment with the combination of elements using notation software and generate ideas for the composition. 
Individual ( Producing Preliminary Work [image: image13.png]AGs L




Students create the composition by continuing to consult the success criteria checklist and by obtaining feedback from the teacher and peers.
Whole Class/Individual ( Revising/Refining[image: image14.png]Afor L




During a gallery tour, students have the chance to share preliminary work with peers. As the small groups “tour” and observe each work, students describe/explain the composition, answer questions, and gather ideas to refine the elements and form.

After the tour, students build on the strengths of the composition (positive feedback), then adapt and shape the composition.

· “How might you use the input from your peers to refine your composition?”
	

	Consolidation                                             Approximately  # minutes
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Using the success criteria checklist reflect on the process and the degree of success of the composition. This can be done with individuals checking their own work or with peers. Use Thumbs up, thumbs down to check for understanding and identify next steps in the composition process.
· “Which parts of your composition really work?” 
· “Which parts of your composition will you choose to refine?”

· “What role did imagination and experimentation play in developing your arrangement?”

Individual ( Revising/refining and Producing
Using the input from self/peers/teacher from the reflecting/evaluating stage, return to the composition to revise and finalize the work. 
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