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	Title: Why do songs inspire us?         Lesson #5

                                 Approximately 135 minutes
	Grade 4 Unit

O Canada, and Lands Beyond



	Critical Learning
	Guiding Questions

	A song may be important due to its context and how the composer used music elements.

The symbols of standard notation can be accurately interpreted through performance.

Strategies to sing a 2-part song in tune can be Identified, and applied to the performance of a melody with harmony.

A response to songs in their historical context can be expressed by creating a mural.

 
	What does this song have in common with other important songs?

What strategies can I use to read the notation of a song?

How can I keep my part in 2-part songs?  

Why is standard notation important for preserving music?

How can a piece of visual art express our response to our learning about music?



	Curriculum Expectations                                        Unpacked Expectations

	C1.  Creating and Performing:  apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music.

C1.1 sing and/or play, in tune, from musical notation, unison and 2-part music with simple accompaniments from a wide variety of cultures, styles, and historical periods.

C2.  Reflecting, Responding, and Analysing:  apply the critical analysis process to communicate their feelings, ideas, and understandings in response to a variety of music and musical experiences.

C2.1 express detailed personal responses to musical performances in a variety of ways.

C3. Exploring Forms and Cultural Contexts:  demonstrate an understanding of a variety of musical genres and styles from the past and present, and their sociocultural and historical contexts.
	Learning Goals

At the end of this lesson, students will be able to say: At the end of this lesson I can:  

· sing “Siyahamba” from standard notation in 2-part harmony, and add movement and percussion accompaniment.

· Identify and apply strategies to help sing in-tune in 2-part songs

· understand why music notation is important 

· respond to the music of this unit through the creation of a mural.



	Instructional Components and Context

	Readiness

Review important songs and their context.

Introduce apartheid as found in South Africa during the colonization period.

Compare apartheid to the pre-civil rights period in the American South.

Review notes of the treble staff.

Terminology - Generic

Apartheid

Colonization

Music 

Solfege  
(www.edu.gov.on.ca/eng/curriculum/elementary/arts.html)

	Materials

YouTube examples of “Siyahamba”

“Siyahamba” – published examples include:

http://downloadmusicnotes.com/sheet-music-notes/Siyahamba-(Zulu-folk-song)?id=9881
(this version must be purchased, but can be downloaded)

Donald Moore, arranger:  Alfred Music Publishing AP SV9532
BLM #1 Rhythm Chart
BLM #2 Self and Peer Assessment
BLM #3  Siyahamba Score
Teacher Resource 4 Historical Context
Teacher Resource 6 Rating Scale to Assess Part-Singing
Teacher Resource 7 Rubrics –Creation of Mural (Lesson 5)
Non-pitched percussion instrument assortment
Chart paper, markers, tape. 

 Mural paper, scissors, glue, a variety of papers, chalk pastels, coloured pencils, crayons…


	Minds On                                        Approximately  10 minutes
	Pause and Ponder

	Whole Group 
Teacher walks to a beat and claps a syncopated pattern, e.g., syn-co-pa ti-ti ta, notation is written BLM #1 Rhythm Chart
Invite students to join in with walking to the beat and clapping rhythm patterns.

Teacher sings “Siyahamba” several times while clapping the syncopated pattern.

Teacher Prompt:  How does this song make you feel?  Why?  Where do you think it has come from?  What does this song have in common with other important songs?, e.g. We Shall Overcome- elements of music, circumstances

Read/paraphrase the information about “Siyahamaba” -Teacher Resource 4 Historical Context
Teacher Prompt:  What are some similarities and differences between the songs “We Shall Overcome” and “Siyahamaba”?  e.g., melody, rhythm, mood, message ..Why do you think both these songs have become symbols for 
	Differentiation (DI)

Sings by rote

performs only the rhythm 

performs song  in unison

Quick Tip

Students should echo the spoken lyrics until they can say the lyrics with confidence




	Action!                                                Approximately 90 minutes
	Teacher Tip:  the harmony is only included in the downloadable scores, or scores purchased in a music store because of copyright issues.

