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	Title:  Drama in Music               
Lesson #5
	Grade 12

AMC 4M, Music For Creating

	Critical Learning
	Guiding Questions

	Musical “character” is conveyed through a consistent combination of musical elements, such as pitch, rhythm, dynamics and articulations. 
Setting a text that conveys character requires a thorough analysis of character traits, followed by an exploration of musical elements in search for corresponding musical characteristics.


	1. How does music convey “character?”

2. What treatment of the elements of music can communicate emotion, energy, style, and even “meaning?”

3. How can we convey the complex emotions of a poem, or the traits of a character within a drama, through music?

	Curriculum Expectations
	Learning Goals

	A1. The Creative Process: apply the stages of the creative process when performing notated and/or

improvised music and composing and/or arranging music;

A1.2 apply the creative process when composing

and/or arranging increasingly complex musical

works;

A2. The Elements of Music: apply the elements of music when performing notated and improvised

music and composing and/or arranging music;

A2.3 apply the elements of music and related

concepts effectively and with increasing skill

and creativity when composing and/or arranging

music in a variety of forms

A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of

applications related to music.

A3.2 apply compositional techniques with

increasing skill and creativity when composing

and/or arranging music

A3.3 use a variety of current technologies with

increasing skill when practising, performing,

composing, arranging, or recording music

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing,

reflecting on, and interpreting music;

B1.3 analyse with increasing insight and assess

the effectiveness of music from a wide range of

styles and genres and in various performance

modes, and reflect on how such analyses can

enhance their own creation or performance of

music

B3. Skills and Personal Growth: demonstrate an understanding of how performing, creating, and

critically analysing music has affected their skills and personal development;

B3.1 analyse and assess the impact of the study of

music on their self-awareness, their expressive

capabilities, their awareness of social issues,

and their understanding of others

B3.2 assess, with increasing insight, their musical

skills and knowledge, and develop and implement

a detailed plan to enhance them and

evaluate their progress

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts

of notation and the elements and other components of music, and use appropriate terminology

relating to them;

C1.2 extend their understanding of, and use correct terminology related to, the concepts of

notation in a variety of activities


	At the end of this lesson, I can:

· Set an excerpt from a play to music

· Demonstrate an understanding of the different characters’ personalities and manner of speech through the choices of word rhythms and inflections in the text setting

· Design identifiable pitch/rhythm motifs for each character

· Through the Elements of Music, set the atmosphere of the scene and support its changes in tension and mood

· Support surprise in dramatic action with musical gestures

· Apply similar criteria to abstract music to create and convey musical “character.”



	Instructional Components and Context

	Readiness

While the lessons in this Unit may be approached as stand-alone lessons, this lesson is the unit’s culmination.

Students will select a short excerpt from a play and set this to music. The purpose of this lesson is to provide students with an opportunity to apply the whole range of their musical skill and knowledge to the task of conveying the characters, moods and natural interplay of characters in a drama. As in film scores, opera, television, musical theatre, the music will set the tone, follow the mood and capture the nuances of the dramatic situations.

The previous lessons in this unit have been preparatory to this task, but of course, an entire education cannot be captured in a single unit. However, the attempt has been made to convey information and direction to composition students that is not normally available except in private studio. These lessons may require more time than a single classroom session if done thoroughly; alternatives are provided to allow for cursory as well as detailed study. 

Lessons 1: Text-Setting



 HYPERLINK "../AMC%204%20Lesson%202%20Melody/amc%20grade%2012%20%20lesson%202%20-%20format%20fixes/amc_12M_lsn2_melodic%20line.doc" 

Lesson 2: The melody line



 HYPERLINK "../AMC%204%20Lesson%203%20Harmony/AMC%20grade%2012%20Lesson%203%20-%20format%20fixes/amc_12M_lsn3_the%20harmonic%20environment.doc" 

Lesson 3: the Harmonic Environment



 HYPERLINK "../AMC%204%20Lesson%204%20Creative%20Process/AMC%20grade%2012%20lesson%204%20-%20format%20fixes/amc_12M_lsn4_text%20and%20the%20creative%20process.doc" 

Lesson 4: The Creative Process


Now lesson 5 brings these components together by asking you to create a dramatic scene with music.

Terminology

Creative Process
Leitmotivs: referring to a recurring theme, associated with a particular person, place, or idea. In particular such a theme should be 'clearly identified so as to retain its identity if modified on subsequent appearances' whether such modification be in terms of rhythm, harmony, orchestration or accompaniment.
	Materials
Goal Setting
Theme and Motif in Music (lesson plan for Motifs, Melodic Themes and Movies, Opera Motifs and Composing and Improvising using Motifs

Musical Themes and Motifs
Character in Instrumental Themes

Peter and the Wolf (Disney)

Peter and the Wolf (2006 Oscar winner)

Creating Character
Leitmotivs
Richard Wagner
Theatrical Scripts (1)


 HYPERLINK "http://www.theatrefolk.com/products" \l "grade=suitability-high" 

School Plays

Plays for High School
What is Style?
Thematic Development: 1905
Exemplars on YouTube:
Poem and Aria 

Staged performances of famous operatic scenes.

