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	Focus Course Overview Orchestra/Strings
	Grade 10
	Course Code

AMO2O1/AMS2O1

	Scope & Sequence: Course Critical Learnings

	A/ Creating and Performing
	Reflecting, Responding, Analyzing
	C/ Foundations

	Apply the Creative Process
· by performing etudes, exercises, solos, and class repertoire for strings using accurate intonation and appropriate bowings and experimenting with changes in dynamics and tempi 

· by creating a composition for string quartet or orchestra based on a pentatonic scale

· by arranging a pentatonic melody for string ensemble

Apply the Elements of Music

· by performing and interpreting notated music using appropriate bowings, accents, dynamics, balance and blend, intonation
· when using a pentatonic scale to improvise a melody and rhythm over an appropriate chord progression and when using a pentatonic scale to create a composition for string ensemble
Demonstrate Techniques and Technologies

· when performing scales, and studies related to the repertoire with control and subtlety 
· when performing repertoire with notated or stylistically correct dynamics, suitable bow control and articulations

· by composing a selection for small ensemble using current notation software


	Apply the critical analysis process

· through assessing technique, fluency and expression in discussing individual, peer and class performances

· by attending an orchestra concert and reflecting on how aspects of the performance  might apply to their own solo, ensemble, and orchestra performances
· through listening to a variety of solo and orchestral music and describing specific melodic themes, rhythmic patterns, harmonic structures, dynamics, and forms  (e.g. fiddle tunes from Atlantic Canada)
· by connecting a new selection to a familiar selection 
Demonstrate an understanding of the relationship between music and Society 
· by understanding how traditional, commercial, and art music reflect the society in which they are created (e.g. spirituals, Gregorian Chant, hip hop), 

· by examining how a composer’s heritage is integrated with his/her music
Demonstrate an understanding of the skills and personal growth needed for a successful musician

· by examining the interpersonal skills and character traits that are developed when working independently and in string ensembles and orchestra 
Identify music connections beyond the classroom
· by examining work-related activities and careers in music
· by researching ongoing school and community involvement in the arts

	Demonstrate an understanding of theory and terminology
· by notating and performing major, minor and pentatonic scales with varied bowings as they relate to course repertoire 
· by identifying and notating perfect, major and minor intervals within the octave and major, minor, diminished and augmented triads
· by sight-reading and writing rhythmic patterns and melodies in simple and compound time using appropriate dynamics, articulation, phrases, styles and tempi
· through identifying the elements in a broad range of aural samples
· through recognizing repetition and contrast in musical forms such as binary and ternary, ABA, theme and variation, opera, and oratorio 

Demonstrate an understanding of the history of musical forms
· through listening activities with a particular focus on the development of musical forms 
· by designing a graphic organizer to compare the main periods of Western music with the development of art music in other cultures such as Japan, India, or Indonesia

· by examining shared and unique characteristics of traditional, contemporary and Aboriginal music from Canada and around the world
Demonstrate use of responsible practices in music
· by demonstrating the proper posture and playing position necessary to safeguard against string player injuries

· through demonstrating an awareness of appropriate rehearsal etiquette in orchestra rehearsal, sectionals, and in the concert hall 

· through researching the necessity for legal protections for creative work from the point of view of the composer and/or performer

	Resources

	Print and Website Resources
OMEA Creative Process Poster
Music Glossary
First Nations Music
Native North American Music
The Enjoyment of Music
Norton Anthology of Western Music Sixth Edition, Volume 3
	Method Books:
All for Strings Book 2
Strictly Strings Book 2

World on a String
Online lessons:

Time signature
Simple and Compound Time
Dixie Chicks: There’s Your Trouble

	Scores and parts:
Two Sketches based on French Canadian Airs  by Ernest MacMillan
Score and parts for St. Paul’s Suite by Gustav Holst

Variations on a Korean Folk Song - Full Orchestra by John Barnes Chance

	Audio/Video resources

Video

Bobby McFerrin “Notes & Neurons” 

Billy Joel: And So It Goes
Gustav Holst St. Paul’s Suite

	Recordings:

