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	Focus Course Overview

Orchestra/Strings
	Grade 9
	Course Code AMO1O1/AMS1O1

	 Course Critical Learnings

	A: Creating and Performing
	B: Reflecting, Responding, Analyzing
	C: Foundations



	Apply the Creative Process

· by experimenting with musical expression in a call and response format 

· by performing notated music for violin, viola, cello and double bass using accurate intonation and appropriate bowings 

· by creating simple compositions using environmental timbres and sound effects  that can be produced using stringed instruments 

Apply the Elements of Music

· by performing notated music using a consistent tempo, correct finger patterns,  and appropriate bowings to create articulation such as staccato, slurs, accents, and dynamics.  

· when using diatonic scale patterns and rhythms to improvise simple four-bar melodies over a recorded harmonic progression individually and in string quartet

Use Techniques and Technologies 

· when sight-reading simple tunes using proper bow direction, division, speed, and pressure

· when composing and performing simple string melodies with effective melodic contour and phrases   

· by performing and recording both parts of a string duet using technology (e.g. audacity)


	Apply the critical analysis process

· through reflecting on and discussing individual, peer and class performances

· through listening to a variety of solo and orchestral music and describing specific  timbres, textures, forms and other elements in the music

· by examining the relationship between technical skill and expressive aspects of live performances and recorded music

Demonstrate an understanding of the relationship between music and Society

· by analyzing the use of orchestral music in commercials, soundtracks, and other media 

· by examining how traditional music and art music reflect and affect the society in which they are created (e.g. East Coast fiddle tunes, Chinese traditional music)  

Demonstrate an understanding of the skills and personal growth needed for a successful musician

· by examining the effect of  performing, creating, and critically analysing music on work habits and skills and personal development

· by examining the interpersonal skills and character traits that are developed when working in string ensembles and orchestras

Identify music connections beyond the classroom 
· through identifying co-curricular opportunities at school and in the community to be involved in both music and the arts 

· by researching careers in music and relevant post secondary courses

Identify and describe ways in which commercial music reflects the society in which it was created
· through exploring the different sounds on the stringed instruments that are not traditional


	Demonstrate an understanding of theory and terminology

· by aurally identifying, notating and performing major scales and the corresponding intervals and chords      

· by sight-reading and writing rhythmic patterns and melodies in simple time with appropriate dynamics, articulation and tempos

Demonstrate an understanding of the history of musical forms

· through listening activities with a particular focus on the development of orchestral music 
· through examining the evolution of string instruments from various cultures

· by developing a timeline of composers and of musical works that use specific  forms (e.g. ABA, rondo, canon)
· by recognizing what period a certain stringed instrument is derived
Demonstrate the use of responsible practices in music

· by maintaining proper posture, position and bow hold 

· by demonstrating proper instrument care

· by describing skills required for audience members (e.g. respect for performers)

· by understanding the importance of copyright from performers, composers, and musicians’ perspectives.

Identify and describe shared and unique characteristics of types of music from around the world
· by connecting a variety of non-western stringed instruments to their origin, country, culture, and background


	Resources

	Print and Website Resources
	Print

Ideas for Beginning Strings
Allen, M., Gillespie, R., & Hayes, P.T. (2001).  Essential Elements 2000 for Strings.  Milwaukee, WI:  Hal Leonard Corp.

Allen, M. & al., Littrell, D., Ed. (2008).  Teaching Music through Performance in Orchestra, Volume 3.  Chicago, IL:  GIA Publications, Inc.

Allen, M. & al., Littrell, D., Ed. (2001).  Teaching Music through Performance in Orchestra.  Chicago, IL:  GIA Publications, Inc.

Allen, M. & al., Littrell, D., Ed. (2003).  Teaching Music through Performance in Orchestra, Volume 2.  Chicago, IL:  GIA Publications, Inc.

Allen, M. (1993).  Daily Warm-Ups for String Orchestra.  Milwaukee, WI:  Hal Leonard Corp.

Newell, D. (2005).  Bach and Before for Strings.  San Diego, CA:  Kjos.

Slonimsky, N. (1998).  Dictionary of Music:  The Ultimate Concise Reference for Musicians and Music Lovers.  New York, NY:  Shirmer Books.

Wharram, B.  (2005).  Elementary Rudiments of Music.  Mississauga, ON.  The Frederick Harris Music Co. Ltd.

Forney, K., Ed. (1999).  The Norton Scores.  New York, NY:  W. W. Norton & Company.

Machlis, J. & Forney, K. (1999).  The Enjoyment of Music.  New York, NY:  W. W. Norton & Company, Inc.

Kamien, R., Ed. (1990).  The Norton Scores, An Anthology for Listening.  New York, NY:  W. W. Norton & Company, Inc.

Noel, W. & Breau, G.  (2000).  “Copyright Matters!  Some Key Questions and Answer for Teachers”. 


