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	Focus Course Profile
	Grade12: GUITAR  
	Course Code:  AMG 4M

	Scope & Sequence: Course Critical Learnings

	Creating and Performing
	Reflecting, Responding, Analyzing
	Foundations

	A1. THE CREATIVE PROCESS

By the end of the course, students will:
 A1.1   apply The Creative  Process 
            when performing increasingly
            complex notated &/or 
            improvised music

(e.g.: through the application of artistic choices and interpretations in the performance of solo and ensemble guitar repertoire in all styles including but not limited to: classical, jazz, bossa nova, and world music guitar repertoire)
A1.2    apply The Creative Process 
           when composing &/or arranging 
           increasingly complex musical 

           works
(e.g.: through the creation and performance of their own original compositions & arrangements for solo guitar and ensemble in a variety of styles,  all styles including but not limited to: classical, jazz, bossa nova, and world music guitar repertoire)
A2. THE ELEMENTS OF MUSIC

 By the end of the course, students will:  

A2.1 apply the elements of music and

        related concepts appropriately and

        effectively when interpreting and 
        performing increasingly complex 

        and difficult notated music

through the performance of solo and  ensemble guitar repertoire (e.g.: extended chord voicings, dynamic & timbre control & variations through finger & pick style articulations, slide and other performance techniques )
A2.2 manipulate the elements of music

        and related concepts effectively 

        and with increasing skill and 

       creativity  when improvising 
       melodies in a variety of musical

       forms 
(e.g.: use the appropriate performance techniques as applied to world music styles)
A2.3 apply the elements of music and

         related concepts effectively and
         with increasing skill and creativity 
         when composing and/or arranging
         music in a variety of forms 

through the creation, arranging and performance of  solo and ensemble works for guitar.(e.g.: compose/arrange  in various representative styles of world music)
A3. TECHNIQUES AND TECHNOLOGIES

By the end of the course, students will:

A3.1 extend their  technical skills when

         performing increasingly complex 
         and difficult notated and/or

         improvised music
(e.g.: accurately perform melodic, rhythmic, strumming, articulation & harmonic techniques appropriate to a variety of styles including world music and improvise within the correct form.
A3.2 apply compositional techniques 
         with increasing skill and creativity 

         when composing&/or arranging 

         music
(e.g.: utilize appropriate musical notation in the symbols, established norms and traditions of a variety of styles for guitar. 
A3.3 use a variety of current 
         technologies with increasing skill
         when practicing, performing,   

         composing, arranging or 

         recording music
(e.g.: use available notation and recording software &/or hardware to create, arrange and record repertoire for self-assessment, performance and/or evaluation.

	B1. THE CRITICAL ANALYSIS PROCESS
  By the end of the course, students will

B1.1 deconstruct with increasing skill and

         insight the elements and other 

         components of music works through 

         score study and purposeful listening 

         to increasingly complex musical 

         works 

(e.g.: students will listen to a variety of musical examples which are representative of guitar music styles from around the world  with the objective of identifying how the musical elements have been utilized to create a distinct genre;   i.e.: What are the similarities and differences in the use of the musical elements between a Brazilian Samba and an Argentinean Tango?) 
B1.2 listen to and reflect on selections from
         a wide range of musical styles and 
         genres, including their own 
         performance repertoire, and analyse 
         and reflect with increasing insight on 

        their responses to and interpretation 
        of them
(e.g.:  in a journal, record your thoughts as you begin to practice a new piece of repertoire. What changes in your appreciation of the piece as you progress in your skill level? 
B1.3 analyse with increasing insight and 

         assess the effectiveness of music 

        from a wide range of styles and genres 

        and in various performance modes, 

        and reflect on how such analyses can 

        enhance their own creation or   

        performance of music
(e.g.: students will articulate how the divergent technical and expressive aspects of the performance styles use the elements of music to elicit emotional responses from the listener. i.e.: What similarities and differences can be utilized by performers of different genres of world music to elicit a specific response from the listener? [joyfulness, sadness] )
B1.4  gather information from a range of  
          reliable sources on music history, 

          composers, and musicians, technical 

          and/or aesthetic criticism, and 

          audience responses, and analyse, 

          critique, and reflect on the  

          information with increasing insight to 

          enhance their critical judgment and 

          ongoing interpretation of music
(e.g.: choose a performer or concert to attend or listen to a recording. Provide background information on the artist and music you heard. Reflect on if/how this information affected your approach to performing the piece. i.e.:Does knowing the tragic story behind the 2nd movement of Rodrigo’s Concerto D’Arenjuez affect your listening or performance of the melody?
B2. MUSIC AND SOCIETY

By the end of the course, students will:

