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	Title:  Compose a Fugue               
Lesson  #3 of 3
	Grade 10

AMI 2O Instrumental  

	Critical Learning
	Guiding Questions

	The Creative Process can be used to compose a rhythmic, ensemble composition.
The elements of music add unity and contrast to  a rhythmic fugal composition.

Students can make artistic decisions for a fugal composition based upon co-constructed criteria. 
	1. How can the elements of music be used effectively on your instrument?
2. What are the stages of The Creative Process?
3. Can you compose/ improvise a musical theme?
4. How do you apply contrast to your composition?
5. Have you worked through each of the stages of The Creative Process?
6. How do you develop a theme using the elements of music?
7. Have you refined and revised your composition with feedback from peers and teacher?


	Curriculum Expectations
	Learning Goals

	A1. The Creative Process:  apply the stages of The Creative Process when composing music;
A1.2  apply The Creative Process when composing music;
A2. The Elements of Music:  apply elements of music when performing notated and improvised music and composing and or arranging music;
A2.2 manipulate the elements of music and related concepts appropriately when improvising melodies and rhythms;
A2.3 apply the elements of music and related concepts appropriately when composing and or arranging simple pieces of music;
A3.  Techniques and Technologies: use a variety of techniques and technologies when performing music and composing and/or arranging music;
A3.2  apply compositional techniques when composing and/or arranging simple pieces of music;
C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them; and 
C1.2 demonstrate an understanding of, and use proper terminology when referring to, fundamental concepts associated with notation. 
	At the end of this lesson, students will be able to say: 
I can:  
· use The Creative Process, elements of music and compositional techniques to compose and perform a fugue; and
· make artistic decisions for my fugal composition based upon co-constructed criteria 



	Instructional Components and Context

	Readiness

Students should have a good knowledge of the parts of a fugue from the previous lessons. Students that are still weak with understanding will still be able to continue, as this creative activity should enhance the understanding of the form.

Students should be familiar with The Creative Process.

If using world drums, students should have a basic knowledge of how to hold the drum and basic playing techniques. 

Terminology

World drums:  If world drums are available, students should know what they are called.  This will vary depending on what is available in your school.

This website has a good description of many world drums:  

Fugue terms:  subject, countersubject, exposition, episode, subject material, development, augmentation, diminution, retrograde, inversion. stretto, coda.

	Materials

1 class set of world drums, hand drums, or percussion instruments.

 or  Alternative Percussion:

·  round “Sound Shapes” 

  and “boomwackers” will also work well for this lesson.
· Found sounds such as “Stomp” -buckets, sticks, blocks, body percussion.

Black Line masters 

· BLM 2 Elements of Music Checklist
· BLM 3 Imagining and Generating
· BLM 4 Planning and Focusing 
· BLM 5 fugue map organizer 
· Teacher Resource 3 rubric
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	Minds On                                                  Approximately 30 minutes
	Pause and Ponder

	Whole class> Drum circle warm-up 

· Have students warm up with some drum circle activities. Review how to hold the drum, hand technique
· Practice some echo drumming and call and response.

NOTE:  If you do not have a set of world drums, any percussion instruments and found sounds will work with this activity. You may want to skip the drum circle and move to the group activity.

In groups of 3 to 6: Elements of Music Checklist and Experimentation

· Choose a variety of percussion instruments (djembes, doumbeks, djun-djun, gangoukuis, congas, bongos, shakers).  Make sure there are at lease 3 drums per group.  Some instruments such as shakers or triangles can and should be used for interest and contrast in the fugue ( but not necessarily as a 'subject ' instrument).

· Complete the BLM 2 Elements of Music Checklist
· “What kinds of sounds can you make with each instrument?”  EXPERIMENT .

	Assessment for Learning (AfL)

BLM 2 Elements  of Music Checklist 
Observation: Are students performing a wide variety of elements of music on the drums  and are they working on explore and experiment of The Creative Process?

Quick Tip:  Remind students that LOUD is only one dynamic element and you would like to hear lots of different sounds.

Assessment as Learning

(AaL)

Peer assessment with co-created criteria.

Assessment For Learning

Use teacher observation and feedback as groups work through the organizers and rehearse.

Differentiation (DI)

   Musical notation is not required for this activity, but some students may need visual reminders.  A graphic representation of the new composition may be done by the student or group if a student prefers this way to remember the composition.

Quick Tip 

 Notice that the learning is scaffolded into small sections for composing. This makes the task not so overwhelming to the student.
Link and Layer

Make links or connections to the fugues the students played or listened to in class as they create.
Assessment as Learning:

Utilize student reflection and self-assessment.
Assessment of Learning

Perform fugue on percussion instruments following the co-created criteria on the Teacher Resource 3 rubric 

Links

· BLM 2 Elements of Music Checklist
· BLM 3 Imagining and Generating
· BLM 4 Planning and Focusing 
· BLM 5 fugue map organizer 
· Teacher Resource 3 rubric
· Fugue terms
· round “Sound Shapes”

	Action!                                                     Approximately 120minutes
	

	Part 1:  Creating an Exposition:

Small Group>Discussion, Co-constructing Criteria, Think Pair Share

· Have students  review and co-create a checklist of criteria for an effective fugal exposition. Use this as an anchor chart and post in the classroom.

· In small groups of 3 or 6, have students create a Fugal Exposition: (Subject, answers, and countersubject).  Have them work through The Creative Process using the organizer, BLM 3 Imagining and Generating.
· Have students create the subject: (optional: the term “answer” could be introduced to students) Some ideas for prompts:

· How can you make your subject memorable, distinct, and interesting when played on your percussion instruments?
· Your subject should be 12-16 beats or so. 
· Play it in unison, and then, play it one after the other.
· Try to play it in “Stretto”.
· Here are some points that the students should keep in mind when composing the countersubject.  

· Remember it will be a continuation of the subject, but must also accompany the subject entries.  What do you think are some features of a good accompaniment?  Try this on your instrument.
· Have students complete the composition of the exposition using  the BLM 4 Planning and Focusing organizer and the co-constructed criteria for a fugal exposition.
· Have groups perform their fugal expositions as preliminary Work. Initiate class discussion:  What made some performances work better than others? Have students now revise and refine the exposition using the co-created checklist of criteria.

· Peer Assessment >2 groups will join together and perform for each other. (Think, Pair Share)
· Invite groups to perform the revised exposition for one other group and peer assess with the co-created criteria checklist.
Part 2:  Development, and Coda (Small Group Activities)

Small Groups > Create an Episode 
· Have students compose in their group a polyphonic episode of 8-12 beats (contrasting, 3-part polyphony)

Whole Class > Review Fugue Anchor Chart , Co-create criteria for episode and Subject material sections of the composition.

· Remind students of ways you can develop a subject: e.g., fragmentation of subject, stretto, diminution, augmentation, vary pitch, retrograde, inversion.  Prompt: Will your audience still recognize it as subject material?
Small Groups> Use the BLM 5 fugue map organizer to finish the preliminary composition

· Have students continue to work through the graphic organizer to develop the subject material for their group composition and create a Coda.
· Peer Assessment > 
· Have 2 groups join together and perform for each other. Have them give feedback to each other regarding the criteria for the composition.

· Then have groups revise and refine the performance based on peer and teacher feedback.


	

	Consolidation                                         Approximately  30 minutes
	

	 Present, Perform, Share
· Have all groups perform compositions for the class. 

Individual Reflection question:  

· The most successful thing about our composition is............. because........................
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