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	Focus Course Profile
	Grade 11
	Course Code AMI

	Course Critical Learnings

	Creating and Performing

PerformingPerforming
	Reflecting, Responding, Analyzing
	Foundations

	Apply The Creative Process

· By performing solo and ensemble pieces;
· By improvising short diatonic melodies with accompaniment; and
· By arranging a 4-part hymn or chorale for a like-instrument and/or available grouping.
Apply the Elements of Music

· Appropriately and effectively to increasingly complex melodic and harmonic performance works;
· By making artistic judgments in solo or small group performances; 

· By creating or improvising a counter melody to an existing melody; and
· By writing or improvising  ornamentation on an existing melody in a stylistically appropriate manner.
 Techniques and Technologies

· By demonstrating technical skill when performing complex music and when sight-reading unfamiliar music; 

· By using notation software to create a play-along track that supports the learning of difficult repertoire; and
· By applying compositional techniques when arranging music for small ensemble and composing melodies.


	Apply The Critical Analysis Process

· By identifying the programmatic elements of a piece that you are performing through listening and score study;  

· By determining the effectiveness of the composer’s choices; and 

· By comparing and contrasting an original work with one or more cover versions of the same work.
Demonstrate an understanding of the relationship between music and society

· By identifying examples of western art music that are used to market a product; and  
· By examining the success and impact of this phenomenon.

Demonstrate an understanding of the skills and personal growth needed for a successful musician

· By developing an improvement plan for your personal and ensemble performance skills.
Identify music connections beyond the classroom 

· By researching audition requirements for a local university, college, performing ensemble or music theatre company;

· By comparing these requirements to your current abilities and skill sets;
· By writing a Public Service Announcement and/or a press release for an upcoming music event at your school; and
· By maintaining a classroom calendar of community musical events.
	Demonstrate an understanding of theory and terminology

· Read and/or notate score conventions with accuracy;
· Accurately transpose for your instrument; and
· Accurately reproduce or notate ear training examples (intervals, melody, rhythm ).
Demonstrate an understanding of the history of musical forms

· Research and explore a type of music that developed as a hybrid of western traditions and the traditions of another culture; and
· Trace the development of programmatic music.  Use examples that include the romantic era, current performance repertoire and movie soundtracks.
Demonstrate use of responsible practices in music

· Compare and contrast appropriate performer and audience etiquette for a variety of musical genres, styles and locations

Coalition for Music Education Scope and Sequence Chart  for Grade 9-12
Canadian Band Association Scope and Sequence Chart for Instrumental Music


	Resources

	Print and Website Resources

OMEA Creative Process poster
Growing Success
Level Appropriate Method books eg, Standard of Excellence Book 3, Victor Method, Essential Elements
Level appropriate repertoire for solo, small ensemble and large groups
Hearing and Writing Music: Professional Training for Today’s Musician by Ron Gorow

(preview available here)

	What to Listen for In Music by Aaron Copland,  Alan Rich (preview available here)

Young People’s Concerts by Leonard Bernstein (preview available here)

Bloom’s Taxonomy Poster
Critical Analysis of Art Work
Critical Thinking Framework for Any Discipline
Great Jobs for Music Majors by Jan Goldberg

Careers for Music Lovers & Other Tuneful Types by Jeff Johnson
	Level Appropriate Theory Resources, e.g., Breezin’ Thru Theory, MT Music Education, Practical Theory by Sandy Feldstein, Essentials of Music Theory, Lawless theory course etc. 

Naxos Music Library
Ten Commandments for Audience Behaviour
Audience Behaviour – A Short Guide
Audience Etiquette for Concerts
Jazz Concert Etiquette
The Enjoyment of Music by Joseph Machlis

Romantic Music by Leon Plantinga

Worlds of Music by Jeff Titon

The Rough Guide to World Music Volume 1: Africa and the Middle East by Simon Broughton, Mark Ellingham, Jon Lusk

The Rough Guide to the Blues by Nigel Williamson

	Audio/Video resources

To Think Like a Composer: The Making of Ann and Seamus
	Naxos Music Library 
	Mouth Music

Gumboots

	
	
	

	Instructional Strategies

	Project Based Learning
Think Pair Share    
 Concept Attainment
Concept Formation        
Brainstorming
Compare and Contrast    
Cooperative Learning        
Graphic Organizers              
Mind Maps     
Word Walls          
 Glossary of Instructional Strategies



	Glossary of Terms Specific to This Focus Course

	Essentials of Music Glossary
Glossary of Musical Terms
World Music Genres and Song Styles

	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Assessment of prior learning: 

e.g., checklists, peer feedback and self-assessment tools (e.g., Red Light, Yellow Light, Green Light,  Thumbs Up, Thumbs Down Exercises, Exit Cards, Ready, Set, Show, graphic organizers)
Class observation of performance.
Co-construction of assessment criteria
Ongoing formative assessment and descriptive feedback

	Use of co-constructed rubrics as learning guides

Journal entries

Group work

Tracking sheets

Project portfolio preparation

Peer feedback guides

Process templates

Creative Process 

Teacher-student interviews


	Rubrics

Checklists

Performance tasks

Concept Maps
Project portfolio assessment

Tests and quizzes (written and aural)



	Activities/Units/Assignments

	The first 4 units would be ongoing units throughout the course and would be done concurrently.

Unit 1:  Performance  - Develop technical and performance skills on instrument through: use of method books and appropriate band repertoire, small ensemble playing and solos;  composition activities using the creative process; improvisation.   Lesson: Creating a Play-along Track to Learn Difficult Repertoire
Unit 2:  Musical Analysis - Application of The Critical Analysis Process by comparing and contrasting recorded works; concert reviews; self-assessments of performance using recordings; creation of a personal listening history. 

· Lesson: Exploring the Art of Cover Songs
Unit 3: Music in Society   - 

· Audition Inquiry
· Writing a Public Service Announcement
· Community Music Calendar
Unit 4: Foundations, Composing and Arranging:  Theory worksheets and quizzes; melodic and rhythmic dictation; improvisation. 

· Arrange a 4-part chorale for a small instrumental ensemble.

· Compose a countermelody for existing melody.

Unit 5: Summative  -

· Perform a solo of your choice with careful attention to technique, the elements of music, stylistic characteristics and artistic choices to effectively interpret this piece.

·  In this solo, find a natural break, cadence or transition. Compose and insert an original 12 bars of music into the piece. Perform.

      OR create a countermelody for 12 bars in this piece and perform with a partner.

· Listen to 2 contrasting pieces of music, compare and contrast what you hear based on the elements of music and The Critical Analysis Process.
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