	Websites

Michael Hopkins String Pedagogy Notebook
Mimi Zweig’s String Pedagogy
Copyright in Education
Playing Music in Education
Toronto Symphony Orchestra
Tafelmusik Orchestra
International Music Score Library Project
Canadian Music Centre
GIA Music
SmartMusic Studio
MakeMusic
List of Stringed Instrument
World Musical Stringed Instruments
Violin
Baroque Violin
Baroque Orchestra
Modern Instruments
Audacity
GarageBand
OSAPAC
Copyright in Education
Playing Music in Education
Canadian Copyright Law
Canadian Music Copyright Law
Copyright Matters

	Audio/Video resources
	Recordings

Machlis, J. (2003).  The Norton Recordings to Accompany the Norton Scores and the Enjoyment of Music:  Schubert to the Present (Audio CD).  New York, NY:  W. W. Norton & Company, Inc.

Current, B. This Isn't Silence
Current, B. Faster Still
Current, B. For the Time Being 

Eaton, D. Reflection 
Joachim, O Requiem (solo viola)
Schafer, R. M. Epitaph for Moonlight (youth choir and percussion)

Schafer, R. M. Train
Schafer, R. M. Statement in Blue 

	Online 

Naxos Music Library
YouTube
Michael Colgras and Graphic Notation 



	Other resources
	Scores

Marshall, Kye.  Bossa Antiqua
Mayo, Chris.  Two
Current, B. This Isn't Silence
Current, B. Faster Still
Current, B. For the Time Being 

Eaton, D. Reflection 
Joachim, O Requiem (solo viola)
Schafer, R. M. Epitaph for Moonlight (youth choir and percussion)

Schafer, R. M. Train
Schafer, R. M. Statement in Blue 

	Publishers

Alfred Publishing
Neil A. Kjos & Company
Kendor Music
FJH
Carl Fischer
Ludwig Music

	Instructional Strategies

	Instructional Strategies 

· Examine Both Sides

· Debate

· Review and Revise

· Graffiti

· Placemat

· Independent Work

· Group Work

· Think-Pair-Share

· Jigsaw

· Round Table
	Differentiated Instruction 

· Visual and/or text to describe audio 

· Different mediums for presentation:  traditional, powerpoint, website, and dramatic performance.

· Computer assisted software

· Presentation of poster and concert programs using traditional materials (paper, coloured markers, etc…) or by using a computer and computer assisted software
· Choice of presenting final product in a variety of mediums including computer assisted programs, the Internet, and traditional poster styles.


	Glossary of Terms Specific to This Focus Course

	· Modern Instruments
· Baroque Instruments
· Non-Traditional Sounds from Strings Instruments
· Copyright
· Elements of Music
· Creative Process
· Glissando
· Col Legno
· Harmonics
· Graphic Notation
· Program Music
· Balderdash
· Music in Commericals
· Jingle
· Sound Recordings
· Video Recordings
· Canadian Encyclopedia of Music


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Analyse different roles of each party involved in the production of a musical product.

Discover what they know about music used in commercials

Brainstorm on the function and origin of a unfamiliar stringed instrument

Brainstorm vocabulary and sentences to describe the different sounds heard.

Through the Think-Pair-Share exercise, students will discover what they know about music used in commercials

Students will be analysing the different roles of each party involved in the production of a musical product.

Observe/mental note of student ability to perform words in graphic notation

Reflect on “minds on” activity

Share of learning goals

Observe as students listen to the recording while following the score

Teacher circulates to provide clarification, support and feedback


	Gather information from peers to be used in their final presentation of their copyright advertisement

Take comments from peers to revise and learn from the process of putting music to products

Presentation of incorrect as well as correct descriptions of the non-western stringed instrument

Use brainstormed vocabulary and sentences, and apply to comparing the differences amongst the different genres of music.

Revise, review, and resubmit work after feedback from peers on poster and concert programs

Take comments from peers to revise and learn from the process of putting music to product.

Gather information from peers to

be used in final presentation of 

copyright advertisement

Observe as students listen to the recording while following the score

Teacher circulates to provide clarification, support and feedback

Informal feedback from teacher and peers 

Reflection on “minds on” activity 

Co-developed success criteria checklist


	Advertisement campaign

Presentation to the class

Class will vote on correct version of presentation

Concert Hall – Performance of Finished Products either live or using technological projection.

The guiding idea may involve the creation of environmental sounds or a story idea to create Program Music.

Group anecdotal comments based on the checklist 

Differentiate content based on preference and/or student readiness



	Activities/Units/Assignments

	Lesson 1
Copyright

· Develop an understanding of how important copyright is to continue the making of quality music in terms of performers, composers, and the music industry

Lesson 2
Commercials and Soundtracks

· Students will use the creative process to work through the stages of creating sound effects and music on stringed instruments to accompany commercials and/or film.

Lesson 3
Creating Music Using Graphic Notation

· The creative process guides musical composition.  A listening example can be a stimulus for musical creativity. 

· String instruments can produce a wide range of environmental timbres and sound effects.

· Graphic notation can be used to notate and perform musical elements that cannot be written using standard notation.

Lesson 4
Evolution of Stringed Instruments

· Develop an understanding of how traditional stringed instruments (violin/viola/cello/bass) have evolved and how this has changed performance practice and how compositions have progressed throughout the years.

Lesson 5
String Instruments of the World

· Develop an understanding of stringed instruments from cultures and countries that do not belong to the traditional western symphony orchestra
Lesson 6
Graphic Notation

· Develop an understanding of graphic notation, especially as it pertains to strings.


