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	Title:  The Harmonic “Environment”    
Lesson #3
	Grade 12

AMC 4M, Music For Creating

	Critical Learning
	Guiding Questions

	Melody and Harmony are two interconnected musical components;
Harmony often suggests melody; melody often implies harmony;
A melody is expressed in phrases, and made up of motifs
Melody and harmony are often constructed from the same basic components, such as broken chords and scale passages;
The accompaniment – provides setting and context, as well as pitch cues and harmonic support.


	1. What comes first, the melody or the harmony?
2. Once you have the melody, how do you determine the harmony? And vice versa?
3. What is an harmonic progression?
4. How do melody and harmony function together?



	Curriculum Expectations
	Learning Goals

	A1.2 The Creative Process: apply the creative process when composing and/or arranging increasingly complex musical

Works

A2.3 apply the elements of music and related concepts effectively and with increasing skill

and creativity when composing and/or arranging music in a variety of forms
A3.2 apply compositional techniques with increasing skill and creativity when composing

and/or arranging music

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing,

reflecting on, and interpreting music;

C1.1 Theory and Terminology: extend and deepen their understanding of the elements and other components of music,

particularly through practical application and aural recognition, and use appropriate terminology

related to them

C1.2 extend their understanding of, and use correct terminology related to, the concepts of

notation in a variety of activities

C1.3 accurately reproduce, notate, and identify increasingly complex melodic, harmonic, and/or rhythmic examples
	At the end of this lesson, I can:

· Scan a melody for its harmonic implications;

· Apply the concept of harmonic rhythm to phrase structure;

· Set a text to a melody that operates within a harmonic progression;

	Instructional Components and Context

	Readiness

This unit is primarily concerned with text setting for voice. However, the principles contained in the resources and exercises may be applied equally to instrumental composing. The approach is not prescriptive, but does present the prevalent examples as reference points for instruction and analysis.

This lesson pertains to the relationship between melody and harmony, known as the horizontal and vertical concerns in music. What came first is as enigmatic as the “chicken and egg” question. We will examine both origins and create music using one of these.

Students should be have completed Rudimentary Theoretical studies. The lesson requires the ability to read music, to create and use simple harmonies.

Terminology

Melody

Theme

Phrase Structure

Harmonic Rhythm
Conjunct motion

Disjunct motion

Overtones – harmonics

Progressions

Passaggio
Scale degrees

Non-harmonic tones

Triads

Chords

Scales 

Set Theory


	Materials

Teacher Resource 5 A Walk Through the Creative Process



Online analysis of simple tonal harmony
score of “The Beautiful Blue Danube” 

Recorded Exemplars

· Naxos Music Library
12 tone pitch matrix generator
1. Form
2. Rhythm
3. Melody
BLM 2 Exit Card


BLM 4 The Harmonic Environment 



BLM 5 The Harmonic Support



BLM 6 Set a Short Poem



Teacher Resource 6 Melodic Construction


	Title:  The Pitch “Environment”                              
Lesson #3
	Grade 12

AMC 3M, Music For Creating

	Minds On                                               Approximately 15 minutes
	Pause and Ponder

	Individual Activity> A Melody you know very well?

Play a recording and look at the score of “The Beautiful Blue Danube” by Johann Strauss Jr.

Count the bars with broken chords (skips=disjunct motion)

Count the bars with a smooth line (stepwise=conjunct motion)

Is the theme a melodic line, or a series of broken chords? Why?

What features distinguish a “melody” from “broken chords?” 

Let’s analyze just the opening of Blue Danube for some answers:

Look at the melody again as if it were two voices answering each other: 
First phrase over a I chord for 4 bars: Call (antecedent): C–>G, response (consequent): G–>E (top notes). 

Second phrase over a V7 chord for 4 bars: Antecedent C–>G, Consequent: G–>F (top notes).

Seen this way, we can see into the positioning of the broken chord tones creates linear melodic connections over the course of the 16 bars.

Keep the relationship of melody and harmony in mind as we proceed through this lesson.

Other possible analysis questions:

What is the musical/structural form of this melody? Why?

What is the phrase structure of this melody? Why?

What is the motivic structure of this melody? Why?


	Harmonic/Melodic analysis of Exemplars is strongly recommended to enhance your understanding and mastery of the considerable skills involved in this fascinating compositional process.

Assessment for Learning (AfL)
BLM 2 Exit Card


Assessment as Learning:

BLM 4 The Harmonic Environment 



BLM 5 The Harmonic Support



Links in Lesson
Teacher Resource 5 A Walk Through the Creative Process



Online analysis of simple tonal harmony
score of “The Beautiful Blue Danube” 
12 tone pitch matrix generator
4. Form
5. Rhythm
6. Melody
BLM 2 Exit Card


BLM 4 The Harmonic Environment 



BLM 5 The Harmonic Support



BLM 6 Set a Short Poem





	Action!                                 Approximately 45 minutes per Activity
	

	Group Activity>

Activity 1

Hand out BLM 4 The Harmonic Environment  and BLM 5 The Harmonic Support



A) Analyze the chords used in Pachelbel’s Canon in D.

