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	Focus Course Profile
	Grade11: GUITAR  
	Course Code:  AMG 3M

	Scope & Sequence: Course Critical Learnings

	Creating and Performing
	Reflecting, Responding, Analyzing
	Foundations

	A1. THE CREATIVE PROCESS

 A1.1   apply The Creative  Process when  performing notated &/or

           improvised music

(e.g.: through the application of artistic choices and interpretations in the performance of solo and ensemble guitar repertoire in styles of classical, jazz, flamenco guitar repertoire);
A1.2    apply The Creative Process when composing &/or arranging music

(e.g.: through the creation and performance of their own  original compositions & arrangements for solo guitar and ensemble in a variety of styles including classical, jazz and flamenco);
A2. THE ELEMENTS OF MUSIC  
A2.1 apply the elements of music and

        related concepts appropriately

        when interpreting and performing 

        notated music

through the performance of solo and guitar repertoire (e.g.: extended and movable jazz chord voicings, dynamic & timbre control & variations through finger & pick style articulations);
A2.2 manipulate the elements of music

        and related concepts appropriately

        and effectively when improvising 
        melodies in a variety of musical

        forms 
(e.g.:  through the use of the appropriate scales when improvising over a standard “I ii v” progressions. Use appropriate Flamenco rhythmic figures when accompanying a soloist.);
A2.3 apply the elements of music and

         related concepts appropriately

         when composing and/or arranging 

through the creation, arranging and performance of  solo and ensemble works for guitar.(e.g.: Compose variations on a well known theme, arrange  a repertoire piece for guitar trio);
A3. TECHNIQUES AND TECHNOLOGIES

A3.1 demonstrate technical skills when

         performing increasingly complex

         notated and/or improvised music
(e.g.: accurately perform melodic, rhythmic, strumming, articulation & harmonic techniques appropriate to the jazz, classical & flamenco styles. i.e.: interpret a jazz standard from a “lead sheet” including melody and improvisation within the correct form;
A3.2 apply appropriate compositional 

         techniques when composing &/or

         arranging guitar repertoire

(e.g.: utilize appropriate musical notation in the symbols, established norms and traditions of the classical, jazz and flamenco styles for guitar. i.e.: create a “lead sheet” with appropriate melody, chords and form symbols and notation;
A3.3 use current technology when 

         practicing, performing, composing

         and/or arranging guitar repertoire

(e.g.: use  available notation and recording software &/or hardware to create, arrange and record repertoire for self-assessment, performance &/or evaluation.

	B1. THE CRITICAL ANALYSIS PROCESS
B1.1 deconstruct the elements and other 

         components in musical works through 

         score study and purposeful listening 

(e.g.: students will listen to musical examples which are representative of guitar music in the classical, jazz and flamenco styles with the objective of identifying how the musical elements have been utilized to create a response in the listener i.e.: How does Les Paul incorporate original elements of the melodic and harmonic progression into a solo?); 
B1.2 listen in a purposeful way to a selection of classical, jazz and flamenco performances and analyze and reflect on their responses and interpretation of them:
(e.g.:  identify and articulate the similarities and differences which distinguish the elements of the specific styles of classical, jazz, and flamenco guitar repertoire. (i.e,: In a journal, record your initial response to listening to Lennie Breau’s performance of 5 O’Clock Bells. After repeated listening over a period of time, describe how/if your response has changed; 
B1.3 describe and demonstrate the 

         difference between technical and

         expressive aspects in a musical

         performance  and assess the

         contribution/impact of both aspects to

         the performance

(e.g.: students will articulate how the divergent technical and expressive aspects of the performance styles use the elements of music to elicit emotional responses from the listener. i.e.: What similarities and differences can be utilized by performers in the classical, jazz, and flamenco styles to elicit a specific response from the listener i.e.: joyfulness );
B1.4  gather information from reliable 

          sources on the background of music 

          & musicians, audience responses, 

          and music criticism, and analyze and 

          reflect on the information to enhance 

          their critical judgments and ongoing 

          interpretations of music. 