Assessment for Learning (AfL):  BLM #2 Self and Peer Assessment 

Assessment as Learning (AaL) – using the rating scale, assess each group’s performance.  Teacher Resource 6 Rating Scale to Assess Part-Singing
Assessment as Learning (AaL):  assess how well students use music vocabulary accurately and make connections, through expression of ideas and oral/written explanation.  Record on a class list..


	Whole Group/Small Groups

Introduce “Siyahamba” in standard notation-hand out copies of BLM #3 Siyahamba Score. 

Identify melodic movement by repeat, step, skip, and leap as well as looking for melodic patterns and sequences in the music.  Identify the note names of short phrases.

Learn the melody:  sing one phrase, students echo and track the melody in the score. Continue with each phrase of the song, joining phrases together until students can sing the melody confidently.  

Teacher Prompt: On which parts do we need more practise to sing the intervals correctly? Were you able to track/follow the notes in the score? Sing the note names as you read the score.  

Why is it important to have songs like this written down in standard notation?  (songs can be passed between generations – won’t be lost for the future..)  
Repeat the process, learning the harmony by guiding students to sing short phrases and track the notation.

Practise singing the song in 2-parts, until the parts are secure.

Teacher Prompt:  What happens when we sing both parts at the same time? How does it feel to make harmony? What strategies did you use to sing in-tune when 2 parts are singing?

Students choose to sing part 1 or part 2, then form groups of 6 (3 sing part 1, 3 sing part 3). Practise singing the song in 2-parts

Teacher Tip:  As part of The Creative Process, visit groups, listen/give feedback, then let them rehearse again, applying the feedback given.  

With the whole group, add a step-clap pattern to the singing.  Students practise with their groups.

Provide a variety of non-pitched percussion instruments. Groups will choose 1 instrument to add to their performance. Suggest choosing a rhythm from the beginning of the lesson to play.

Groups create their final performance that will include:  1. singing the song in 2-parts, 2. the step-clap pattern 3. a non-pitched percussion instrument .  Rehearse-revise-rehearse.  Perform for the class.   Have students respond to their own and others’ performances:  give 1 positive comment, and 1 comment that could be a ‘goal’ for next time.
Reflect with students how The Creative Process, was used throughout the assignment.

	


	Consolidation                                   Approximately  15 minutes
	Assessment of Learning (AoL)

Assess responses on their murals Teacher Resource 7 Rubrics-Creation of Mural (Lesson 5)


	Use the strategy, Think, Pair, Share, to reflect on the unit guiding question, “How does song have the power to inspire, change and unite a society?”

Give chart paper and markers to the small groups.  For 3 minutes, brainstorm a  list of the important or critical learning in the whole unit, e.g., the origins of some important songs; civil rights movement, songs that are symbols, reading music notation… Groups should collaborate to agree on the 3 ‘top’ learnings on their list.

Share the ideas with the class, record on chart paper, and post.
Considering the class list, students choose an idea and create an ‘entry’ for the mural, e.g.,  a drawing, paper sculpture, symbols, pictures, words, etc., using a variety of available media.  These are added to the mural.

Students complete a written or oral explanation about their ‘entry’, e.g., I cut out a big peace sign, and added the words “overcome, peace, freedom, hearts, believe” because I think that’s what the song, We Shall Overcome, is all about.

Do a ‘gallery walk’ of the mural, with students explaining their ‘entries’.

Teacher Tip:  integrate the expectations from Visual Arts with this project as students plan their ‘entry’, using the elements and principles of design.
Reflect with students how the The Critical Analysis Process, was used when responding and reflecting throughout the unit.
Share the songs “We Shall Overcome” and “Siyahamba” and the mural with another class and/or at a school event, e.g., assemblies, Music Monday. (http://www.weallneedmusic.ca/index.php)


	


