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	Title:  Musical Canadian Keyboardist

Lesson # 5
	Grade 9 
AMK 1O, Keyboard 

	Critical Learning
	Guiding Questions

	The Critical Analysis Process guides research skills.
Develop and use co-constructed criteria to make connections beyond the classroom.
Gather in-depth knowledge of careers in music and conventions and responsible practices.
Develop an understanding of music and its place in society


	1. Is The Critical Analysis Process being used to inform the work of research?
2. How will expectations be developed to prepare for an interview?
3. Can co-constructed criteria for interview and assessment be developed and used to guide research? 

4. Can appropriate tools and technologies be used to research a keyboardist?


	Curriculum Expectations                                         Unpacked Expectations

	B1 The Critical Analysis Process: use The Critical Analysis Process when responding to, analysing, reflecting on, and interpreting music;
B1.1 listen to selections that represent a variety of musical styles and genres, and identify and reflect on their personal responses to them;
B1.3 describe the difference between technical aspects and expressive aspects of music, with particular emphasis on shaping musical phrases and choosing appropriate tempo, and assess the contribution of both aspects to the successful interpretation of musical selections;
B1.4 conduct research to gather reliable information relating to specific music, musicians, and the musical opinions of others, and describe the impact this information has had on their own opinions or assessments;
B2 Music and Society: demonstrate an understanding of how traditional, commercial, and art music reflect the society in which they were created and how they have affected communities or cultures;
B2.1 identify and describe ways in which traditional music reflects the society in which it was created and how it has affected communities or cultures;
B2.2 identify and describe ways in which commercial music reflects the society in which it was created and how it has affected communities or cultures;
B3. Skills and Personal Growth: demonstrate an understanding of how performing, creating, and critically analysing music has affected their skills and personal development;
B3.1 identify and describe how the study of music has contributed to their personal growth (including the development of their values), their ability to express themselves, their awareness of the aural world around them (both human-created and natural), and their awareness of others;
B3.3 identify and describe some of the interpersonal skills and work habits that contribute to the successful completion of individual and collaborative musical tasks;
B4. Connections Beyond the Classroom: identify and describe various opportunities for continued engagement in music;
B4.1 identify and describe a variety of work or career possibilities related to music study;
B4.2 identify and describe possible opportunities for continued musical study both in and out of school;
C3. Conventions and Responsible Practices: demonstrate an understanding of responsible practices and performance conventions relating to music;
C3.1 identify and describe key physical and health considerations associated with practising, performing, and listening to music;
C3.2 demonstrate an understanding of conventions related to music performance, with reference to both performers and audience members; and
C3.3 identify ethical and legal responsibilities associated with music.

	Learning Goals

At the end of this lesson, students will be able to say: 
I can:  

· use the stages of the critical analysis process to inform research for interviews;
· co-construct research questions and think-pair-share interview questions;

· understand what a career in music entails; and
· gain aural, written, and research skills on interview techniques and preparation.

	Instructional Components and Context

	Readiness
Prior knowledge of Lesson one and two.
Basic knowledge of computer presentation programs (i.e., PowerPoint).

Terminology

Terminology
The Critical Analysis Process

	Materials

BLM 2 Red Light, Green Light Elements (Lesson 1) self-assessment activity. 

Access to a computer

Additional time to complete activity (outside of class time)

BLM 10 Co-constructed criteria for research sheet (Lesson 4)
Teacher Resource 10 Co-constructed rubric (Lesson 4)
Teacher Resource 8 Success Criteria Checklist(Sample)


BLM 12 Three Things I Learned About Careers In Music
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	Minds On                                          Approximately  15 minutes
	Pause and Ponder

	Whole Group> Discussion> Popcorn>

· Have students connect back knowledge developed in Lesson four, including:

· Principles of research

· Co-constructed research plans.
· Share and post the learning goals for the lesson and connect them to the skills and knowledge they require to explore the role of keyboard music in the community, and research the career opportunities of keyboard musicians (The Creative Process, knowledge).
Small Group> Think-Pair-Share> Brainstorm

· In a Think Pair Share, have students determine what the roles or jobs of keyboard performers in a variety of settings (e.g., school; dance studio; community; lessons; performances; mall). Have partners then share their readiness with a small group. Then have groups share their responses with the class through Popcorn on board. This should lead to a discussion of a variety of questions (e.g., where keyboard players and performers may work, what some of the requirements to attain their job may be).

