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	Title:  Exploring the History of Form in       

            Music: Call and Response
Lesson #3
	Grade 9 
AMI 10, Instrumental

	Critical Learning
	Guiding Questions

	Students will identify the structural pattern of Call and Response in music by comparing the shared and unique characteristics of music and musical genres in listening examples from around the world.  
.
	1. Can the students identify patterns by listening to music?
2. Can students differentiate rhythmic patterns from melodic patterns?  
3. Can students make connections between similar patterns in diverse listening examples?  
4. Can students identify the difference in texture between a call and a response?  
5. Can students identify monophonic (call) vs. homophonic (response) sounds?  
6. Can students relate form (e.g., call and response) to function (e.g., ceremony, camp songs, audience participation)?


	Curriculum Expectations
	Learning Goals

	Reflecting, Responding and Analysing

B1: The Critical Analysis Process: use The Critical Analysis Process when responding to, analyzing, reflecting on, and interpreting music;
B 1.1 listen to selections that represent a variety of musical styles and genres, and identify and reflect on their personal responses to them;
B2: Music and Society: demonstrate an understanding of how traditional, commercial, and art music reflect the society in which they were created and how they have affected other communities or cultures;
Foundations

C1 Theory and Terminology: demonstrate an understanding of music theory with respect to the elements and other components of music, and use appropriate terminology relating to them;
C1.2 demonstrate an understanding of the elements of music, particularly through practical application and aural recognition, and use appropriate terminology related to these elements;
C2 Characteristics and Development of Music:  demonstrate an understanding of the history of some musical forms  and of characteristics of types of music from around the world; and
C2.1 demonstrate an understanding of the origins and development of some musical forms.

	At the end of this lesson, students will be able to say: 
I can:  

·  can identify repeated rhythmic and melodic patterns when I listen to music; 
· correctly apply the term: call and response;
· identify examples of call and response in my everyday life; and
· understand the function of the call and response form.


	Instructional Components and Context

	Readiness

Understanding of the Elements of music including; rhythm, texture, melody and form.
Terminology
Echo Song

Call and Response

	Materials

CD player
CDs or Audio Files that include the elements of Call and Response (e.g., Shosholoza, a sea shanty, the Who’s ‘My Generation, a Blues standard, a recording of a Great Big Sea concert, Gregorian Chant, a jazz performance where the musicians trade fours, etc.)
Children’s books or poems with repetitive text (e.g., Dr. Seuss, Robert Munsch, Dennis Lee) 
BLM 1 Red Light, Green Light



	Title:  Exploring the History of Form 
              in Music: Call and Response 
Lesson #3 
	Grade 9 
AMI 10, Instrumental

	Minds On                                     Approximately  100 minutes
	Pause and Ponder

	Whole Class > Prior Knowledge Assessment > Participation
Establishes the musical form and generates experiential learning

· Thumbs Up/Thumbs Down: Ask students if they have heard of the term ‘echo’ song.   Ask them to define the term if they have heard of it, or guess as to what it might mean if they have not.
· Lead a Partner or Echo sing with the class, or have a student lead a similar song (e.g., The Littlest Worm, Goin’ on a Lion Hunt, The Bear , Kye Kye Kule)

Partners > Think/Pair/Share > Class Discussion
Introduces the correct terminology and begin to discuss the function of the Call and Response form
·  Think/Pair/Share: Ask students to think of as many examples of echo songs as they can, then have share them with a partner.  What is the function of this type of song? What are the characteristics of the echo song?
· Introduce the term call and response in place of ‘echo song’ and explain that the call is performed by the soloist/leader and the response is the echo by the rest of the group.
·  Share ideas as a class. (Link back to the concept of aural/oral tradition, discuss the style of melody e.g., simple vs. complex, discuss the texture of the call [monophonic] vs. the response [homophonic]. Discuss the nature of the regular rhythm of an echo song and its related function: (teaching, socializing, keeping spirits up while working, to synchronize people doing a repetitive activity, etc.)
Whole Class > Listening > Co-creation of Checklist Students will determine the criteria by which something can be labeled ‘Call and Response’
·  Play a variety of listening examples (see suggestions under ‘materials’ above) and ask students to identify examples of repetition and/or contrast, and call and response.
· Based on the listening, have the class co-create a checklist that reflects how a call and response song is structured, and how the elements of music are used in this type of song

	Assessment for Learning (AfL)
Prior Learning assessment of Elements of Rhythm, texture, harmony and form using BLM 1 Red Light, Green Light checklist, Thumbs Up/Thumbs down for knowledge of echo song.  Opportunities for sharing and peer feedback as well as ongoing formative assessment by the teacher.
Assessment as 
Learning (AaL)
Think Pair Share 
activity, co-
construct a 
checklist
for the call and 
response song
format, jigsaw

activity.  
Differentiation (DI)

Vary the length of

the assignment 

based on student’s

abilities and provide

extra time as 

necessary.  Works 
may be adapted for
instrument vs. 
voice. Provide 

opportunities for 

students to share 

echo songs in other 
languages.  Allow

students to use 

either traditional

notation or 

aural/oral traditions 

to write and share 

their song.
Hyperlinks in the 
Lesson

BLM 1 Red Light, Green Light
Think/Pair/Share
Call and Response
Jigsaw
Shosholoza
a sea shanty
Tips:

If you have a large 

class, you may 

need to reformat 

the jigsaw in the 

consolidation

activity so that not 

everyone in the 

class learns each 
song.  
Link and Layer
Students will be 

familiar with the 

Jigsaw from Lesson 

# 1



	Action!                                             Approximately 75 minutes
	

	Individual Students > Create a Call and Response

Provides an opportunity to apply the criterion they have co-created for the Call and Response form.
· Have students select a poem or children’s book with repetitive text (see suggestions above) OR write their own poem with repetitive text.
· Using or adapting this text, and referring back to the co-created checklist, students will write a call and response song that is at least 8 lines long.  

	

	Consolidation                               Approximately 30   minutes
	

	Small Group > Jigsaw
Have the class jigsaw and teach their newly created Call and Response song to the other students.  At the end of the class, have students who were not originally part of the home group perform the Call and Response for the class.
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