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	Title:  Exploring Simple and Compound Time  

Lesson #1
	Grade 10 
AMS 2O, Strings 

	Critical Learning
	Guiding Questions

	The elements of music guide the interpretation and performance of notated music.
The meter of a composition affects the pattern of strong and weak beats. 

The critical analysis process guides the analysis of and response to performance repertoire and recorded music.
	Can students perform rhythms accurately in simple and compound time?
Can students compare the pattern of strong and weak beats in simple and compound time?

Can students use the critical analysis process to analyse the affect of simple and compound time on repertoire and recorded music? 

	Curriculum Expectations

	Creating and Performing 
A2. The Elements of Music: apply elements of music when performing notated and improvised music and composing and/or arranging music 
A2.1 apply the elements of music and related concepts appropriately when interpreting and performing notated music

Reflecting, Responding, and Analysing

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing, reflecting on, and interpreting music

B1.2 identify and explain the use of elements and other components of music in a variety of selections, including their performance repertoire

Foundations 

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them

C1.1 demonstrate an understanding of the elements of music, particularly through practical application and aural recognition, and use appropriate terminology related to these elements
	Learning Goals

(Unpacked Expectations)

At the end of this lesson (student perspective)-- I can:  

· perform rhythms accurately in simple and compound time
· show the differences in the pattern of strong and weak beats in 3/4 and 6/8 time 

· analyse the affect of simple and compound time on the music that we perform in class and the recorded music we listen to

	Instructional Components and Context

	Readiness
Prior to this lesson, students will have a basic ability to conduct in duple and triple  time, a basic knowledge of simple time, an awareness of the Creative Process and the Critical Analysis process, the ability to play scales and repertoire on their instruments at the intermediate level
Terminology

Simple and Compound Time
Creative Process 
Critical Analysis Process 

Jig

	Materials
Teacher Resource 1 Performance Compound Time Graphic Organizer

Online lessons:

Time signature
Simple and Compound Time
Scores and parts:
Two Sketches based on French Canadian Airs  by Ernest MacMillan
Score and parts for St. Paul’s Suite by Gustav Holst

Variations on a Korean Folk Song - Full Orchestra by John Barnes Chance

Recording:

Two Sketches archival recording
St. Paul’s Suite on Naxos
Two Sketches CD 
Video:

Gustav Holst St. Paul’s Suite
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	Minds On                                                Approximately 15 minutes
	Pause and Ponder

	Whole Class ( Introduction to Compound Time

Co-construct a Graphic Advance Organizer (see Teacher Resource 1 Performance Compound Time Graphic Organizer)to assess knowledge that students bring to the topic.
· “What do we already know about meter?”

Whole Class ( Tuning and Warm-up 
Play scales and exercises in 3/4 and 6/8 time from the method book. 
Using Think-Pair-Share, discuss how a piece of music is affected by the meter.
· “How is the pattern of strong and weak beats different in simple and compound time?”

·  “Why would a composer use compound time instead of simple time?”                                                                       

Whole Class ( Teacher instruction

Explicitly share the learning goals for the lesson connecting the initial discussion and performance in compound and simple time to the analysis of Two Sketches based on French Canadian Airs and performance of repertoire in compound and simple time.
	[image: image1.png]Afor L



Assessment for learning  observe student answers to inform future instruction
[image: image2.png]Afor L



 Assessment for learning   
Students are made aware of the goals for learning             
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Assessment as learning  
Reflection on “minds on” activity

complete the T Chart to judge initial reaction
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Assessment for learning observation and support while students consider the questions
[image: image5.png]Afor L



 Assessment for learning Teacher circulates to provide clarification, support and feedback
Differentiation (DI) [image: image6.jpg]



Differentiate process based on student readiness by choosing repertoire at the level of the students. Variations on a Korean Folk Song - Full Orchestra or Two Sketches based on French Canadian Airs could be used for more advanced players.  
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Assessment as learning  
Student reflection on role in rehearsal process.
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 Assessment for learning  
Observation/mental note of student responses
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Assessment of Learning
Teacher and/or peer evaluation of follow-up assignment


	Action!                                              Approximately 2 x 75 minutes
	

	Whole Class ( Think-Pair-Share
Play a recording of MacMillan’s Two Sketches based on French Canadian Airs 
Use a T Chart for students to consider the following question to judge Initial Reaction:
· Compare the two sketches paying particular attention to the use of compound and simple time.
Individual ( Conducting while listening 

Students conduct in triple time as St. Malo (second sketch in 3/4 time) is played.

Students conduct in duple time as Notre Seigneur en Pauvre (first sketch in 6/8 time) is played.

Use a Round Table  strategy to compare the use of compound and simple time in the Sketches by considering the following questions:
· “How does the feeling of a piece of music change when the time signature is altered from simple time to compound time?”

·  “How does the meter affect each piece of music?”
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Using a simple jig (from St. Paul’s Suite or other), change the meter from compound (6/8) to simple (3/4).time.
Perform the changes for the class and discuss.

· “What differences do you notice when the time signature is changed?”

· “How are bowings affected when the time signature is changed?”

· “When would you recommend the use of compound time and when would you recommend simple time?”

Whole Class (Rehearsal[image: image11.jpg]
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Rehearse the first movement of St. Paul’s Suite working on the combination of 3/4 and 6/8 meter and connecting to the previous discussion of meter
· “What would explain Holst’s use of both compound and simple meter in this movement?”

	

	Consolidation                                         Approximately 10 minutes
	

	Whole Class ( Summary Discussion
Lead a class discussion to identify ways that knowledge about meter will improve performance.

· “How can we use what we have learned about meter to improve the performance our music?”
Individual ( Follow-up homework assignment(s)
· compose a piece for string ensemble using 6/8 (compound) and ¾ (simple) time.
· create a call chart for St. Paul’s Suite, Two Sketches based on French Canadian Airs, or Variations on a Korean Folk Song
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