(e.g.: choose a performer or concert to attend

 or listen to a recording. Provide background information on the artist and music you heard. Reflect on if/how this information affected your listening  experience. Do you agree with published  reviews of the same performance you heard?).
B2. MUSIC AND SOCIETY

B2.1 analyze ways in which traditional, 

         commercial and art music are a 

         response to and reflection of the 

         community or culture in which they 

         were created         

(e.g.: explain why the guitar is still utilized and respected in the hands of amateurs in villages and also professionals in concert halls and clubs around the world);
B2.2 analyze the impact that significant 
        individuals or groups from a variety of 
        countries have had on traditional, 
        commercial and/or art music
(e.g.: explain why Andres Segovia is recognized  as having elevated the guitar to       “respectability”);
B2.3  analyze the interrelationships 

          between traditional, commercial and 

          art music
(e.g.: explain how guitarists have integrated or created “crossover” commercially successful music utilizing the techniques of classical, jazz and flamenco guitarists i.e.: John Williams, Jose Feliciano, George Benson).
B3. SKILLS AND PERSONAL GROWTH

B3.1  identify and describe how the study

         of the guitar has contributed to their

         personal growth (including the

         development of their personal values),

         their expressive capabilities, their 

         awareness of other cultures
(e.g.: how has the study of these different styles  impacted your personal tastes? Will you       incorporate/adapt any of the specific        techniques you have studied into your        personal genre/style of playing?)
B3.2  assess their musical skills and 

          knowledge and develop and 

          implement a plan to ensure continued

          improvement 
(e.g.: using available technology, record your progress throughout the course. Describe which of these styles you found to be the most challenging. Describe the sources of the challenges: i.e.: technical, aesthetics. Regularly reflect upon your skill development and set an action plan and targets for improvement;
B3.3  demonstrate  the interpersonal skills,

         work habits, attitudes and qualities 

          that are essential to the effective

          functioning of a musical ensemble
(e.g.: in your role as composer/arranger, how were you able to communicate with the performers to ensure the results you were seeking?)
B4.  CONNECTIONS BEYOND THE CLASSROOM

B4.1  assess their interests, skills and 

          knowledge in relation to a variety of

          music-related careers
(e.g.: choose an established artist from the genres studied and describe that individual’s career path. What various types of activities have/did this individual incorporate in their career? Assess if you have the potential to follow a similar path);
B4.2  analyze the requirements for post-

          secondary study of music with

          respect to education and musical

          proficiency and assess what they 

          need to do to meet those 

          requirements
(e.g.: research university and college programs in music and music related fields. Determine the academic and musical proficiencies required for admission.  What formal post-secondary opportunities are available for you to continue to develop as a musician in your area of interest? What else can you do outside of the school to assist in achieving the entrance requirements?
B4.3 analyze opportunities for, and explain 

         the benefits of, continuing 

         involvement in music and other arts, 

         including associations with private or

         public arts organizations
(e.g.: In which of the performing opportunities did you seek out and participate (jazz ensemble, guitar ensemble, guitar orchestra, accompanying choir etc). What positive experiences did you gain from this experience? What opportunities exist within your community to continue your involvement with music?

	C1. THEORY AND TERMINOLOGY

C1.1 demonstrate an understanding of

         theory and terminology of the 

         elements of music

(e.g.: students will be able to appropriately identify, describe, notate, and perform the elements of music in the guitar styles of classical, jazz and flamenco); 
C1.2  demonstrate an understanding of, 

          and use proper terminology when

          referring to, fundamental 

          concepts 

(e.g.: how would you interpret a piece written by/for Freddie Green vs Paco de Lucia?)
C1.3 reproduce or identify accurately, 

         from notation &/or listening simple

         melodic, rhythmic, and harmonic

         examples

(e.g.: How would a specific rhythmic figure, i.e.: 4 eighth notes be notated and interpreted by a classical, jazz, and flamenco guitarist? 
C2.  CHARACTERISTICS AND

DEVELOPMENT OF MUSIC

C2.1 demonstrate an understanding of

         the origins and development of 

         some musical forms

(e.g.: what impact has the demands of the performers of these styles made upon the manufacturers of musical instruments? How has the impact of the electric guitar and signal processing changed/impacted the creation of new music for guitar?)
 C2.2 identify and describe shared and 

          unique characteristics of types of

          music from around the world, 

          including aboriginal music

(e.g.: describe how such events as The African Guitar Summit or the Montreux Jazz Festival have created opportunities various guitar styles to proliferate and integrate);
C3.  CONVENTIONS AND REPSONSIBLE PRACTICES:
C3.1 identify and describe key physical

         and health considerations 

         associated with practicing, 

         performing and listening to music

e.g.: how do guitarists vary in their physical approach to the care of their finger nails? Describe the different performance postures utilized in these styles.  How do these considerations  impact their performance?) 