B) Assign a scale to each chord (these may be the diatonic modes of D). Assign a duration to the full value of each chord: this is the Harmonic Rhythm.

C) Create a line that begins in bar 1 and concludes in bar 8. Mix conjunct (broken chord) and conjunct (stepwise) motion.

Consult with support resources in this lesson package, such as Theme and Motive in Music and Teacher Resource 6 Melodic Construction
Activity 2
Now revisit the process of Activity 1, but with using a progression of your own creation, including scales/modes which correspond to each chord. Step by step instructions are provided in BLM 5 The Harmonic Support  handout.

Activity 3 BLM 6 Set a Short Poem



To integrate the concerns of Melody and Harmony you are going to design an harmonic progression/scale set and set a text separately.

Refer now to the setting of The Walrus and the Carpenter that you did in Lesson 2. Refer also to the harmonic progression that you created in Activity 2, above.

Text

From “The Walrus and the Carpenter”: Lewis Carol

The time has come," the Walrus said,

"To talk of many things:

Of shoes--and ships--and sealing-wax-

 Of cabbages--and kings--

And why the sea is boiling hot--

And whether pigs have wings."


Text Setting

Steps

1. Speak the words, in character, underlining the stressed syllables. As you do, try to imagine and inwardly hear a singer singing the text.

2. Circle the vowels, keeping these in mind for melodic setting.

3. Using dynamic and articulation symbols, record your vocal-stylistic intentions.

4. Place pauses (commas, caesuras, fermatas, etc. indicating pace of declamation.

5. Metric notation approach: scan the text and notate an approximate rhythmic setting.

6. Spatial notation approach: Divide words into syllables and write them beneath the staff, spaced approximately as you intend them to be sung.

7. Keeping vocal range/passaggio in mind, the character and length of the vocal phrase and the locations of the vowels in mind, place noteheads above each syllable, indicating the intended pitch. 

8. Assuming an even pulse, assign note and rest values to the positions of your noteheads.

9. Optional: On a separate staff or staves below, make any rough notes, graphics, sketched chords or lines, etc. that you might use in an accompaniment.

10. Always sing your completed lines to test and refine pitch, note values and rests.

11. Add phrase marks, dynamics and articulations to the sketch now, while it is fresh in your mind. (Do these right away, these can always be reconsidered later, but are always easier to finalize based on your original, “in the moment” intentions).

Integration

To combine your text-setting with your harmonic progression/scale set, draft your melody onto the harmony, adjusting your melodic notes to the scale set pertaining to the current bar. Melody notes on strong beats should be “chord tones” within your specified chords. 

Harmonic/Melodic analysis of Exemplars is strongly recommended to enhance your understanding and mastery of the considerable skills involved in this fascinating compositional process.


	

	Consolidation                                            Approximately 15 minutes
	

	Use BLM 2 Exit Card  to check for understanding.

Exemplars

A piece of music is most often composed of a horizontal line (melody) and vertical harmony (accompaniment.) Usually the melody and its harmony are based on the same scale, mode, or pitch set. The melody is monophonic, using only one scale tone at a time, while the accompaniment is homophonic, using three (triad) or four (chord) scale tones at once (harmony) changing at specific moments in the music (harmonic rhythm.)

The melodic line usually curves gradually upwards to an apex and then gradually descends to a point of rest. Melodic notes that occur “on the beat” are usually notes found also in the harmony. Melodic notes not found in the harmony are known as “non-harmonic tones,” these are used for expressive purposes.

Create a three-stave summary* of the relationships between Melody and Harmony in one the following compositions:

Tonal Melody and Harmony

Exemplar:  Air in G by JS Bach or Yesterday by Lennon and McCartney

Expanded Tonal Melody and Harmony

Exemplar: Prelude to Tristan und Isolde by R Wagner or Mood Indigo by D Ellington

Modal Melody and Harmony

Exemplar: La Fille au Cheveux de Lin by C Debussy or 13 Musicians by S Reich

Non-tonal Melody and Harmony

Exemplar: Wozzeck by A Berg or Improvisation by O. Coleman

*Three Stave Summary: as demonstrated in BLM 5 The Harmonic Support  handout

Staff 1: Pitch content of the Melody, arranged appropriately spatially, but without note values;

Staff 2: Chord content, expressed as harmonic rhythm;

Staff 3: Scale/mode content of the harmony.
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