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	Focus Course Profile
Orchestra/Strings
	Grade 11
	AMO3M1/AMS3M1

	Scope & Sequence: Course Critical Learnings

	A/ Creating and Performing
	B/ Reflecting, Responding, Analysing
	C/ Foundations

	Apply the Creative Process
· by performing notated music with attention to balance and blend and experimenting with appropriate articulation, 

· by refining a baroque solo by adding ornamentation and appropriate performance practice for the period

·  by composing, revising, and refining using technology to record and edit, and performing a fugue for orchestra and experimenting with rhythm, timbre, pitch, and articulation 

Apply the Elements of Music

· by performing and interpreting string repertoire and supporting  technical exercises using appropriate bowings, dynamics, tempi, rhythm, phrasing and balance and blend 

· by performing in small ensemble using expressive controls and interpretation
· when improvising melodies to create forms such as rondo, call and response, fugue, and theme and variation
Demonstrate Techniques and Technologies

· by sight-reading music with accuracy and bow control

· by performing notated music with accuracy, fluency, varying tempi, and appropriate expression 

· when performing complex studies and technical  exercises to support the repertoire 

· by using polyphonic techniques and current notation software to arrange or compose a  fugue 

· by making a digital recording of an audition using  a computer and appropriate software 

	Apply the critical analysis process

· through deconstructing and analysing the elements and other components in a wide variety of music works through purposeful listening, conducting, and in score study of selected works

· by analysing the form of a fugue and the first movement of a classical symphony with reference to repetition and variation of the elements to create unity and variety

· by examining changes in their response to a selection from the baroque period, from initial reaction through reflection and ongoing interpretation; 

· by attending a performance by a professional musician who plays the same instrument and reflecting on how it may influence their own performance and affect their approach to the creative process

Demonstrate an understanding of the relationship between music and Society 
· by researching how traditional, commercial, and art music are a response to and reflect the society in which they are created 

· by analysing the impact and interrelationships of the music of individuals or groups from a variety of cultures have on traditional, commercial and/or art music of their time period  and the society 
Demonstrate an understanding of the skills and personal growth needed for a successful musician

· by analysing the impact of the study of music on personal growth, values, expressive capabilities, awareness of social issues, and appreciation for other cultures 

· by developing, researching, recording and reflecting on a postsecondary audition portfolio that exemplifies their output as a musician and demonstrates ongoing improvement 
Identify music connections beyond the classroom
· by creating a music portfolio including an audition recording, music resume, detailed concert program for a solo recital including at least one Canadian work;  audition requirements for three music schools, and a mock audition

· by researching opportunities to perform in community orchestras and/or continued involvement in private and public arts organizations
· by researching the funding support that is available through organizations that support the arts and by writing a funding application  
	Demonstrate an understanding of theory and terminology
· by identifying, notating and performing: major, melodic and harmonic minor, whole tone, chromatic, and blues scales; simple and compound perfect, major, minor, diminished and augmented intervals within the octave; diminished and augmented triads; dominant, diminished, major, and minor seventh chords; and perfect, imperfect and plagal cadences

· by sight-reading and writing rhythmic patterns and melodies from four to eight measures in length related to the performance repertoire
· through describing in detail the elements as they relate to course repertoire and in a broad range of aural examples
· through recognizing various forms such as sonata form, fugue, oratorio, theme and variation, and concerto
· through using correct notational format and conventions when arranging or transposing an existing polyphonic work of at least three parts for string orchestra 
· through analysing and writing fugues using technology to record and edit

Demonstrate an understanding of the history of musical forms

· through tracing the development of  the orchestra
· by creating a CD of musical excerpts to show the evolution of the concerto for a specific solo instrument such as a violin

· by attending a concert and writing a review in the role of a music critic
Demonstrate use of conventions and  responsible practices in music
· by demonstrating ergonomic considerations associated with performing and practising to reduce injuries 

· by researching and explaining specific techniques associated with wellness and performance including safe sound levels 
· through explaining acceptable behaviour for a variety of concert venues such as a symphony, jazz, or rock concert

· by examining copyright issues from the point of view of the consumer and the performer.

	Resources

	Print and Website Resources
Canadian Music Centre
Naxos Music Glossary
Essentials of Music Glossary
OMEA Creative Process Poster
The Musician’s Way (wellness book)

The Twelve Habits of Healthy Musicians (list from The Musician’s Way)

Josef Albers’s painting Fugue
Machlis, Joseph and Kristine 

Forney. The Enjoyment of Music. 9th ed. New York: Norton, 2003.

Norton Anthology of Western Music Sixth Edition, Volume 3
Kempter, Susan.  How 

Muscles Learn: Teaching the Violin with the Body in Mind. 
 California: Alfred Publishing Company, 2003.

Paull, Barbara and Christine 

Harrison. The Athletic Musician: A Guide to Playing Without Pain.  Maryland: Scarecrow Press, 1999.
	Graded repertoire, study, and technical requirement suggestions:

The Royal Conservatory of Music Violin 

Examination Syllabus
 Mississauga: Frederick Harris Music Co., 2006.

The Royal Conservatory of Music Viola 

Examination Syllabus
 Mississauga: Frederick Harris Music Co., 2002.

The Royal Conservatory of Music Cello 

Examination Syllabus
 Mississauga: Frederick Harris Music Co., 2007.

