	Overview – Going Green  – Grade 3



	Integration with the subject of environmental issues lends itself easily to music activities, particularly those with strong beat and rhythm components.  Lesson 6 applies most of the fundamental music concepts developed in the first 5 lessons. The Consolidation of Lesson 6 is the Culminating Performance Activity. With the use of 4 checkpoints and a rubric, students will be assessed on their understanding and effective application of the fundamental concepts and elements of music developed in the lesson.
By the end of this unit, students will be able to:
· create rhythmic patterns using instruments made from recycled materials; 

· create effective sounds of varying timbre (tone colour)  using voice - including chanting and singing - ostinato, body percussion, non-pitched and found instruments;

· identify and respond to beat by singing, moving, using body percussion, non-pitched, and found instruments;
· read, respond to and create rhythmic patterns by singing, moving, using body percussion, non-pitched and found instruments;

· create rhythmic ostinati using texts taken from songs, rhymes and chants; 

· identify and respond to 3/4 metre as well as in[image: image1.bmp] metre;

· create texture of two or more layers of sound by combining beat and rhythmic patterns, using voice, body percussion , ostinato, non-pitched and found instruments;

· communicate effectively their thoughts and feelings in responses to music and performances, both their own and peers.
	


	Lesson  1 
· In what ways can we create the sound of falling rain by using voice and body percussion? 

Lesson 2 
· What must we remember to help us keep the rhythm accurate and perform together in 3/4 time?
 
Lesson  3
· How can we create layers of texture using speech rhythm and rhythmic ostinati?

Lesson 4

· How does the composer, Saint-Saëns, use melody and timbre to create the peaceful mood of this composition?

Lesson 5

· How can we create an effective rhythm phrase of 12 beats, based on tree names?  
· How can using a strong pulse in our singing and rhythm activities help to demonstrate the difference between metre in 2 and metre in 3? 

Lesson 6

· How can we create a Sound Substitution by isolating key words in a poem, and transferring them to body percussion, non-pitched instruments and found instruments?
· In what ways can we layer beat and  
rhythmic patterns to create texture?
	


	Assessment and Evaluation: How will students demonstrate their learning?

	Assessment of Learning:

	Culminating Performance Activity
Students will be evaluated using a rubric on a culminating activity using metre in 2 and 3 but including developing rhythmic skill and an understanding of the concepts and elements of music focused on for the entire unit. 

· Create, as a class, an interesting 12-beat rhythm phrase using key words from the poem, “Wacky Weather”, in Lesson 6;
· Working in metre in 2, accompany the weather rhythm phrase in a variety of ways;
· Shift the 12-beat rhythm phrase into metre in 3. Add rhythmic accompaniments following the same procedure as for metre in 2;
· Self, peer and teacher feedback will support the skill development and understanding of the concepts and elements of music focused on in this unit;
· A final rubric will be used to evaluate student performance. 


	Assessment for Learning
	Four Checkpoints and a Rubric

Check Point #1/Lesson 1

· Students will self-assess their understanding of timbre and dynamics in a graphic format provided (Drip Drop Checkpoint BLM #2). Their self-assessment will focus on their use of body percussion in a soundscape (rainstorm) composition. Students will also self-assess their ability and understanding in creating mood using vocal techniques, body percussion and dynamics.

· The teacher, through student self-evaluation and observation, will observe student responses to BLM # 2. The teacher will also observe students’ understanding of the use of timbre, dynamics and mood in a culminating cooperative activity.  
Check Point # 2/Lesson 3
· Students will self-assess their skills in singing, creating speech rhythms, performing ostinati patterns and understanding texture using a Black Line Master Texture Checkpoint (BLM #4).  
· The teacher, in addition to observing student self-assessment, will observe student understanding of texture, student’s ability to produce good vocal quality, the student’s creation of a speech, as well as the student’s ability to perform one or more ostinati together in a group.
Check Point  #3/Lesson 5

· Students self-assess their ability to apply the elements of music: beat and rhythm, in rhythm phrases using metres of 2 or 3.
· The teacher, through student self-evaluation and observation, will assess student understanding of metre in 2 and 3 and their ability to apply the elements of music; beat and rhythm, within a structured framework. 

Check Point # 4/Lesson 6

· Students self-assess choice of words used in creation and performance of rhythm phrases.
· Students self-assess and teacher assesses student accuracy of performance of both rhythm phrases and rhythmic ostinati patterns. 

.

Rubric
Teacher evaluates student performance of the weather rhythm phrase accompanied by a variety of beat and rhythmic accompaniments and performed in metre of 2 or 3. Students are assessed on their understanding of metre in 2 and 3, the elements of music; beat and rhythm, and their skill in reading stick notation.
 


	Unit Lessons: How will assessment and instruction be organized for learning?
	Approx.

Duration

1 class = 30 minutes

	Lesson 1
	Lesson 1- Drip Drop Splash!

In this lesson, students will explore timbre, dynamics and mood. Using 
vocal expression and body percussion will allow students to 
experiment with timbre. A rainstorm activity using body percussion will 
reinforce timbre. The culminating activity will reveal student 
understanding of timbre, mood, and dynamics in the Perpetuum Jazzile’s 
version of the song, “Africa”.
	2 classes

	Lesson 2
	Lesson 2 – Environmental Rhythms

Students will experience beat and rhythm patterns in 3/4 time. Applying 
their knowledge of half, quarter and eighth notes as well as quarter rests, 
they will create positive environmental speech rhythms. To emphasize 
the environmental message, found instruments will substitute for the 
voice to reinforce beat and rhythm understanding and skills in 3/4 time.  
Layering of rhythms will prepare students for the following lesson in 
texture.

	2
classes

	Lesson 3
	Lesson 3 – Trash Makes Good

In this lesson, students will create speech rhythms and ostinati based 
on significant words from the song, “I Love Trash”. Students will 
consolidate beat and rhythm when creating complementary rhythmic 
chants and ostinati. A variety of textures will be created with speech, 
body percussion and found instruments. 


	2 classes

	Lesson 4
	Lesson 4 - Peaceful Waters
In this lesson the students listen to “The Aquarium” from the Carnival of the Animals by Camille Saint-Saёns. Studying this composition, students will explore how Saint-Saёns used the music elements to create a particular mood that students might describe as a feeling of stillness and peace. 
	3 classes

	Lesson 5
	Lesson 5 – Trees by 2’s and 3’s

Students will create a 12-beat rhythm phrase using names of trees. Applying their knowledge of the elements of music: beat and rhythm, and the use of accent, they will develop an understanding of the fundamental concept of duration: metre in 2’s and 3’s-time signatures of [image: image2.bmp], 3/4, and [image: image3.bmp]. 
	5 classes

	Lesson 6


	Lesson 6– Wacky Stormy Weather (Culminating Performance Activity)

Using Raffi’s “COOL IT: The Global Cooling Song” as an introduction to the theme, the students will use a weather poem to explore the technique of Sound Substitution. They will create a composition emphasizing the elements of music: steady beat, rhythmic pattern and texture, and perform in ABA form. The composition will be created by substituting words with visual sound symbols played on body percussion, non-pitched percussion instruments and/or found instruments (made in Lesson 2). An ostinato pattern will be created to accompany the composition.
For the Culminating Performance Activity, students will create a 12-beat rhythm phrase based on weather. They will be assessed on their understanding of the fundamental concepts of metre in 2 and 3, beat and rhythm (e.g. sixteenth-note patterns), and their skill in reading and performing from stick notation.

	7 classes
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