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	Focus Course Overview
	Grade 11 University / College
	Course Code:  AMV 3M1

*could be adapted for O level course

	Course Critical Learnings

	Creating and Performing
	Reflecting, Responding, Analyzing
	Foundations

	Apply the Creative Process:

· when singing selected repertoire in unison, two, three and four parts, with accurate intonation, with a focus on balance and blend

· when composing and arranging in major and minor key signatures, using simple and complex rhythms, in keys suitable for their voice range

Apply the Elements of Music:

· by singing correct notes with accurate intonation and expressively applying dynamics, articulation, tempo, and marked phrasing, independently and in ensembles

· through improvising simple rhythmic patterns during class or small group activities (e.g. Rondo compositions)

· through composing two- to four-part vocal compositions, using a variety of Chord Tones and Non-Chord Tones and rhythms

Use appropriate vocal Techniques and Technologies to:

· accurately sing in tune and sight-sing simple unison, two, and/or three-part selections
· create, practice, and/or notate musical compositions, in appropriate vocal ranges

	Apply the critical analysis process:

· through researching, listening to, and responding to various styles and genres of solo and ensemble vocal music and musicians, independently, and collaboratively

· when analyzing and assessing the use and effect of technique, elements of music and expressive aspects of music in a variety of vocal selections, including personal and class repertoire

Demonstrate an understanding of the relationship between music and society:

· by examining traditional, commercial, or art song and its performers and/or songwriters, as well as its relation to and influence on community, culture, and ritual/celebration

Demonstrate an understanding of the skills and personal growth needed for a successful vocalist:

· by examining the influence that the study and performance of vocal music has had, and will have, on him or her as an individual
· by reflecting upon the impact of music study on their expressive capabilities, social awareness, and cultural understandings
· through the use of various reflective activities and portfolio tools

Identify music connections beyond the classroom 

· by relating their own singing experience and development to music-related work opportunities, formal and informal performance study choices, and involvement in musical and arts communities both in and outside of school
	Demonstrate an understanding of theory and terminology:

· by singing and aurally identifying major, minor, whole tone, chromatic, and blues scales and triads, and the corresponding intervals, triads, and cadences
· by singing, at sight and through practice, simple and complex melodic and rhythmic patterns in unison, two- and three-part arrangments
Demonstrate an understanding of the history of musical forms:

· through various guided listening activities, with a particular focus on choral and vocal music (i.e. describe the development of vocal jazz performers or ensembles; sing chronological selections from musical theatre; explore Aboriginal or world music vocal ritual and techniques)

Demonstrate the use of conventions and responsible practices in music:

· by maintaining good aural and vocal health and developing regular warm-up, practice and performance strategies

· by recognizing and explaining conventions associated with various types of vocal music performances (e.g. Broadway, opera, contemporary music concerts), from the perspective of both singer and audience member
· by understanding and adhering to legal and ethical practices in the music industry



	Resources

	Print and Website Resources

· Essential Elements for Choir – Essential Musicianship; A Comprehensive Choral Method (Crocker, Leavitt)

· Sing At First Sight, Foundations in Choral Sight Singing (Beck, Surnami, Lewis)
	· The Choral Warm-up Collection (Albrecht)

· The Complete Choral Warm-up Book (Althouse, Robinson)

· Sing! (blue book, currently out of print, but good resource where available!)

· The Great Canadian Songbook, Volume 1 (Whitcomb)
	· Successful Warmups (Telfer)

· Successful Sight-Singing (Telfer)

· Five Minutes to Reading Music: A Musical Road Map to Musical Success (Estes)

	Audio/Video resources

· The Breathing Gym (DVD)

· various recordings (CD or online) of quality, professional singers in a variety of genres
	· various musical theatre videos (Chicago, The Sound of Music, West Side Story, etc.)
	· Naxos online music library

	Other resources

· Finale or Noteflight notation software

· Band-in-a-Box software

· GarageBand software for Apple
	
	

