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	Title:  Siyahamba: Discovering the Bass Line: Add IV

Lesson #2
	Grade 6 Music

	Critical Learning
	Guiding Questions

	Harmony is created when a bass line is sung or played with a melody.  The chord progression matches the form of the melody, e.g., aaba form.
The chord progression I-IV-V is a strong harmonic progression in music. 
	What other note can we play when the notes G or D do not fit as the bass line of the song?
What is the form of the bass line of the song?

	Curriculum Expectations

	C1.  Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music

C1.1  sing/and or play, in tune, from musical notation, unison music and music in two or more parts form a wide variety of cultures, styles, and historical periods 
C1.2  apply the elements of music when singing and/or playing, composing, and arranging music to create a specific effect 

C1.4  use the tools and techniques of musicianship in musical performances
C1.5 demonstrate an understanding of standard and other types of musical notation through performance and composition 

C2.  Reflecting, Responding, and Analysing:  apply the critical analysis process to communicate their feelings, ideas, and understandings in response to a variety of music and musical experiences. 
C2.2  identify the elements of music in the repertoire they perform, listen to, and create, and describe how they are used.
	Learning Goals

At the end of this lesson,
I can
·  identify the bass notes and chord progression, I-IV-V of “Siyahamba”  (2nd 8 bars)

· move to, sing  and play the bass line, I-IV-V chord progression, of the song
· identify how harmony is created with the I-IV-V chord progression


	Instructional Components and Context

	Readiness

I-V Chord change

4/4 rhythms and time signature
melodic intervals
Terminology

Chords-triads
Harmony 
Intervals:  3rds, 5ths, 8ves
I-IV-V chord progression
Phrase
Solfège syllables 

Note names
Sharp
Form
(http://www.edu.gov.on.ca/eng/curriculum/elementary/arts18b09curr.pdf)
	Materials

BLM 1 Siyahamba Chords
BLM 2 Bass Line Chart
Pitched Orff instruments




	Minds On                                              Approximately 15 minutes
	Pause and Ponder

	Review and perform the bass line with the movement from Lesson 1; sing the bass line with the letter names, chord numbers, and solfège syllables.
Divide the class into groups with 1 pitched percussion instrument each.  
Play the bass line on the instruments, accompanying the singing of the 1st 8 bars of “Siyahamba”.
Sing the second half of the song with no accompaniment.
	Assessment for Learning (AfL)

Can students recognize when pitches match?




	Action!                                                  Approximately 25 minutes
	

	To discover the 2nd part of the bass line, play the G in half notes and accompany the singing of the bars 9-16 of the song.  Students raise their hands when the G doesn’t fit; fill in the chart with G’s where they do fit.  
In the large group, and through exploration, identify the notes to fill in the blanks in the bass line (see Lesson 1):                                                           a) write the bass line for bars 9-16 on the board

b) use a rating system on the board—cross out notes for “no”, underline pitches that are “ok”, circle pitches that are “good”.

Teacher Tips:  1. students may be told that this bass line is simple, and it has only three pitches; 2. write in the V chord, then go back to discover where the C/IV chord fits.  3. students may 
suggest any of C, E or G for the IV chord.  Write down the
 pitches stacked in order as a chord, so students can 
visualize that C is the bass note:
Teacher Tip:  Students may begin bars 9 and 13 with a G rather than a C, since G does work harmonically (write G in brackets above the space where the C would go).  Guide students to discover that there is another note that sounds better (C). 
Fill in the chord progression for the song on the BLM 1 Siyahamba Chords, and/or the BLM 2 Bass Line Chart.  What pattern is the chord progression? (aabb) What does it match?  (aabb-phrase form of the song)
Teacher Tip:  Completed bass line for “Siyahamba”
Bars 1-8:                                         Bars 9-16                                  G    G   G   G  D   D  G  G  (x2)    C   C   G   G   D   D  G  G  (x2)
 I     I     I     I    V   V   I    I              IV  IV  I     I    V   V   I    I  
do  do   do   do   so  so  do do               fa    fa   do   do   so  so  do  do 
How is harmony created with the bass line?  (e.g. when different pitches are played at the same time, harmony is created)  How did you know when to play the IV chord? How does the song sound with the 3 different bass notes?  How does accompanying the song with the bass line change the performance?  
	Quick Tip

If more guidance is required, tell students that the bass line consists of three notes, G, C, and D, and have students discover the order of the bass line.



	Consolidation                                      Approximately 10 minutes
	Assessment of Learning

(AoL)

Assess that students can follow the bass line by:

a)  moving
b)  singing

c)  playing pitched percussion instruments
(Teacher Resource 1 Rubric)



	Sing the complete bass line using Roman numerals and note names.

Sing the bass line bouncing to the half-note beat and making corresponding movements:
Chord I  = standing bounce

Chord V = sitting/mid-squat bounce

                        Chord IV= floor bounce

Divide the class into 2 groups; group 1 sings and moves with the bass line; group 2 sings the song.  Switch parts.
Play the bass line on the pitched percussion instruments, and accompany the song; give all students the opportunity to play the bass line.
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