B2.1 analyse, on the basis of in-depth 

         research, ways in which traditional, 

         commercial and art music are a 

         response to and reflection of the 

         community or culture in which they 

         were created        

 (e.g.: explain how the Argentinean Tango was utilized as a political and social statement of rebellion.
B2.2 analyse the impact that significant 
        individuals or groups from a variety of 
        cultures, or communities on various 

        genres of traditional, commercial,  
        and/or art music
(e.g.: explain how music of other cultures around the world have influenced western commercial and art music.
B2.3  analyse the various functions of 

          music in society
(e.g.: explain how the various forms in each culture have been utilized artistically, socially and politically.
B3. SKILLS AND PERSONAL GROWTH

By the end of the course, students will:

B3.1  analyse and assess the impact of the

          study of music on their self-

          awareness, their expressive 

          capabilities, their awareness of social 

          issues, and their understanding of 

          others
(e.g.: how has the study of these different styles impacted your personal tastes? Will you incorporate/adapt any of the specific 

techniques you have studied into your        personal genre/style of playing?)
B3.2  assess with increasing insight, their
          musical skills and knowledge and 
          develop and implement a detailed 

          plan to enhance them and evaluate 

          their progress 
(e.g.: using available technology, record your progress throughout the course. Describe which of these styles you found to be the most challenging. Describe the sources of the challenges: i.e.: technical, aesthetics. Regularly reflect upon your skill development and set an action plan and targets for improvement. 
B3.3  demonstrate  the interpersonal skills,

          work habits, attitudes and qualities 

          that are essential to the effective

          performance of music in a variety of 

          contexts
(e.g.: in your role as composer/arranger, how were you able to communicate with the performers to ensure the results you were seeking?)
B4.  CONNECTIONS BEYOND THE CLASSROOM

By the end of the course, students will:

B4.1  assess their interests, skills, and 

          knowledge in relation to a variety of

          careers in the arts and culture 

          industry
(e.g.: How could you incorporate the skills and knowledge you have acquired in this course into your future chosen career or field of studies.)
B4.2  evaluate and demonstrate their 

          musical skills and knowledge in 

          relation to entrance requirements for

          postsecondary study of music
(e.g.: plan and prepare appropriate audition material for post-secondary; assemble a performance or creative portfolio)
B4.3 demonstrate an understanding of the

         benefits of their continuing 

         involvement in a variety of aspects of 

         the arts community

(e.g.: Explore the cultural arts groups in your community. What are the benefits for the community in supporting these groups? Do you identify with any particular group?

	C1. THEORY AND TERMINOLOGY

  By the end of the course, students will:

C1.1 extend and deepen their  

         understanding of the elements and 

         other components of music, 

         particularly through practical 

         application and aural recognition, 

         and use appropriate terminology 

         related to them
(e,g,: students will be able to appropriately identify, describe, notate, aurally transcribe and perform the elements of music of guitar styles from around the world)

C1.2 extend their understanding of, and 

         use correct terminology related to, 

         the concepts of notation in a 

         variety of activities  

(e.g.: demonstrate the ability to aurally and visually identify and notate extended chords, voicings, melodic and rhythmic patterns, scales and modes appropriate to the various styles in world music.
C1.3 accurately  reproduce, notate and 

         identify increasingly complex 

         melodic, harmonic, and/or 

         rhythmic examples, 

(e.g.: seventh, ninth, diminished, augmented, altered  chords; compound  and mixed meter rhythmic patterns

C2.  CHARACTERISTICS AND

DEVELOPMENT OF MUSIC

By the end of the course, students will:
C2.1 Demonstrate an understanding of

         the development of various forms 

         of music with respect to 

         chronology, genre, and theme
(e,g,: trace the development of “Gypsy Jazz” in the 20th century and the range and scope of its influence on commercial and art music.
 C2.2 analyse, on the basis of in-depth 

         research, and report on the 

         characteristics of and ideas in a 

         variety of forms of traditional and 

         contemporary music, including

         Aboriginal music, from Canada 

         and around the world
(e,g,: explain the musical similarities and differences between aboriginal Peruvian and Inuit music.)

C3.  CONVENTIONS AND REPSONSIBLE PRACTICES

By the end of the course, students will:
C3.1 demonstrate an understanding of 

         performance-related injuries 

         connected to the field of music 

         and ways of minimizing such 

         injuries
(e,g,: what are the warning signs of repetitive strain injury? How can guitarists deal with back pain?  What specialized treatment professionals and facilities are available to musicians?)
C3.2  extend their understanding of
          conventions associated with 

          various types of musical 

          performances, from the 

          perspective of performers and 

          audience members
(e,g,: create a calendar of  cultural performances in your community.)
C3.3  demonstrate an understanding of 

          legal and ethical practices with 

          respect to both consumers and

          producers of music, with 

          particular emphasis on the 

          recording industry 
 (e.g,: the function of the Canadian Musical Reproduction Agency (CMRRA), The Canadian Radio and Telecommunications Commission (CRTC), the history of “Can Con” (Canadian Content)
Link To Scope and Sequence chart.


