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	Canon:  Playing Pachelbel in Canon: 

Lesson #5             
	Grade 3 Music

Approximately 45 minutes

	Critical Learning
	Guiding Questions

	Canon is a form in music, where the same part is repeated by different voices, each beginning at a different time. 
Playing a melody in canon and adding a bass accompaniment creates harmony and changes the texture.

	How can you identify the theme each time it enters in a canon in the class performance or a recording of Pachelbel’s “Canon in D”?

How are harmony and texture changed when a melody is played in a canon? 

What mood is communicated by performances of  Pachelbel’s “Canon in D”? 

	Curriculum Expectations

	Overall Expectations- Music
C1.  Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music.
C1.3 create compositions for a specific purpose and a familiar audience

C1.4; use the tools and techniques of musicianship in musical performances.

C2.  Reflecting, Responding, and Analysing:  apply the critical analysis process to communicate their feelings, ideas, and understandings in response to a variety of music and musical experiences.
C2.1express personal responses to musical performances in a variety of ways.
C2.2 describe ways in which the elements of

music are used in the music they perform,

listen to, and create
C3.  Exploring Forms and Cultural Contexts:  demonstrate an understanding of a variety of musical genres and styles from the past and present, and their social and/or community contexts.
C3.2 identify, through performing and/or listening a variety of musical forms or pieces from different communities, times and places.


	Learning Goals

At the end of this lesson
I can:

· sing and play the first theme from Pachelbel’s “Canon in D” in a two part canon
· identify the entries of first theme of Pachelbel’s “Canon in D” when listening to a recording
· describe the mood created by Pachelbel’s “Canon in D” with music vocabulary

· create and perform a movement phrase to accompany the theme


	Instructional Components and Context

	Readiness

-beat keeping

-the ability to pattern independently over a steady beat

-familiarity with the Orff teaching approach. 
-experience with canon form.

Terminology

-canon

-theme

-accompaniment


	Materials

-a chart of the first theme of Pachelbel’s “Canon in D” BLM 1 Scores-Canons with lyrics and letter notation.  

-barred Orff instruments.

-a recording of ““Canon in D”” by Pachelbel, e.g. http://www.naxos.com (licensed by Ministry of Education for all schools)


	Minds On                                              Approximately 5 minutes
	Pause and Ponder

	Students sing and play, on pitched percussion instruments, the first theme of Pachelbel’s “Canon in D” in unison, with the teacher playing the bass xylophone accompaniment.  

Teacher Note: “Canon in D” is transposed to the key of C major for student accessibility. 

Refer to the visual representation of this melody shown in a 2-part canon from Lesson 4.  Students identify the difference between a melody performed in unison and the same melody performed as a canon. (e.g., it’s like there are 2 melodies to listen to; there is harmony; it is more complicated, it’s like one part is chasing the other part…)


	Assessment for Learning (AfL): Are students able to attend to task when singing, and/or playing.



	Action!                                                  Approximately 25 minutes
	Assessment as Learning

(AaL) Self, Peer, Teacher:   Assess the student’s ability to play the theme in canon form.  
Assess students’ technique in playing the pitched percussion instruments.

Give feedback to students.

Assessment of Learning (AoL)

Assess student`s ability to identify the entries of the theme when listening.

Assess student’s use of accurate music vocabulary to describe music heard and performed.

	Divide the class into 2 groups, e.g. group 1-metals (metallophones and glockenspiels), group 2-woods (xylophones).  List the proper playing technique for the pitched percussion instruments (e.g., posture, holding of mallets…)

Begin one group of instruments with the theme; begin the next four bars later. Play through the theme once each, ending on ‘G’.

Describe the resulting music:  How did the harmony and texture change when we performed the 2-part canon?  
Add the bass xylophone accompaniment (either teacher or student), and play the 2-part canon.  Play the accompaniment part as the introduction.  The accompaniment should add and play `C` as the final ending of the piece.

Reflect on the performance: How have the harmony and texture changed when we performed the canon plus the accompaniment? (e.g., sometimes 3-different pitches played at once, the texture is thicker, the bass xylophone part made the canon sound bigger…).How did you keep your part accurate in the canon? (e.g., kept the beat steady, watched the visual, sang the note names in my head, listened to the bass part to help me keep the rhythm…)

Teacher Note:  When the second group plays the final ‘G’  (‘done’ in the lyrics), the accompaniment should play the note ‘C’, which is ‘do’ or  the ‘home’ note for the key of C major.  Otherwise, the piece will feel unfinished stopping on the note ‘G’.
Listen to the first 60 seconds (approximately) of a recording of Pachelbel’s “Canon in D”.  Students raise their hand each time they hear an entry of the first theme. Listen to excerpt again, and count the number of times the theme that the class has been singing and playing enters (the accurate answer depends upon the tempo of the performance).  Play the excerpt again, and count the entries with the students, ensuring students all hear where the entries occur.  Reflect on the experience and the piece of music:  When was it easiest to hear the entry of the melody/theme?  When did it get challenging to ‘pick out’ the entry? (when more instruments started playing different parts). How does this piece make you feel?  Why?  What kind of occasions do you think this piece is played at and why? (e.g. weddings, spas, while people are studying or working…) 

Teacher Note:  This piece has several other melodies/variations that are developed through the piece, but the 8-bar harmonic pattern (the bass xylophone accompaniment on BLM 1) continues throughout the entire piece. 

	


	Consolidation                         Approximately  15 minutes
	

	In 4-6 groups, students create a movement phrase for the melody. 

Discuss the kinds of movements that will communicate the mood of the piece (e.g., long notes-extended arm movements, smooth articulation-smooth, sweeping movements, descending pitches-moving high to low…). Recall the criteria for effective movement phrases from Lesson 2.  

Teacher Note:  Scarves could add to the visual aspect of the movement. 

Practice the movement pattern while singing the melody learned in Lessons 2, 3 and 4.

Perform the movement phrases in canon with the music:  half the groups play the canon and the other half perform their movement phrases in canon-pair up a movement group with a playing group; perform; reverse roles.

Reflect on how the movement phrases show the canon visually.

Which movements did you see that were the most effective?  Why? How was the mood of the piece communicated through the movement?  What suggestions would you have for the group?

How did you feel when you were playing or moving to the canon?  Why?
Students brainstorm ideas about where and when this piece of music was composed.  Accept all answers that are supported by examples related to the music.

Teacher Note:  “Canon in D” was written by German Baroque composer Johann Pachelbel, who lived from 1653-1706.  “Canon in D” is his most famous piece, and is played on many instruments, although it was originally written for stringed instruments. Canons and rounds are known to have been written from the Middle Ages to present day!  Many examples are available by searching the internet.
Extension:  Transpositions of “Canon in D” to C major are available on the internet (http://www.free-scores.com/download-sheet-music.php?pdf=8112).  Students can play their version of the canon and/or the accompaniment along with the recording (playing the final `G` at the very end only).

	Assessment for Learning (AfL)

Self, Peer, Teacher Assessment
Do the movement phrases effectively communicate the mood of the music?
Assessment for Learning (AfL)

Teacher observes student’s use of music vocabulary when describing music.
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