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	Focus Course Profile
	Grade 9
	Course Code

AMC 1O

	Course Critical Learnings

	Creating and Performing
	Reflecting, Responding, Analyzing
	Foundations

	Apply the Creative Process

Explore sound, timbre and soundscape.

Experiment with found instruments

Explore beat, beat subdivision, rhythm, and polyrhythm in the context of creating a “Stomp”-inspired piece of music/choreography.

Challenging and Inspiring
Watch, and listen to, videos by the “Stomp” ensemble.

Imagining and Generating

Gather sounds from the present “soundscape;” re-create these in a sound improvisation using found instruments

Planning and Focusing

Generate repeated phrases or sections from these sound gestures/ideas

Exploring and Experimenting

Explore timbral potential of found instruments – use these as narrative, pictorial, etc.

Improvise rhythmic interplay using found instruments

Producing Preliminary Work

Create works using sound in narrative

Create works using sound in rhythmic configurations

Create works developing sound and gesture
Revising and Refining

Develop compositions through improvisation

Develop compositions through notations
Presenting, Performing and Sharing

“Found” instrument timbral exploration

Rhythmic Improvisation

Two-minute soundscapes

“Where Are We?” sound effects creation

12 Beat Pattern Pieces
“Tapping Music”

Stomp Group Composition
Reflecting and Evaluating
Apply the Elements of Music

Explore pitch, duration, timbre and intensity through found percussion instruments

Techniques and Technologies


	The Critical Analysis Process

Identifying the elements of sound within an environment and in music

Applying compositional procedures to individual elements of sound

Demonstrate an understanding of the relationship between music and society

Individuality

Social Cohesion

Simultaneous Patterning

Demonstrate an understanding of the skills and personal growth needed for a successful  musician.

Aural awareness

Timbral awareness

Rhythmic awareness

Rhythmic accuracy in solo patterns, in combination with other patterns and in combination with patterns in other metres
Identify music connections beyond the classroom
The everyday sound environment

The workplace/domestic environment

Various musical styles, from contemporary classical music to remix and electronica to music of different world cultures.


	Demonstrate an understanding of theory and terminology

Beat

Rhythm

Polyrhythm

Elements of sound: Pitch, Duration, Intensity and Timbre

Attack

Syncopation

Pattern

Demonstrate an understanding of the history of musical forms

Phrase

Section

Narrative or programmatic improvisation and/or notation

Thematic or formal improvisation and./or notation

Improvisation (free and structured)

Group performance

Group improvisation

Score notation

  Traditional

   Verbal

   Graphic

Demonstrate use of responsible practices in music

Co-operative activities in sound exploration, music creation, and improvisation.



	Resources

	Print and Website Resources

Elements of Sound.
Starter Rhythms
Contemporary Music Composition

Techniques of the Contemporary Composer by David Cope (Schirmer Books)

Teaching for Musical Understanding by Jackie Wiggins

((McGraw-Hill)

The Illustrated Companion to South Indian Classical Music by Ludwig Pesch (Oxford University Press)
Clapping Music
Tapping Music
rhythm grid
Polyrhythms

www.ancient-future.com/africa.html (for polyrhythms)

www.rockdrummingsystem.com/underground/drum-lessons/polyrhythm.php
A Walk Through the Creative Process
	Website

“Stomp”

Stomponline.com

Stomp (in Wikipedia)

Found Sound/Found Instruments

foundsoundproject.blogspot.com/

	

	Audio/Video resources
, STOMP
documentary profile of STOMP,
Numerous videos of “Stomp” creations, as seen on YouTube.
Ionisation by Edgar Varèse.
Soundscape Studies
The World Soundscape Project
Sound Around You
soundcards.pdf
Graphic Score no. 2 

graphic organizers

	
	

	Other resources

Images of graphic scores

www.nysun.com/pics/3205_large.jpg
www.bbc.co.uk/schools/gcsebitesize/music/images/mu02014b.gif
seenperformance.org/images/burns_robot_dream_score.png

homma.de/Titel-3.jpg

www.mtrs.co.uk/graphic.htm
	
	

	Instructional Strategies

	Co-operative Learning
Think-Pair-Share

Small Groups

Round Robin


 An Example of a Graphic Score
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	Glossary of Terms Specific to This Focus Course

	Elements of Sound [Pitch – range; Duration – sound (notes) and silence (rest); Timbre - Colour, register; Intensity-Dynamics]

Envelope (attack-sustain-decay)

Overtones – harmonics

Articulation

Rhythm (beat-subdivision)

Polyrhythm

Found Sound/Found Instruments

Rhythm (beat-subdivision)

Time Cycle

Metre



	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Round Robin

See and Swith

Think-Pair-Share

Hearing vs. Listening 

Timbral exploration

Rhythmic patterns


	Listening to Layers and Levels

“Place” activity

Find a place in the sound

Find a place in the rhythm

Timbral variations of rhythmic pattern
	Summative activities

Summative improvisation

Summative composition

	Activities/Units/Assignments

	Unit 1: Stomp

Unit 2: Writing Rhythms

Unit 3: Making Melody

Unit 4: Songwriting

Unit 5: Music Tells a Story
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