	Resources

	Print and Website Resources

 Guitar  Atlas: Complete, Vol. 1 – pub. Alfred  ISBN 0739055631
Guitar  Atlas: Complete, Vol. 2 – pub. Alfred  ISBN 0739063448

Classical & Fingerstyle Guitar Techniques – David Oakes, pub. Hal Leonard ISBN 0-7935-8045-5

Swing Guitar  Essentials – pub. String Letter  ISBN 978-1-890490-18-8

	How To Write Songs On Guitar – Rooksby
  Pub. Backbeat Books ISBN 0-87930-611-4

Melody – How To Write Great Tunes

   - Rooksby 

  Pub. Backbeat Books ISBN0-87930-819-2

Melody in Songwriting – Perricone

  Pub. Berklee Press/Hal Leonard

  ISBN0-634-00638-X
	. 

Learn To Play Like The Guitar Greats – Charlotte Greig – pub. Amber Books ISBN: 1-904687-49-0
Finale – An Easy Guide to Music Notation - Rudolph/Leonard

  Pub. Berklee Press ISBN 0-634-01666-0


	Audio/Video resources

Celtic Instrumental for Fingerstyle Guitar Hal Leonard, ISBN B0002Y4TGU
Guitar World: Mastering Fretboard Harmony  Warner Bros. ISBN: B0002LTQ136
Johnny Hiland: Bluegrass Guitar Hot Licks ISBN: B000GRUVUG
Phillippe Bertrand On The Music of Hector Villa-Lobos – Miramuse,  Pub: Carl Fischer cat. #  DVD25


	Joey Piorio: Solo Guitar Concepts Mel Bay ISBN: 0786661186
Guitar Grimoire- Scales and Modes – Adam Kadon ISBN B00014BJ1CC
Guitar Grimoire- Chords and Voicings – Adam Kadon ISBN B000YBLHGQ
Live Sound Reinforcement: A Comprehensive Guide to P.A. Music Reinforcement Systems and Technologies- Artistpro DVD
	Larry  Coryell Advanced Jazz Guitar- Hot Licks ISBN: B00014BJ100
Live 8 at Eden Africa Calling - Various – Rhino R2 970505
Paul Simon Graceland: The African Concert – Warner Bros. ISBN: 7599-38136-2
The Genius of Lenny Breau – Bufflalo Gals                                                          Prod. VHS

	Other resources

Twenty-\Three Classical Works for Two Guitars – pub. Kalmus

Book 1: ISBN 0757922279

Book 2: ISBN 0757922260
Tango Suite – Astor Piazzola
   –   Pub. Carl Fischer cat. # 564-01048
Guitar Resources – Supplementary Resources
Guitar Resources - Ensembles
Guitar Resources- Song Writing
Guitar Resources- Method Books

	Indicatif – Under 18- Luc Levesque

D’Oz   Publications cat. # DZ428
Paysage Iberique - Luc Levesque

D’Oz   Publications cat. # DZ579
Renaissance Duets - Nathaniel Gunod, pub. Alfred, Cat # 14880
Guitar Resources – Chord Finders
Guitar Resources – Song Writing Resources

	Jazz Guitar Ensembles – pub. Mel Bay 

 Vol. 1: 0-7866-6902-0

 Vol. 2: 0-7866-6903-9

 Vol. 3: 0-7866-69047-7

Concerto D’Aranjuez – Rodrigo, piano score reduction & solo part, pub. Schott, Ct. # ED7242
www.jamplay.com
Guitar Resources – Theory Resources


	Instructional Strategies

	Performance-Based Learning – Individual & Group
Project-Based Learning – Individual

Process Journals

Reflection Journals

Concept Formation

Concept Attainment

Mastery Learning


	Glossary of Terms Specific to This Focus Course

	www.melbay.com/guitarglossary.asp
www.guitarsite.com/glossary.htm
http://mediawebsource.com/guitar/glossary.htm


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Questioning

Observation

Homework

Interview/conversation

Demonstration/presentations

Performances

Quizzes/tests

Portfolios

Recording

Rich Assessment Tasks

Learning Logs

Projects/investigations

Concept Attainment
	Observation

Homework

Interview/conversation

Demonstration/presentations

Performances

Recording

Quizzes/tests

Learning logs

Projects/investigations


	Portfolios

Rich Assessment Tasks

Recording

Summative

Performances



	Activities/Units/Assignments

	Right Hand Techniques                                 Notation Software

Left Hand Techniques                                   Digital Recording

Chord Progressions                                      Composition

Note Reading                                                Arranging                                                      

Rhythm Reading                                           Styles

Ear Training                                                   Improvisation

Tablature                                                       Music History

Tuning                                                           Career Exploration

Articulation Techniques                                 Health & Safety

Ensemble

Bass Playing

Power & Barre Chords
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