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	Title:  Creating and Notating a Simple Composition                       
Lesson #3                             Two 75 minute periods
	Grade 9
AMS 10, STRINGS

	Critical Learning
	Guiding Questions

	Students will demonstrate their understanding of the elements of music and employ stages of the creative process to create and notate a simple composition using a graphical score.

	1. Can students use a musical example as a stimulus for improvising and composing?

2. Can students experiment with various timbres on their string instruments using appropriate techniques? 
3. Can students notate and perform their composition?

	Curriculum Expectations
	Learning Goals

	Creating and Performing 
 A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music.

A1.2 apply the creative process when performing notated and/or improvised music

A2. The Elements of Music: apply elements of music when performing notated and improvised music

and composing and/or arranging music;

A2.3 apply the elements of music and related

concepts appropriately when composing

and/or arranging simple pieces of music

Reflecting, Responding and Analysing

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing,

reflecting on, and interpreting music;

B1.2 identify and describe the use of elements and other components of music in a variety of

selections, including their performance repertoire

Foundations 

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to the elements and other components of music, and use appropriate terminology relating to them

C1.2 demonstrate an understanding of, and use proper terminology when referring to, fundamental concepts associated with notation

	 (Unpacked Expectations)

· I can create environmental sounds on my violin (viola, cello or bass) by experimenting with glissando, harmonics, playing on the bridge, tapping, etc. 

· I can use the stages of the Creative Process to develop my musical composition
· I can use graphic notation to notate my composition.

	Instructional Components and Context

	Readiness
Basic bow hold, proper instrument holding position, knowledge of instrument care, listening skills, a basic understanding of the creative process and some experience with using another composition as inspiration for composing, understanding of proper position for glissando, harmonics, col legno, etc.
Terminology

Graphic Notation – 

Creative Process:

Exploring and experimenting > “uses a range of techniques in 

Challenging/Inspiring > “uses creative ideas inspired by the stimulus for creation” 

Planning/Focusing > “gathers ideas, discusses, determines a focus for exploration,  articulates the idea to be developed makes choices about the elements of music”

Producing preliminary work > – “commits to artistic choices and

works to make his or her meaning clear for an intended audience

– creates the work (i.e., the embodiment of the idea)
	Materials

Recording of music and score written in graphic notation (e.g., R. Murray Schafer’s Epitaph for Moonlight)

Graphic notation examples on Smartboard or blackboard

Chart paper, coloured markers, 
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	Minds On                                               Approximately  8 minutes
	Pause and Ponder

	Whole Class – concept attainment -interpretation/performance of the word “graphic” 

· Write the word “graphic” in many different ways using graphic notation on blackboard or Smartboard.  
· Without speaking, encourage the class to read/perform each “graphic” in the style in which it is written.
· Use Think – Pair – Share to agree on a definition for “graphic notation”
Explicitly share the learning goals for the lesson connecting the performance of the word “graphic” to the exploration of music written in graphic notation and to the composition of music in graphic notation.
	Assessment for Learning (AfL)
Assessment as Learning

(AaL)

Think-Pair-Share
Jigsaw

Placemat

Differentiation (DI)

Variety of task roles are possible within each quartet in this activity.
Hyperlinks in the Lesson
(see example below)
Think – Pair – Share 

Round Table
Jigsaw
placemat

	Action!                                                    Approximately # minutes
	

	Whole Class > Play R. Murray Schafer’s Epitaph for Moonlight while the class follows the graphic notation score on Smartboard (or on a published score).

Small Groups > Use a Round Table strategy to answer the question, “Why did Schafer choose to use graphic notation to notate this music?” 

Exploring and experimenting > “uses a range of techniques in response to the inspiration introduced by the teacher” 

Using a modified Jigsaw strategy, have students divide into expert groups of 3-4 of the same instrument (violins may have to divide into more than one group).  Students create sounds for their instrument that can be written in graphic notation and notate the sounds with a legend on chart paper.  Assign a letter to each person in the expert groups to create “quartet” groups with at least 2 violins, a viola, a cello and/or a bass. In the “quartets” students take turns sharing their notated sounds.

Challenging/Inspiring > “uses creative ideas inspired by the stimulus for creation” 

In quartets, using a placemat strategy, brainstorm' ideas for a composition that will use the created/notated instrument sounds. (environmental sounds, program music, ,   

Planning/Focusing > “gathers ideas, discusses, determines a focus for exploration,  articulates the idea to be developed makes choices about the elements of music”

Using graphic notation to record ideas and an overall idea to guide the composition, students plan a composition for string quartet/ensemble

Producing preliminary work > “commits to artistic choices and works to make the meaning clear for an intended audience and creates the work (i.e., the embodiment of the idea)” 
In quartets, record composition ideas using graphic notation.
	

	Consolidation                                       Approximately  # minutes
	

	Whole Class Performance and Discussion > performing preliminary work – Students have an opportunity to share the preliminary work with the class and positive comments are made by the class about student work.
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