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	Title:  What is a Fugue?            
Lesson #1 of 3                               
	Grade 10

AMI 2O, Instrumental

	Critical Learning
	Guiding Questions

	The Critical Analysis Process can be used to identify characteristics of polyphonic music.
The elements of music create contrast and unity in music.


	1. What are the characteristics of polyphonic music?
2. What are the main characteristics of fugues?
3. How are the elements of music used to develop a theme?
4. How are the elements of music used to create contrast?



	Curriculum Expectations                               Unpacked Expectations

	B. 1   The Critical Analysis Process:  use The Critical Analysis Process when responding to, analyzing, reflecting on, and interpreting music;

 B 1.1 listen to selections that represent musical styles and genres and describe and reflect on their responses to them (rounds, cannons and fugues);
C2. Characteristics and Development of Music: demonstrate an understanding of the history of various musical forms and of characteristics of music from around the world; and
C2.1 demonstrate an understanding of the development of various musical forms.

	Learning Goals

At the end of this lesson, students will be able to say: 
I can:  

· use The Critical Analysis Process to identify characteristics of fugal form.



	Instructional Components and Context

	Readiness

Students will be reading music from their instrumental method book. 

Terminology

Round, polyphonic, fugue, contrapuntal, exposition, development, subject, answer, countersubject, episode, stretto, augmentation, diminution, coda.
	Materials

A Musical Rounds or Canons from the student's instrumental method book 

Teacher Resource 1 “Fugue Talking” -Choral Speaking piece

JS Bach Little Fugue in g minor recording
BLM 1 Guided Listening Activity
Graphic video of Little Fugue
Poster of the Critical Analysis Process.
Geographical Fugue   Performance of Geographical Fugue
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	Minds On                                             Approximately  20 minutes
	Pause and Ponder

	Whole Class

· Perform  2 or 3 easy Rounds or Canons from a standard class method book. Play in parts. Play together.

· Use graffiti paper to brainstorm and make a list of characteristics of the round and/or canon.
· Introduce and discuss the terms: polyphonic and contrapuntal texture.
· Exit Card: On a sticky note, name a modern popular song that you listen to that is polyphonic. Why would you say this song is polyphonic?


	Assessment for Learning (AfL)

Observation of performance: Can students hold their part when performing a polyphonic piece? 

Exit Card:

 Do students understand the concept of polyphony?

DI:   The form of a fugue is presented to the students in different ways:  as a score, as a rhythm performance piece and as a listening example. This will help reinforce understanding for visual and auditory learners addressing differing learning profiles.

AfL

Observation and feedback:

“Fugue Talking” performance

Assessment for learning:

Observation and feedback during listening activity.

Use the response sheets as an exit card
Hyperlinks in the Lesson

Critical Analysis Process
BLM 1 Guided Listening Activity


Teacher Resource 1 “Fugue Talking”
JS Bach Little Fugue in g minor recording
 Graphic video of Little Fugue
Performance of Geographical Fugue
Glossary of Music Terms
Graffiti paper
Exit Card


	Action!                                            Approximately 60 -75 minutes
	

	Whole Class Activity 

· Divide the class into 3 voices and perform Teacher Resource 1 Fugue Talking. Practice until they can perform confidently as an ensemble.

Group Activity:  
· Recognizing the subject material in “A Spoken Fugue”.  Inform students that the theme in bars 1-4 is called the subject.

· Have each of the 3 groups perform a different voice this time.  Give them a sectional practice where they will stand every time they perform the subject or subject material and sit when they have the countersubject or episode or bridge.
· Have the 3 groups then perform together the “standing/sitting/spoken” fugue.

Whole Class Activity - Critical Analysis Process – “Analysis”

· Look at the parts of the fugue they have just performed.

· Co-create an anchor chart  on the form of a fugue. Include: subject, countersubject, exposition, episode, subject material, stretto, coda. (The students should come up with a definition of each of these terms using “Fugue Talking” as the model.)  Make a word wall with the new terms.

· Have student listen to a Performance of Geographical Fugue .  Can you find the parts of the Fugue? 

	

	Consolidation                                     Approximately  15 minutes
	

	WHOLE CLASS 

Guided Listening Activity - Critical Analysis Process -Analysis and interpretation
· Listen to Little Fugue in G by JS Bach. 
· Have students l individually fill out listening response sheet.
· Have them listen and watch the graphic video. Prompt questions for class: Did the visual make it easier to listen to the parts of the fugue? Why?Why were the lines colour-coded? What did you notice when listening with the graphic that you did not notice with the organ recording?
· Compare and Contrast this fugue with Teacher Resource 1 Fugue Talking.

	


PAGE  
3
Grade 10 Open Instrumental Music AMI-2 Fugue Lesson 1
Ontario Music Educators’ Association www.omea.on.ca