The Royal Conservatory of Music 
Double Bass Examination Syllabus. Mississauga: Frederick Harris Music Co., 2004.
Organ Fugue in G Minor 

String orchestra arrangement of “Little” Fugue in G Minor

Black Line Masters
Warm-up routine comparison
Attending A Concert: Sample co-developed questions

Advice on the Audition Process
How to Help Your Students Get in to University in Music

	Study Books:

McLeod, James and Norman 

Staska. Scale Etudes. Miami: Warner Bros., 1963. (full orchestra)

Applebaum, Samuel. 

Orchestral Bowing Etudes. New York: Belwin Mills, 1965. (string orchestra)

Kreutzer, Rodolphe.  42 
Etudes. New York: International Music Company, 1923. (violin) 
Wohlfahrt. Sixty Studies for 
the Viola, Volume 1, New York: International Music Company, 1961. (viola)
Dotzauer, Friedrich. 113 

Studies, Book 1. New York: International, _____(cello)

Simandl, Franz. New    

Method for Double Bass. New York: Carl Fischer, 1987. (bass)


	Audio/Video resources

Playing Without Pain Workshop (video)

Little Fugue in G Minor  by J. S. Bach (video using graphics)
Little Fugue in G Minor by J. S. Bach (video with organ)
	Brandenburg Concerto No. 3 in G Major, BWV 1048 by J.S. Bach performed by Tafelmusik 

W5 Presents the Musical Brain
Audacity recording software
Josef Albers’s painting Fugue
	Passassaglia and Fugue by Harry Somers (Archival CMC recording) 
The Well-Tempered Clavier Book I Naxos recording of Bach fugues 

	Instructional Strategies

	Call Chart

Anchor Chart 

Compare and Contrast
Concept Attainment
Concept Map

Demonstration

Determining Key Ideas                                            

Drill and Practice
Exit Cards
Four Corners
Games

Graffiti

Improvisation 

Independent Study
Inside/Outside Circles

Jigsaw
K-W-L
Placemat

Questioning 

Red Light, Green Light 

Rehearsal

Repetition

Round Table
T Chart

Think-Pair-Share  

Thumbs Up, Thumbs Down

Venn Diagram
Write Pair Share



	Glossary of Terms Specific to This Focus Course

	Alexander Technique
answer
concerto
Contrapunctal
countersubject
Creative Process 

Critical Analysis Process
equal temperament
	episode
exposition
Figured bass
Fugue
Opera 

Oratorio
pedal point 

sequence
	Serialism
Sonata Form
stretto
subject
Theme and Variation form
Tierce de Picardie
The Well-Tempered Clavier
Word painting

	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Assessments of Prior Learning

· Listen and observe student answers to inform future instruction
· Four Corners
· K-W-L
· Pre-test
· Written responses
Co-Constructing Criteria for Assessment

· Sharing of learning goals

· Circulation to provide clarification, support and feedback
· Teacher/peer feedback during rehearsal process

Self-Assessments: Readiness

· Thumbs Up, Thumbs Down  

· Red Light, Green Light

· mental note of student answers 

	Co-Constructing Assessment Tools

Co-constructed rubrics and checklists used as learning guides

Reflection on learning activities
Use of graphic organizers 

Co-constructed success criteria 

Success criteria checklist 

Goal-setting

Creative Process Puzzle

Teacher-Student interviews

3-2-1 Reflection

Composition Plan 

5 things 
	Co-constructed rubrics/checklists/guides for assessment

student performance recordings
tests

performance portfolio

· Teacher and/or peer evaluation

Differentiation (DI) 
Differentiate process based on student readiness by choosing repertoire at the level of the students.

Differentiate process based on student readiness and by student preference allowing students to determine the scope and complexity of the portfolio. 

Vary the amount of time and student support as necessary.

Differentiate content (depth of analysis) based on student readiness

	Activities/Units/Assignments

	A/ Creating and Performing         B/ Reflecting, Responding, Analysing               C/ Foundations



	Unit 1: First Things First 

The Elements of Music (review) 
Posture, Position, and Bow Hold  
· Lesson One: String Player Health 

Rhythm  

· Reading and writing complex rhythmic patterns
Unit 2: The Function of Music In Society
Pitch  
· Scales and Intervals  
· Traditional Harmony: triads, 7th chords and cadences

· Music as a function of the society in which it is created

Bach The Fugue 
· Lesson Two: Introduction to Fugues through Performance 
· Arranging and performing a fugue in a small ensemble

· Lesson Three: Analysing a Fugue 
· Harry Somers: Fugue from Passassaglia and Fugue 
The Orchestra in the Role of Accompanist 
G.F. Handel: The Messiah 
· Irving Glick: The Hour Has Come (Canadian, 20th Century example)
Unit 3: Classical Era Forms
Sonata Form  
· Ludwig van Beethoven: Symphony No. 5 in C minor, Op 67  1st Movement
· Godfrey Ridout: Fall Fair  (Canadian music, influenced by Sonata form)

· Composition in Sonata Form   

Theme and Variation Form  
· Ludwig van Beethoven: Symphony No. 5 in C minor, Op 67  2nd  Movement
· Talivaldis Kenins: Sonata for Piano, 2nd Movement (Canadian, 20th Century example)
· Composition in Theme and Variation Form

The Evolution of the Concerto  
· Creation of a CD of musical excerpts showing the evolution of the concerto for a specific instrument

Unit 4: Rehearsal and Performance 
Conducting and Reading Scores  
The Concert  

· Lesson Four: Attending a Concert 

· Orchestra Concert Performance 
Unit 5: Next Steps “Where do we go from here?”

Solo Performance
· Lesson Five: The Postsecondary Music Portfolio 
· Solo Performance


