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	Title:  Exploring Pentatonic Music through Listening 
Lesson #3
	Grade 10
AMS 20, Strings

	Critical Learning
	Guiding Questions

	The critical analysis process guides the analysis of music based on a pentatonic scale.
The critical analysis process can be used to connect a new selection to a familiar selection.
Traditional music has unique and shared characteristics.
	Can students apply their understanding of the pentatonic scale to listening to a variety of music from around the world?
Can students compare music from Canada and around the world that uses the pentatonic scale?

Can students identify unique and shared characteristics of traditional music based on the pentatonic scale?

	Curriculum Expectations

	 Reflecting, Responding, and Analysing

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing, reflecting on, and interpreting music

B1.1 listen to selections that represent a variety of musical styles and genres, and describe and reflect on their responses to them 

Foundations 

C2. Characteristics and Development of Music: demonstrate an understanding of the history of various musical forms and of characteristics of music from around the world 

C2.2 identify and describe shared and unique characteristics of traditional and contemporary music, including Aboriginal music, from Canada and around the world
	Learning Goals

(Unpacked Expectations)

At the end of this lesson(student perspective)-- I can:  

· use the critical analysis process to examine the use of the pentatonic scale in a variety of pieces of music.

· compare pieces that use the pentatonic scale.

.



	Instructional Components and Context

	Readiness
Prior to this lesson, students will have a basic awareness of the Critical Analysis process, an understanding of the pentatonic scale from Lesson #2, 
Terminology

Pentatonic Scale 

Gamelan
Critical Analysis Process 

Elements of Music
harmony
Impressionism
Reflective discussion
	Materials

Background Articles

The Enjoyment of Music  page  
The Paris World Exhibition of 1889: A Cultural Awakening
Recordings

Suite in Six Movements: Pemoengkah by Colin McPhee (Canadian) 
Javanese Gamelan Music 

Nuages by Claude Debussy
Score

Debussy’s Nuages: Norton Anthology of Western Music Sixth Edition, Volume 3, page 156

Black Line Master
 BLM 1Javanese Gamelan literacy lesson
BLM 2 Nuages Call Chart  
Canadian Music

First Nations Music
Native North American Music
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	Minds On                                                Approximately 5 minutes
	Pause and Ponder

	Whole Class ( Listening
Listen to the recording of Colin McPhee’s Suite in Six Movements: Pemoengkah    
Partners ( Think-Pair-Share
Students consider the following questions to judge Initial Reaction:

· What instruments do you hear in the music?

· How does the use of the pentatonic scale influence your response to the music?

Whole Class ( Teacher instruction

Explicitly share the learning goals for the lesson connecting Suite in Six Movements: Pemoengkah to the exploration of pentatonic compositions
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Assessment for learning  Observation/mental note of student engagement and responses
Link and Layer

Link to prior learning: students have listened to gamelan music and developed an understanding of the pentatonic scale in the previous lesson.
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Assessment for learning  Teacher/peer written descriptive feedback to recognize strengths and identify challenges.
Differentiation (DI) [image: image3.jpg]



Differentiate process based on student readiness by focusing on fewer listening examples
Quick Tip
The Paris World Exhibition article provides information about influences on Debussy.  A discussion of Impressionism at this point including visual art examples will bring additional context to this work. 

A discussion of the elements could focus on Debussy’s unique  approach to harmony.
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Assessment as learning     Observation/mental note of student contributions to the discussion
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Assessment as learning     Red Light, Green Light (red, yellow or green coloured dots or post-it notes to indicate levels of understanding)
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Assessment of Learning
Teacher makes note of exit card responses

Differentiation (DI) [image: image7.jpg]



Differentiate content based on preference and the product based on learning style.
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Assessment of Learning
Co-constructed teacher/peer rubric

	Action!                                           Approximately  3 x 75 minutes
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Highlight the key ideas while reading a short textbook description of Javanese Gamelan music
With a partner, agree on the main ideas and complete outline on BLM 1 Listening Javanese Gamelan literacy lesson handout
Use the outline to write a paragraph on Javanese Gamelan music.
Whole Class Listening( Initial Reaction[image: image10.jpg]



Play a recording of Javanese Gamelan music. 
Using Think-Pair-Share, students consider the following questions to judge Initial Reaction:
· “What instruments do you hear in the music?”
· “How does this example compare to Suite in Six Movements: Pemoengkah?”
Whole Class Listening( Initial Reaction[image: image11.png]AGs L




Introduce Debussy’s Nuages by providing an overview of The Paris World Exhibition of 1889: A Cultural Awakening making a connection to Debussy’s inspiration for composition.
Listen to Nuages while following the score or call chart BLM 2 Nuages Call Chart. 
· “What is your first impression of this piece?”

· “What do you know about the music?”

· “What questions do you have about the piece?”

Small Groups (Analysis 

Using reflective discussion, consider the following questions:
· “How has the composer manipulated the elements of music to achieve the gamelan effect in the B section?”
· “What elements create the impression of clouds?”

· “How is this composition similar to the other pieces we have studied in this unit?  What are the differences?” 

Individual (Ongoing Interpretation [image: image12.png]AGs L




Based on evidence found in the music and the background information presented by the teacher, students prepare a written analysis to answer the question:

· “What musical trends and historical events have influenced the composer in his representation of this composition?”
	

	Consolidation                                      Approximately 10 minutes                  

                                                          + Independent research time
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· “What do I still want to know about pentatonic music?”

· “What surprised me about the pentatonic music we studied today?”

The teacher will use the data from this feedback to:

1) remediate class understanding as necessary; 
2) support ongoing feedback
Individual (Independent Research (120 minutes)[image: image14.jpg]
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Students research a non-Western stringed instrument that would have originally performed the pentatonic folk songs (e.g., erhu), Inuit music, or another topic connected to Pentatonic Music.
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