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	Title:  Performing Music based on a Pentatonic Scale    
Lesson #2
	Grade 10
AMS 2O, Strings

	Critical Learning
	Guiding Questions

	The creative process guides artistic decisions in performing exercises and repertoire. 

A pentatonic scale can form the basis of improvisation 
The elements of music are integral to the performance of music.

Determining the basis of a composition can provide a deeper understanding of the work.
The reproduction of dictated melodies that use the pentatonic scale can increase aural skills.
	Can students use the creative process to refine aspects of articulation, dynamics, and phrasing in the performance of exercises and repertoire?

Can students manipulate the elements of music appropriately when improvising and performing music that is based on a pentatonic scale? 
Can students determine the basis of a composition?
Can students write pentatonic patterns in simple and compound time that are dictated?

	Curriculum Expectations

	Creating and Performing 
 A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music
A1.1 apply the creative process when performing notated and/or improvised music

A2. The Elements of Music: apply elements of music when performing notated and improvised music and composing and/or arranging music

A2.2 manipulate the elements of music and related concepts appropriately when improvising melodies and rhythms 

Foundations 

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them;

C1.3 reproduce or identify accurately, from notation and/or listening, melodic, rhythmic, and/or harmonic examples
	Learning Goals

(Unpacked Expectations)

At the end of this lesson(student perspective)-- I can:  

· use the creative process to add appropriate bowings, accents, dynamics and phrasing to pentatonic music
· use the elements of music to guide my improvisations using the pentatonic scale and in performing pentatonic melodies

· compare pieces that use the pentatonic scale
· figure out what scale the music is based on

· accurately write down dictated pentatonic melodies

.



	Instructional Components and Context

	Readiness
Prior to this lesson, students will have experience in notating dictated melodies in simple time, know how to play a D major scale (2 or 3 octaves), an ability to play the notes in a  section of a repertoire piece, an understanding of the elements of music, a basic awareness of the Creative Process and the Critical Analysis process, 

Ability to perform in 6/8 time from lesson 1 (unit 1)

Terminology

Pentatonic Scale – 

Creative Process 
Critical Analysis Process 

Pentatonic Scale
	Materials

Pentatonic Scale and history of notation article
Example of pentatonic in music of Dixie Chicks:There’s Your Trouble and Billy Joel: And So It Goes
Method book pieces based on a pentatonic scale:
Jasmine Flower, Chinese Folk Song from Strictly Strings Book 2 page 5

Ahrirang, Korean Folk Song from Strictly Strings Book 2 page 26

Ahrirang, Korean Folk Song variations from Strictly Strings Book 3 page 31

Hu Bei Tian Men, Chinese Folk Song from World on a String page 8
Sakura, Japanese Folk Song arrangement from World on a String page 9

Sakura, Japanese Folk Song from All for Strings Book 2, page 8

Oh Suzanna
Full Orchestra Music

Variations on a Korean Folk Song - Full Orchestra, by John Barnes Chance
Video
Bobby McFerrin "Notes & Neurons: In Search of the Common Chorus", from the 2009 World Science Festival, June 12, 2009.”
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	Minds On                                              Approximately 10 minutes
	Pause and Ponder

	Whole Class ( Melodic Dictation[image: image1.jpg]



Students notate a four bar dictated melody that is based on a D pentatonic scale.  

Students can mark their own dictation or can exchange with peers for marking.
Play the corrected melodies. 
Teacher checks for understanding using Thumbs Up, Thumbs Down.   

Whole Class (  Video 
Show Bobby McFarin video to introduce the universal nature of the Pentatonic Scale.  Using   Think – Pair – Share consider the following questions:
· “What did Bobby McFarin prove when his audience could predict and sing the next note of the scale?”
· “How did the performance of the science conference audience compare to audiences around the world?”
Whole Class ( Teacher instruction

Explicitly share the learning goals for the lesson connecting the introduction of the pentatonic scale with the performance of music based on a pentatonic scale.  Complete the first section of a K-W-L chart.  Students state what they know about the Pentatonic scale.  
	Differentiation (DI) 
Differentiate process based on student readiness by changing the length, key and/or range of the melody.
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Assessment for learning
Check for understanding
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 Assessment for learning
mental note of student answers 
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 Assessment as learning   
K-W-L chart 
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Differentiation (DI) 
Differentiate process based on student readiness by changing the key and/or range of the warm-up scale.

· Assessment as learning  

Student reflection on success of pentatonic improvisation.
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Assessment for learning
Teacher provides clarification, support and feedback
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Assessment of Learning
Anecdotal comments based on K-W-L chart and  Write-Pair- Share  answers

	Action!                                              Approximately 2x75 minutes
	

	Whole Class ( Warm-up 
Students perform a 3 octave D major scale using bowings and rhythms that connect to the chosen method book pieces and the repertoire choice.

Students perform the scale again removing the leading tone and subdominant notes while considering the following using  Think – Pair – Share:

· “How do the fingerings and bowings change when the leading tone and subdominant notes are removed?”
· “What is the effect of removing the notes?”
Small Ensemble (Exploring and Experimenting 

Students improvise pentatonic melodies and play over simple tonic, subdominant, and dominant chordal accompaniments 
· “What made the melodies successful?”
· “How could the elements of music be applied to improve the melodies?”
Whole Class ( Producing Preliminary Work 
Students play pieces and technical exercises from the method book that are based on a pentatonic scale and apply the elements of music and correct performance techniques such as appropriate bow division, pizzicato, accurate intonation, and with changes in dynamics, and tempi.

· Using a Write Pair Share strategy, determine the notes of the scale that each method book piece is based on.  
· Examine the phrase structure and musical elements and use a Venn Diagram to compare pentatonic pieces and compositions that are built on a major scale. 
Whole Class ( Revising and Refining in the Rehearsal of Repertoire 

Rehearse a section of repertoire that uses the pentatonic scale using the guiding questions to shape understanding.  
· “How can the dynamics be shaped in the section?”
· “How can bowings and the application of the elements of music be used to convey the meaning of the work?” 

· “What concept of balance can be applied to support the pentatonic melody?”  
	

	Consolidation                                     Approximately  20 minutes
	

	Individual (Reflection 

Complete the K-W-L chart to for students to reflect on what they have learned. 

Class Discussion (Reflection on the Creative Process

Examine the degree of success that has been achieved in the group melodies and in the performance of repertoire by using  Write-Pair-Share
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