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	Critical Learning
	Guiding Questions

	The Critical Analysis Process can be used to interpret, analyze and understand the music one performs.

The Creative Process can be used to refine and revise performance in an ensemble and make suitable artistic choices.

Students can recognize, in their performance repertoire, the development of a theme or subject using the elements of music.
	1. How would you know you are playing a fugue if you did not see the title of this piece?

2. How many voices are in this fugue? 

3. How does your instrument part fit into the form of this piece?

4. How has the subject material been treated throughout the arrangement? 

5. What elements of music have been used to vary or develop the subject?

6. How is this fugue different than the other fugues we listened to?

7. What artistic choices are you making for an effective performance?



	Curriculum Expectations
	Learning Goals

	 A1. The Creative Process: apply the stages of The Creative Process when performing notated and/or improvised music and composing and/or arranging music; 

A1.1apply The Creative Process when performing notated and/or improvised music;

A2.  The Elements of Music: apply elements of music when performing notated music;

A2.1 apply the elements of music and related concepts appropriately when interpreting and performing notated music;

A3.  Techniques and technologies:  use a variety of techniques and technological tools when performing music;

A3.1 demonstrate technical skill when performing notated and improvised music;

B1. The Critical Analysis Process: use the Critical Analysis Process when responding to, analyzing, and reflecting on, and interpreting music;

B1.1 listen to selections that represent a variety of musical styles and genres and describe and reflect on them

B1.2 identify and describe the use of elements and other components of music in a variety of selections, including their performance repertoire.
	At the end of this lesson, students will be able to say: 

I can:  

· perform a fugue for band  and describe how a theme is developed throughout the piece; and

· make artistic choices related to elements of music when performing. 

	Instructional Components and Context

	Readiness

The band piece should be chosen according to students experience and performance level.

Students should be aware of the form of a fugue from previous lessons.

Students should be aware of  The Critical Analysis Process and  The Creative Process.

 Terminology

-Same as lesson 1

- New vocabulary related to the performance piece.


	Materials

A band arrangement of a fugue .

Some suggestions at the grade 2 and 3 level  are:  

“Chorale and Fugue”  Carter, Kjos

“Fugue in Bb+” JS Bach/Daehn,  Daehn Pub.

“Prelude and Fugue” Bach/Kinyon,  Alfred Pub.

“Prelude and Fugue”  G Sebsky,  Education Program Pub.

“First fugue for Band” Bilik, RBC Publications
“Prelude and Fugue” Roberts, Swanee Press.

Co-Created Teacher Resource 2 chekbric



Anchor chart from lesson 1
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Pause and Ponder


	
	Assessment for Learning

(AfL)

observation by teacher.

Optional extension activity:

Have students perform or improvise the subject using compositional devices: retrograde, diminution, augmentation, fragmentation.  Make connections to how the subject was manipulated in Fugue Talking.

Assessment as learning:

Student reflections

Assessment For Learning:

Teacher observation and feedback during rehearsal of band piece.

Differentiation (DI)

Final evaluation is performance and verbal explanation instead of a written test on Fugues.

(based on student 

learning profiles)

Assessment for learning:  
Teacher feedback and observation of performance based on co-created criteria for performance and student interview.

Assessment of Learning: 
using co-created criteria.

Performance test (rubric)

Verbal description of subject material 

Knowledge of the overall form of the performance piece.

Hyperlinks in the Lesson:

The Critical Analysis Process



The Creative Process.

Teacher Resource 2 checkbric 

	Action!                                                    Multiple classes 
	

	Whole Class:  Performance Techniques

Whole Class: The Critical Analysis Process.  Description, Analysis and Informed point of view.

· Perform the entire fugue.  

· Description:  Using the fugue anchor chart as a guide, locate the sections of the fugue.

· Analysis:  Locate the episodes. How do these episodic sections show contrast to the subject? 

· Informed Point of View:  Has the composer taken any liberties with true fugual form?  Can you make comparisons to “Fugue Talking” and Bach’s “Little Fugue in g minor”?

· Talk about performance accuracy and techniques suitable for this piece of music. How could the subject be brought out (emphasized) each time it is played? How should all the different sections of the piece be played? How can the contrasting sections of the piece be performed and interpreted effectively on your instrument? (e.g., the subject material may be louder and stronger and countersubject may be softer and more delicate)

· Why and how might our band interpret this differently than a baroque orchestra?

· Co-create a rubric for the criteria for an effective performance of this fugue. Teacher Resource 2 checkbric



· Rehearse the fugue for performance, using the creative process to revise and refine the performance.

Self Assessment-Reflection Statement

· After each rehearsal, have students write a one-sentence reflection or self-evaluation on assessment criteria, goals, needs or improvements.


	

	Consolidation                                         Approximately  xx minutes
	

	Individual:  Performance and teacher conference

· Have students perform their band part. Evaluate using the co-created performance criteria rubric.

Analysis:  Verbal

· Point out all the subject material entries or episodic material on sheet music. 

· Have students describe how the subject was varied or developed in each of these subject entries. What artistic choices did you use when interpreting your performance?
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