	Instructional Strategies

	Think-Pair-Share


Process Portfolios


Creative Process

Graffiti




Journal



Critical Analysis Process

Venn Diagrams


Concept Attainment


Jigsaw

Group / Class Discussion

Concept Formation


Numbered Heads

Partner Work



Four Corners



Placemat

Value Lines


	Glossary of Terms Specific to This Focus Course

	Terms and Definitions from Music Document

Soprano



Lyric



System (choral staves)

Contralto



Coloratura


Protest Songs

Alto




Dramatic


Gospel Music

Mezzo-soprano


Wagnerian


Art Song

Tenor / Countertenor

Tessitura


Opera / Operetta

Baritone



Soprano I and II

Recitative

Bass




Bass-Baritone

Aria

Basso Profondo


Basso Buffo


Bel Canto



	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Diagnostic activities

Co-constructed Success Criteria

Self-Assessments: value lines, thumbs up/thumbs down, red light/green light

Discussion

Observation


	Learning targets

Peer / Teacher Feedback

Checklists

Teacher-student conferencing

Observation

Discussion

Revisions

Experimenting

Graphic Organizers
Process Portfolio
	Exit Cards

Performance

Reflection

Journal Entries

Conferencing

Culminating Activities

Rubrics
Process Portfolios

Quizzes / Tests

Video submissions

Self-, Peer-Evaluations

	Activities/Units/Assignments

	Unit One: Establishing Solid Foundations for Advanced Ensemble Performing

· Correct ensemble singing and performance technique:  balance and blend in an ensemble, applying Elements of Music in an ensemble setting, bel canto style, range development and support, using amplification techniques and technologies (e.g. proper microphone technique, balance of mic and amplified accompaniment tools, etc.)
· Three- and/or four-part ensemble singing:  as a class, in small independent ensembles, a capella and accompanied.
· Choral Repertoire, to reinforce advanced ensemble skill development:  as a class, explore and perform a wide variety of choral repertoire, representing fun and challenging genres and styles
· Assessment: performance in a small ensemble

Unit Two:  Exploring and Applying the Critical Analysis Process (can be ongoing throughout course)
· Music History Exploration:  guided listening, exploring the Critical Analysis Process, genre and form analysis, historical and biographical research techniques
· Lesson:  Social Activism: analysing protest songs, applying the Critical Analysis Process to personal music selections
Unit Three: Nuts and Bolts of Vocal and Choral Music (can be integrated throughout other Units)

· Ear Training:  recognize, identify, and perform a variety of scales, intervals, chords, cadences
· Dictation:   rhythmic and melodic dictation
· Improvisation:  improvising simple melodies over basic chord progressions
· Sight-reading:  unison, two- and three-part reading passages; major and minor tonalities
· Analysis:  recognize, and identify appropriate key signatures; analyse chord progressions in vocal and choral repertoire
· Assessment:  quizzes and tests, project-based evaluation
Unit Four:  Making the Music Mine:  Transposing, Arranging, Composing

· Transposition:  transpose a solo vocal selection to an appropriate key for personal vocal comfort
· Arranging:  arrange a unison/solo vocal selection for two-, three-, or four-part ensemble
· Composing:
Lesson 1:  Composing Using Chord Tones


Lesson 2:  Revising and Applying Non-Chord Tones


Lesson 3 (Culminating/Assessment):  Using Poetry as Inspiration for Composition
Unit Five:  So What Now?  The Music Industry... 
· The “Real World” of the Music Industry:   investigate and describe music-related careers and educational paths; explore the opportunities and benefits of musical endeavours beyond the classroom (community, cultural gatherings, professional performances, etc.);  Lesson: Making It Big in the Music World! (Working with a professional musician or organization, discover what it takes to “make it big” in the professional music industry)
· Assessment:  Video journal / interview with a music professional

Unit Six:  Culminating Activities - Putting It All Together

· Vocal Recital:  plan and present a class recital – include solos, ensembles, class choral selections; determine roles, responsibilities, and action plans; debrief and discuss
· Reflection:  analyse personal strengths, areas for improvement, and independent and collaborative skills development; explore the impact of the study of music on personal growth and development, social awareness, and cultural understanding
· Assessment:  recital performance, process portfolio, self-, peer-, and teacher-evaluations
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