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	Title:  History Through Singing                
Lesson #2
	Grade 10

AMV 2O, Vocal

	Critical Learning
	Guiding Questions

	List 1-2 for the lesson. These are the crux of the lesson. They derive from a teacher’s conceptual understanding of the discipline, of how things are connected and of why they are taught.  

These may include collaborative, interpersonal, or other goals if these need to be explicitly taught for learning to occur and activities to be productive.
	When singing a piece from this era, what element do you need to focus on in order to singing it stylistically correctly?
What type of tone should you use when singing this piece? 

	Curriculum Expectations

	A2. The Elements of Music: apply elements of music when performing notated and improvised music and composing and/or arranging music;
A2.1 apply the elements of music and related concepts when interpreting and performing notated music

B1. The Critical Analysis Process: use the critical analysis process when responding to, analyzing, reflecting on, and interpreting music;

B1.2 identify and explain the use of elements and other components of music in a variety of selections, including their performance repertoire
	Learning Goals

(Unpacked Expectations)

I can:
· Sing music from several different periods 

· Change how my voice sounds to suit the period that the piece is from

· Identify what period my pieces are from and what I need to do musically to make them sound suitable to that period.

	Instructional Components and Context

	Readiness
Students are able to read choral music and scores.
The class has done a proper vocal warm up before singing and learning the repertoire.

The students and teacher understand how to pronounce the Latin text.

Terminology

Medieval
Renaissance

Baroque

Classical

Romantic

Lieder


	Materials

A wide variety of choral and vocal music:
In dulci jubilo J. S. Bach http://www.cantatedomino.org/cd/scores/In%20Dulci%20Jubilo%20-%20arr%20Bach.pdf
Who is Sylvia? F. Schubert http://artsongcentral.com/wp-content/uploads/ps173.pdf
Teacher Resource 2 Kyrie Anonymous 
Ave verum  W. Mozart http://www2.cpdl.org/wiki/images/4/4d/K618_Ave_verum_VS_PML.pdf
Fair Phyllis J. Farmer http://www2.cpdl.org/wiki/images/1/1a/Farm-phy.pdf
BLM 4 Rehearsal Log


	Title:  History Through Singing                                           
Lesson #2
	Grade 10 
AMV 20, Vocal

	Minds On                            Approximately  15 minutes per piece
	Pause and Ponder

	WHOLE CLASS
· Prior to learning each piece the class should review the vocal and choral characteristics of each musical period
· Listen to recordings of pieces from each period and discuss the tone that the singers produce and how the class or individuals can produce that same sound.
	Assessment for Learning (AfL)
Assessment as Learning

(AaL)

· As students rehearse the pieces the teacher will give feedback and suggestions in order to learn the piece properly
· Ask students for input and feedback (both positive and constructive) during the rehearsal process. 

Differentiation (DI)

During the feedback process, students could choose to work in groups of 2 or 3.
Quick Tip
Provide alternatives, additional suggestions for scaffolding, other considerations, or links to guides.

Link and Layer

Link to prior learning (e.g., make explicit links to expectations students have already demonstrated).

Hyperlinks in the Lesson
(see example below)
Provide hyperlink to excerpts from or paraphrases of research; samples of teacher-created resources, prompts or questions, student work; video footage of classrooms in action; teacher think-alouds or journal excerpts—in Minds On, Action! and Consolidation.  



	Action!                                 Approximately 50 minutes per piece
	

	WHOLE CLASS
· Determine the tonality of the piece and discuss the structure of the piece

· Learn the piece by singing it to a neutral syllable

· Introduce the text, teaching by rote if necessary with Latin text

INDIVIDUAL

· Students will complete a rehearsal log as they learn each piece BLM 4 Rehearsal Log
· With a peer, discuss their individual responses and give feedback and support to each other

	

	Consolidation                         Approximately 15 minutes per piece
	

	WHOLE CLASS
· After each piece is mastered, discuss the rehearsal logs collectively and look for similarities among sections (sopranos, altos, etc) and the whole ensemble.

· Discuss why these similarities occurred: was it due to the text or the style of the piece? Did students develop similar strategies to resolve these challenges?

· Discuss as a class if each piece met all of the characteristics of choral music from that particular period; why or why not?

· Listen to a recording of the piece and discuss that interpretation of the piece. How does it compare to that of the class?
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