Two Sketches based on French Canadian Airs (archival recording)

St. Paul’s Suite (Naxos)

Two Sketches based on French Canadian Airs CD
	 Concerto for Orchestra: 2nd Movt. Giuoco delle coppie 
Suite in Six Movements: Pemoengkah

	Other resources
Finale
	
	

	Instructional Strategies

	Call Chart

Compare and Contrast
Concept Attainment
Concept Map

Demonstration

Determining Key Ideas                                            

Drill and Practice
Exit Cards
Four Corners
	Games
Graffiti

Improvisation 

Independent Study

Inside/Outside Circles

Jigsaw
K-W-L
Placemat

Questioning 
	Red Light, Green Light 

Rehearsal

Repetition

Round Table

T Chart

Think-Pair-Share  

Thumbs Up, Thumbs Down

Venn Diagram
Write Pair Share


	Glossary of Terms Specific to This Focus Course

	ABA form

Creative Process

Critical Analysis Process
Elements of Music
Gamelan
harmony
Impressionism 

Jig

	Octatonic scale

Pentatonic Scale
Simple and Compound Time
Theme and Variation Form 

Tritone

Whole tone scale


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Assessments of Prior Learning

· Listen and observe student answers to inform future instruction
· Four Corners
· K-W-L
· Pre-test
· Written responses
Co-Constructing Criteria for Assessment

· Sharing of learning goals

· Circulation to provide clarification, support and feedback
· Teacher/peer feedback during rehearsal process

Self-Assessments: Readiness

· Thumbs Up, Thumbs Down  

· Red Light, Green Light

· mental note of student answers 

	Co-Constructing Assessment Tools

Co-constructed rubrics and checklists used as learning guides

Reflection on learning activities
Use of graphic organizers 
Co-constructed success criteria 

Success criteria checklist 

Goal-setting

Creative Process Puzzle

Teacher-Student interviews

3-2-1 Reflection

Composition Plan 

5 things 
Differentiation (DI) 
Differentiate process based on student readiness by choosing repertoire at the level of the students.

Differentiate process based on student readiness and by student preference allowing students to determine the scope and complexity of the composition. Vary the amount of time and student support as necessary.

	Co constructed rubrics/
checklists/guides for assessment
· Teacher and/or peer evaluation



	Activities/Units/Assignments

	Unit 1: First things first
· Healthy String Players –posture, playing position, warm-ups (Creative Process, Foundations)    

· Rhythm (Creative Process, Foundations) 
Lesson One: Performing in Simple and Compound Time
Unit 2: Pitch
· Major and Minor Scales (Foundations)
· World Music - The Gamelan and Pentatonic Music (Creative Process, Reflecting, Responding, Analysing, Foundations)
Lesson Two: Performing Music Based on a Pentatonic Scale
Lesson Three: Exploring Pentatonic Music Through Listening
Lesson Four: Composing using the Pentatonic Scale as a Foundation
· First Nations Music (Reflecting, Responding, Analysing)
Unit 3: The Form of Music Through Time
· Music Timeline: The development of Western music and art music in other cultures (foundations)
· Baroque: “The Hallelujah Chorus” from The Messiah, G. F. Handel (Reflecting, Responding, Analysing, Foundations)
· Classical: Surprise Symphony, 2nd Movement, J. Haydn (Creative Process, Reflecting, Responding, Analysing, Foundations)
· Romantic: Symphony No. 9, 2nd Movement, A. Dvorak (Reflecting, Responding, Analysing, Foundations)
· 20th Century: Concerto for Orchestra, 2nd Movement, B. Bartok (Reflecting, Responding, Analysing, Foundations)
Unit 4: Rehearsal and Performance
· Attending  a Concert (Reflecting, Responding, Analysing, Foundations)
· Ensemble and Orchestra Performance (Creative Process, Reflecting, Responding, Analysing, Foundations)
· Lesson Five: Careers in Music (Reflecting, Responding, Analysing, Foundations)
· Unit 5: Solo Performance (Creative Process, Reflecting, Responding, Analysing, Foundations)