· Brainstorm names of famous keyboard players in ensembles and groups, soloists, and local artists. This will provide an anchor for the rest of the lesson.  


	Assessment for Learning (AfL)
Teacher feedback and clarification of the learning goals during Minds On and Action. 
Think-Pair-Share.
Brainstorm.
Assessment as Learning

(AaL)

BLM 10 Co-constructed criteria for research sheet
Interview research.
Assessment of Learning (AOL)

Teacher Resource 10 Co-constructed rubric.
BLM 12 Three Things I learned about a career in music. 

Differentiation (DI)

Vary the amount of time and support depending on student need.
Interviews do not need to be oral, but may be written.

Utilize technology for final presentations.
Quick Tip
If no community keyboardists are available, use provincial resources, Canadian Music Centre, post-secondary institutions, ORTMA to help.
Link and Layer

Research skills and co-construction of rubrics/assessment tasks from lesson 4 will be useful towards achieving goals in this lesson
Hyperlinks in the Lesson
Terminology
The Critical Analysis Process
Think Pair Share  

Brainstorm
CBC Archives
BLM 10 Criteria for Research


HYPERLINK "amk_9_lsn5_BLM13_Interview_Research_Sheet.doc"

BLM 13 Interview Research Sheet 
Teacher Resource 8 Co-constructed Criteria for Success


HYPERLINK "../Keyboard%20lesson%204%20-%20format%20fixes/amk_9_lsn4-TR10_Co_Constructed_Rubric_-_final1.doc"

Teacher Resource 10 Co-Constructed Rubric



HYPERLINK "amk_9_lsn5_BLM12_3_Things_I_Need_To_Remember.doc"

BLM 12 Three Things I Learned About a Career in Music


	Action!                                             Approximately 120 minutes
	

	Whole Group> Demonstration> Co-construct research questions (30 minutes)
· Access the CBC Archives and show an interview clip with Oscar Peterson. When complete, have the class share some interview techniques (e.g., focused listening, maintaining eye contact). Discuss the idea of formulating progressive questions.
· Based on what students observed and classroom discussion, co-construct a checklist similar to BLM 10 Criteria for Research but consisting of career information for keyboard musicians.
Small Group> Think-Pair-Share> (30 minutes)
· In pairs, have students determine questions for a BLM 13 Interview Research Sheet, then share with another group, and share with the class. Some of these questions may be the same or similar to the Criteria for Research. 
· Formulate common questions, and have the class devise a master list of interview questions that will be consistent amongst all students. Students should be matched in pairs and role play/practice/simulate the interviews.
Individual> Conduct Interview (60 minutes)
· Have students seek out people in the school and community to interview. A list of pre-determined interview subjects should be shortlisted by the teacher by contacting music schools, post-secondary institutions, Canadian Music Centre, or private teachers. Where none exist, interviews may be done by electronic means (Skype, e-mail). Students may conduct interviews at their own pace within a pre-determined time. Where possible, interviews should be recorded and later transcribed.

	

	Consolidation                                   Approximately 60 minutes
	

	Individual> Presentation> Assessment> Process Portfolio
· Invite students to present their findings in a creative way (e.g., oral presentation; use of drama; technology such as PowerPoint, movie; musical performance; poetry). Information may be collected and posted for public consumption as the teacher sees fit.

· Assess students using co-constructed Teacher Resource 10 assessment rubric and elicit oral feedback from students. Teachers may refer to the Teacher Resource 8 Co-constructed Criteria for Success sheet from Lesson 4.
· Have students complete the template BLM 12 Three Things I Learned About a Career in Music, to be included in their process portfolio. Have students use this completed template as a self check to check for understanding. This may also form part of the teacher’s assessment/evaluation of student knowledge and understanding of research tools.
	


PAGE  
1
Grade 9 Open Keyboard AMK-1 Lesson 5

Ontario Music Educators’ Association www.omea.on.ca