Vissi d’arte – Maria Callas at Convent Garden
Casta Diva – Maria Callas (1964) 

Scene and Ensemble - Dramatic Duet
Lucia di Lammermoor

Anna Moffo sings "Ancor non giunse!...Regnava nel silenzio" (Gaetano Donizetti)

Dramatic Quartet - La Boheme
Texts for a Dramatic Scene

Fables, Myths and Legends
Dramatic Monologues
Dramaturgy: Script Analysis
One-Act Plays
Public Domain One-Act Plays
Radio Play Scripts
More Drama/Script Links
Story Organizer
BLM 7 Musical Character Sheet.
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	Minds On                                                     Approximately 20 minutes
	Pause and Ponder

	Musical “Character”

Watch Peter and the Wolf 

Make a Musical Character list of ways in which Prokofiev used the Elements of Music to create identifiable Motifs for each character in the story. Use BLM 7 Musical Character Sheet.
Watch an Opera Excerpt

Dramatic Duet
Anna Moffo sings "Ancor non giunse!...Regnava nel silenzio"
Dramatic Quartet

La Boheme
Make a Musical Character list to identify the uses of the Elements of Music to define character and support the dramatic developments.


	If a piece of music expresses an emotion successfully, this is an indication that its composer probed the character’s biography and motivation.

Assessment for learning 

Hyperlink in lesson: 


Theatrical Scripts (1)



School Plays
Plays for High School
What is Style?
Fables, Myths and Legends
Dramatic Monologues
Dramaturgy: Script Analysis
One-Act Plays
Public Domain One-Act Plays
Radio Play Scripts
More Drama/Script Links
BLM 7 Musical Character Sheet.


	Action!                                                       Approximately 270 minutes
	

	Group Activity

A) Setting of Play to Music [Work in Pairs]

Students will work in pairs to select a play excerpt, set the text (see Lessons 1 and 2), create the accompaniment (see Lesson 3) and create a draft score (see lesson 4) for presentation to the class; Students may use a template to plan set goals for their composition.
Create a “Scene” of Drama in Music

Select one of the given scripts and create a brief dramatic setting for voices and piano.

The scene should

1. interpret and respond to the theatrical manner of the original play

2. convey the character, pacing, and interaction of the characters in the scene.

3. the accompaniment should establish the atmosphere, and support the pacing, vocal pitch material and rhythmic nature of the scene.

Vocal “Character”

1. Pitch range, vocal timbre, and manner of delivery (dynamic, pacing, inflection, etc.)

2. Conveying the nature and meaning of the text.

3. Embodying the dramatic persona of a character in a situation: conveying their subjective motivations, emotional state, reactions to others, etc.

Text Setting Steps

1. Speak the words, in character, underlining the stressed syllables. As you do, try to imagine and inwardly hear a singer singing the text.

2. Circle the vowels, keeping these in mind for melodic setting.

3. Using dynamic and articulation symbols, record your vocal-stylistic intentions.

4. Place pauses (commas, caesuras, fermatas, etc. indicating pace of declamation.

5. Metric notation approach: scan the text and notate an approximate rhythmic setting.

6. Spatial notation approach: Divide words into syllables and write them beneath the staff, spaced approximately as you intend them to be sung.

7. Keeping vocal range/passaggio in mind, the character and length of the vocal phrase and the locations of the vowels in mind, place noteheads above each syllable, indicating the intended pitch. 

8. Assuming an even pulse, assign note and rest values to the positions of your noteheads.

9. Optional: On a separate staff or staves below, make any rough notes, graphics, sketched chords or lines, etc. that you might use in an accompaniment.

10. Always sing your completed lines to test and refine pitch, note values and rests.

11. Add phrase marks, dynamics and articulations to the sketch now, while it is fresh in your mind. (Do these right away, these can always be reconsidered later, but are always easier to finalize based on your original, “in the moment” intentions).

b) “Expert-Consultant” Groups

Students identify as “experts” in: voice/vocal writing, wind/string/brass instruments, dramaturgy, notation software, etc. Time will be allocated to interact with “consultants” on the works-in-progress

c) Performing Ensembles [optional]

Draft scores are orchestrated for small ensembles comprised of students in the class. Vocal parts are also sung by students in the class. Alternative: one student score is selected for rehearsal and performance.

	

	Consolidation                                             Approximately 15 minutes
	

	Exit Card.
Create an exit card for students to assess their class Presentation and product sharing

Evaluation

Process

Product

Self

Writing Partner

Consultants

Performers
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