[image: image1.jpg]






	Title:  Siyahamba: Discovering & Playing Chords    

Lesson #3 
	Grade 6 Music

	Critical Learning
	Guiding Questions

	Chords are built on the 1st, 3rd, and 5th notes 
from the bass which creates a pattern of intervals -major 3rd, perfect 5th and perfect octave. 
Notes of a chord can be played within a chord progression to create harmony.
	How are chords built?  What intervals are used?
What pattern of intervals do the notes of each chord follow? 


	Curriculum Expectations

	C1.  Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music
C1.1:  sing/and or play, in tune, from musical notation, unison music and music in two or more parts form a wide variety of cultures, styles, and historical periods  
C1.2:  apply the elements of music when singing and/or playing, composing, and arranging music to create a specific effect.  
C1.4:  use the tools and techniques of musicianship in musical performances.

C1.5:  demonstrate an understanding of standard and other types of musical notation through performance and composition
	Learning Goals

At the end of this lesson, 
I can

· identify the notes of the chords G-I, C-IV, D-V 
· identifying intervals:  major third, perfect fifth and perfect octave of the chords G-I, C-IV, D-V
· notate G-I, C-IV, D-V chords on the staff

· play the notes of the chord progression G-I, C-IV, D-V 

	InstructionaBLl Components and Context

	Readiness

I-IV-V Bass line 

4/4 rhythms and time signature

Terminology

Chord-triad
Intervals-major third, perfect fifth, perfect octave
Phrase
Note names
Sharp
Form
(http://www.edu.gov.on.ca/eng/curriculum/elementary/arts18b09curr.pdf)
	Materials
BLM 1 Siyahamba Chords
BLM 2 Bass Line Chart
BLM 3 Chord Chart
Pitched percussion instruments




	Minds On                                              Approximately 10 minutes
	Pause and Ponder

	Review the complete bass line and the song from Lesson 2.
Divide the class into 2 groups: group 1 sings the song; group 2 performs the bass line with singing and playing on pitched percussion instruments.  Switch parts. 
Sing the bass line with letter names, then with Roman numerals.
	


	Action!                                                  Approximately 20 minutes
	

	Ask students to recall the exploring process when they identified notes in the “ok” and “good” categories, e.g., I –G, B, D; IV-C,E,G; V-D,F#,A.  What do you notice about the pattern of the 3 notes for each chord? (e.g., each is a skip/3 notes apart, built on top of each other).  

Identify how in each chord, the notes create a pattern of intervals:  a major third + a perfect fifth from the bass note (+ a perfect octave 
if the 8ve is added).  Build a diagram with students, e.g.,
G   perfect 8ve
C   p8                        

D    p8
*perfect 5th
*major 3rd

D                 p5
B      
G            +3        
 I
G                p5
A
E
F#
C            +3
D
IV
V
* interval G to B is a major 3rd; interval G to D is a perfect 5th
Guide students to complete their BLM 1 Siyahamba Chords sheets: identify and circle the notes of the chords; determine what the 1st, 3rd, 5th and 8th notes are from the bass line notes; notate the pitches of the I-IV-V chords on the staff provided.
As a class, fill out the BLM 3 Chord Chart, spelling the chords from the bottom up.
	Assessment for Learning (AfL)

Assess student’s ability to identify notes of chords and notate them.



	Consolidation                                     Approximately  15 minutes
	Assessment of  Learning (AoL)
Assess student’s  ability to identify notes of either the I, IV, or V chords, and play them at the correct time.


	Divide the class into four groups, distribute pitched percussion instruments to groups; students share the instruments within their groups.  
Assign 1 group of students to sing and play the bass line. 
Assign each of the other 3 groups 1 chord:  I, IV or V.   
Students choose a note from their chord to play, e.g., I-G, B or D.
Begin the chord progression, following the BLM 3 Chord Chart.  Students play their G, B, or D whenever Chord I appears in the chord progression, keeping in time with the bass part.  
Students who do not have a turn on an instrument will sing the bass line the first time through while bouncing with the half-note beat and the corresponding movements;

a. I = standing bounce

b. V= sitting/mid-squat bounce

c. IV= floor bounce

The second time through they will sing the words of the song while the instruments continue.

Rotate the instruments through the groups so that all students have a turn playing a pitch from their group’s chord.  Switch the chords assignments to different groups.
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