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	Focus Course Profile
	Grade 12
	Course Code AMI

	Course Critical Learnings

	Creating and Performing
	Reflecting, Responding, Analyzing
	Foundations

	Apply The Creative Process

· By using score study to compare two recorded interpretations of the same musical work

· By improvising short diatonic melodies with accompaniment

· By arranging a 4-part hymn or chorale for a like-instrument and/or available grouping

Apply the Elements of Music

· Appropriately and effectively to increasingly complex melodic and harmonic works

· By creating or improvising a counter melody to an existing melody

· By writing or improvising ornamentation on an existing melody in a stylistically appropriate manner

Demonstrate Techniques and Technologies

· By using appropriate technology to create a personal performance portfolio that demonstrates your most complex and artistically sensitive solos, etudes and/or group performances


	Apply The Critical Analysis Process
· By choosing a piece from your current repertoire and identifying a ‘partner’ work that shares its musical elements, moods and/ or theme
Demonstrate an understanding of the relationship between music and Society

· By performing music from another cultural tradition, learn about its context and connect it to your own experiences for a similar event or function
Demonstrate an understanding of the skills and personal growth needed for a successful musician

· By planning, preparing and presenting a performance in a community venue.  Assess the impact of that performance on both you as a musician and your audience
Identify music connections beyond the classroom 

· By preparing and performing a mock audition for a local university, college, musical company or ensemble.  
	Demonstrate an understanding of theory and terminology

· By exploring non-traditional and graphic notation

· By accurately reproducing, notating and aurally identifying triads and cadences

· By improvising using modes

Demonstrate an understanding of the history of musical forms

· By exploring symphonic, sonata, and concerto forms using score study and appropriate listening examples

· By exploring innovations in music that occurred as a result of instruments being unavailable to musicians

Demonstrate use of responsible practices in music

· By obtaining the rights for your imaginary performing group to cover an existing song of your choice

Coalition for Music Education Scope and Sequence Chart  for Grade 9-12
Canadian Band Association Scope and Sequence Chart for Instrumental Music


	Resources

	Print and Website Resources

OMEA Creative Process poster
Think Literacy Grade 10-12
Level Appropriate Method books e.g., Standard of Excellence Book 3, Victor Method, Essential Elements
Level appropriate repertoire for solo, small ensemble and large groups
Hearing and Writing Music: Professional Training for Today’s Musician by Ron Gorow (preview available here)
Portfolio Assessment In Music
Agrell, Jeffrey. 2008. Improvising Games For Classical Musicians. Chicago: GIA Publications, Inc.
Music For People (self expression through improvisation)
Eric Edberg’s Improvisation for Classical Musicians  Website
 
	What to Listen for In Music by Aaron Copland, Alan Rich (preview available here)
Bloom’s Taxonomy Poster
Critical Analysis of Art Work
Critical Thinking Framework for Any Discipline
Great Jobs for Music Majors by Jan Goldberg
Careers for Music Lovers & Other Tuneful Types by Jeff Johnson
MENC Career Center
Music Programs at Ontario Colleges
Music Programs at Ontario Universities
Links to Ontario Community Bands and Orchestras
Links to Ontario Community Choirs
Links to Ontario Community Musical Theater Companies
	Level Appropriate Theory Resources, e.g., Breezin’ Thru Theory, MT Music Education, Practical Theory by Sandy Feldstein, Essentials of Music Theory, Lawless theory course etc. 
The Canadian Band Association Online Music Theory Program
Naxos Music Library
Audience Behaviour – A Short Guide
Audience Etiquette for Concerts
The Enjoyment of Music by Joseph Machlis
Romantic Music by Leon Plantinga
Worlds of Music by Jeff Titon
The Rough Guide to World Music, Simon Broughton, Mark Ellingham, Jon Lusk
Canadian Academy of Recording Arts and Science (CARAS)
Society of Composers, Authors and Music Publishers of Canada (SOCAN)
Canadian Musical Recording Rights Association (CMRRA)


	Audio/Video resources

Exploring the World of Music. (1999). DVD. Directed by Martin T. Toub. New York NY: Pacific Street Films (Free online viewing)
	Leonard Bernstein’s Young People’s Concerts. 1958 – 1973. DVD. Directed by Roger Englander. West Long Branch, NJ: Kulture
	Burkholder, J. Peter, Palisca, Claude V. (2009). Norton Recorded Anthology of Western Music. New York, NY: W.W. Norton and Co.

	Other resources

Glossary of Instructional Strategies
Growing Success
Rethinking Classroom Assessment With Purpose in Mind

	
	HighC Freeware graphical music creation software
A Contemporary Primer For Band  A graphic notation collection for band with templates for student composition


	Instructional Strategies

	Project Based Learning
Think Pair Share
Concept Attainment
Concept Formation
Brainstorming
Compare and Contrast 
Cooperative Learning
Graphic Organizers
Mind Maps
Word Walls
	Teaching/Learning Strategies
Glossary of Instructional Strategies
DI Strategies
DI Structures
DI Students
DI Assessment Cards
DI Assessment Guide
Strategy Implementation Continuum
Literacy Indicators



	Glossary of Terms Specific to This Focus Course

	Glossary of Music Terms 

Sound Recording Terminology
Essentials of Music Glossary
The Enjoyment of Music Online Glossary
World Music Genres and Song Styles


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Assessment of prior learning 

e.g., checklists, peer feedback and self-assessment tools (e.g., Red Light, Yellow Light, Green Light, Thumbs Up, Thumbs Down Exercises, Exit Cards, Ready, Set, Show)

Co-construction of assessment criteria

Ongoing formative assessment and descriptive feedback

	Use of co-constructed rubrics as learning guides
Journal entries
Group work
Tracking sheets
Graphic organizers

· Mind Maps
· T-Charts
Project portfolio preparation
Peer feedback guides
Process templates
Task lists
Creative Process puzzle
Teacher-student interviews

	Rubrics
Checklists
Performance Tasks
Concept Maps
Project Portfolio Assessment
Tests and Quizzes (written and aural)



	Activities/Units/Assignments
	Activities/Units/Assignments

	Unit One: Building Skills (Creating and Performing, Reflecting, Responding and Analyzing, Foundations):

Developing technical skills on instrument through use of method books, appropriate repertoire, ear training, and improvisation.

Using appropriate technology to create a personal performance portfolio that demonstrates your most complex and artistically sensitive solos, etudes and/or group performances 

Unit Two: Exploring Composition (Creating and Performing, Foundations):

Reinventing a piece studied or performed in class by arranging one or more of its themes for small ensemble incorporating elements of music from another culture, non-traditional notation or improvisation

Unit Three: Public Performance (Creating and Performing, Reflecting, Responding and Analyzing, Foundations):  

As a class, preparing and presenting a public concert comprised of performances of accompanied solos or small ensembles. Keeping a journal detailing your preparation for the concert and reflecting on the success of the event from the perspective of both the audience and the performers.  Exploring your obligations in obtaining performing rights for your concert.

Lesson:  Cover Tune Copyright 

Unit Four: Mock Audition 
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