C3.2  demonstrate an understanding of

          conventions related to music

          performance, with reference to

          both performers and audience

          members

( e.g.: describe the locales where you would most likely find performances of classical, jazz, and flamenco guitar. What is the appropriate response to a display of musical virtuosity in each of these settings?)

C3.3  identify ethical and legal

          responsibilities associated with

          the creation, performance, 
          recording, sale, and distribution of
          music

(e.g.: as an arranger, what are your obligations to the original composer should you wish to publish your arrangement? As a composer, how would you go about protecting your intellectual property?)
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	Resources

	Print and Website Resources

The Guitar Handbook – Ralph Denyer

  Pub. Knopf ISBN 0-679-74275-1

The Guitarists Chord Book – Peter Vogel

  Pub. Watch & Learn ISBN 1-89307-42-2

Essential Elements For Guitar – Schmid/Morris, Pub. Hal Leonard ISBN0-634-05434-1

www.ultimate-guitar.com

	How To Write Songs On Guitar – Rooksby
  Pub. Backbeat Books ISBN 0-87930-611-4

Melody – How To Write Great Tunes

   - Rooksby 

  Pub. Backbeat Books ISBN0-87930-819-2

Melody in Songwriting – Perricone

  Pub. Berklee Press/Hal Leonard

  ISBN0-634-00638-X
	Guitar Theory Vol. 1-3 - Feldstein/Stang
  Pub. Warner Bros. 

Finale – An Easy Guide to Music Notation -Rudolph/Leonard

  Pub. Berklee Press ISBN 0-634-01666-0


	Audio/Video resources

The American Folk Blues Festival -1962-66 Vol 1-3 DVD HIP-O Records: Vol. 1- Boooo750-09; Vol. 2 – B0000751-09; Vol. 3 – Booo2937-09
Crossroads Guitar Festival DVD – Clapton 2004- Rhino B0002Y4T92; 2007 – B000VR824S
Andres Segovia In Portrait DVD- BBC/OPUS ARTE B000A0GMHQ
	Danny Gatton & Tom Principato – Blazing Telecasters,  DVD- Powerhouse, B00008G90L
Tommy Emmanuel Live At Her Majesty’s Theatre, Ballarat, Australia DVD- B000FPYNV2
	Larry Carleton & Steve Lukather – The Paris Concert,  DVD- MVD -B000ASIHKY
Paco de Lucia – Light and Shade – A Portrait- Art Haus Musik 100 205
www.guitarplayer.com

	Other resources

Guitar Ensemble Vol. 1-3 – Feldstein/Stang
  Pub. Warner Bros.

Guitar School Ensembles Vol. 1-3

   –  Snyder  Pub. Alfred
Guitar Resources – Supplementary Resources
Guitar Resources - Ensembles
Guitar Resources- Song Writing
Guitar Resources- Method Books

	www.guitarplayer.com
Guitar Resources – Chord Finders
Guitar Resources – Song Writing Resources

	www.guitarplayer.com
Guitar Resources – Theory Resources


	Instructional Strategies

	Performance-based Learning – Individual & Group
Project-based Learning – Individual

Process Journals

Reflection Journals

Concept Formation

Concept Attainment

Mastery Learning


	Glossary of Terms Specific to This Focus Course

	www.melbay.com/guitarglossary.asp
www.guitarsite.com/glossary.htm
http://mediawebsource.com/guitar/glossary.htm


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Questioning

Observation

Homework

Interview/conversation

Demonstration/presentations

Performances

Quizzes/tests

Portfolios

Recording

Rich Assessment Tasks

Learning Logs

Projects/investigations

Concept Attainment
	Observation

Homework

Interview/conversation

Demonstration/presentations

Performances

Recording

Quizzes/tests

Learning Logs

Projects/investigations


	Portfolios

Rich Assessment Tasks

Recording

Summative

Performances



	Activities/Units/Assignments

	Right Hand Techniques

Left Hand Techniques

Chord Progressions

Note Reading

Rhythm Reading

Ear Training

Tablature


	Tuning

Articulation Techniques

Ensemble

Bass Playing

Power & Barre Chords

Notation Software
Digital Recording


	Composition

Arranging 

Styles 

Improvisation
Music History
Career Exploration
Health & Safety
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