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	Focus Course Profile
	Grade 10
	Course Code AMI

	Course Critical Learnings

	Creating and Performing
	Reflecting, Responding, Analyzing
	Foundations

	Apply The Creative Process

· By composing and/or arranging for two or more voices
· By adapting an existing 2- or 3-part work for new instruments
 Apply the Elements of Music

· By performing notated music 
· By demonstrating uniform expressive control in small and/or large groups
· By suggesting appropriate expressive controls for small and/or large group works
Demonstrate Techniques and Technologies

· By demonstrating technical skill when performing studies, etudes and solos
· By performing a duet with a recording of yourself
· By using accompaniment software to create a rhythmic accompaniment to an etude or solo

	Apply The Critical Analysis Process
· By comparing and contrasting the elements of music as used in listening examples from traditional cultures around the globe

· By comparing a professional recording of current repertoire with a class performance 
Demonstrate an understanding of the relationship between music and Society

· By exploring the relationship between a key historical event and its musical response
Demonstrate an understanding of the skills and personal growth needed for a successful musician

·   By reviewing an audio or video recording of your own performance and suggest areas for improvement
Identify music connections beyond the classroom 

· By researching amateur music ensembles in your community
· By researching and Identifying possible summer job opportunities in music

· By creating and maintaining  a calendar of live, local performances
	Demonstrate an understanding of theory and terminology

· By accurately notating, identifying and performing major and minor scales

· By constructing, performing and improvising within the 12-bar blues idiom

· By aurally identifying intervals, rhythms and chords at a level appropriate to your experience
Demonstrate an understanding of the history of musical forms

· By discussing how the characteristics of aboriginal or other indigenous traditions have been imported into popular music
· By listening and aurally identifying the use of repetition and contrast in rondo and fugue 
Demonstrate use of responsible practices in music

· By demonstrating an understanding of and respect for the proper use of music from another culture
· By demonstrating an awareness of the impact of auditory levels on aural health

Coalition for Music Education Scope and Sequence Chart  for Grade 9-12
Canadian Band Association Scope and Sequence Chart for Instrumental Music


	Resources

	Print and Website Resources

OMEA Creative Process poster
Think Literacy: Grade 7-9 Music
Growing Success
Level Appropriate Method books e.g., Standard of Excellence, Victor Method, Essential Elements
Level appropriate repertoire for solo, small ensemble and large groups
Gorow, Ron. Hearing and Writing Music: Professional Training for Today’s Musician 

(preview available here)
Stevens, John. Search and Reflect: A music workshop handbook.  London: Rockschool.uk

	Copland, Aaron and Rich, Alan. (1999). What to Listen for In Music. New York: Mentor. (preview available here)
Bernstein, Leonard.  (2006)Young People’s Concerts.  Milwaukee, WI: Amadeus Press.. (preview available here)
Bloom’s Taxonomy Poster 
Critical Analysis of Art Work
Critical Thinking Framework for Any Discipline
Goldberg, Jan.  (2004). Great Jobs for Music Majors.  New York: McGraw Hill.
Johnson, Jeff.  (2004). Careers for Music Lovers & Other Tuneful Types.  New York: McGraw Hill.
20 Pieces of Music That Changed the World
	Level Appropriate Theory Resources, e.g.,  musictheory.net, Breezin’ Thru Theory, MT Music Education, Practical Theory by Sandy Feldstein, Essentials of Music Theory, Lawless theory course etc. 
Naxos Music Library 
Machlis, Joseph and Forney,  Kristine. (2007). The Enjoyment of Music. New York: W. W. Norton. 
Titon, Jeff, ed.  (1992). Worlds of Music.  New York: MacMillan.
Broughton,S. et al. (1999). The Rough Guide to World Music. London: Rough Guides.

Checklist for Evaluating Multicultural Materials

Shehan Campbell, et al.  (1994) Roots and Branches: A Legacy of Multicultural Music for Children. Danbury, CT: World Music Press, 1994
Fuguing by doing
Hearing information source

	Audio/Video resources
Hatfield, Stephen.  To Think Like a Composer: The Making of Ann & Seamus.  DVD, Hal Leonard
How to use Audacity Audio Software

	The Enjoyment Of Music - Musical Example Bank, 4th Ed.
Norton Media Library
	CDs, MP3’s or Audio files of a variety of music from diverse genres, eras and cultures e.g., Norton Anthology of Music, Naxos Music Library, Worlds of Music, Rough Guide to World Music CD Series or something from the Putamayo series or related live performances on YouTube


	Other resources

Audacity Recording Software
Assessment Companion
Teaching/Learning Strategies
Glossary of Instructional Strategies
Provincially licensed software e.g., Band in a Box, Finale
	
	The Enjoyment of Music – Test Bank

	Instructional Strategies

	Project Based Learning
Think Pair Share
Concept Attainment
Concept Formation
Brainstorming
Compare and Contrast
Cooperative Learning
Graphic Organizers
Mind Maps
Word Walls 

Teaching/Learning Strategies
Glossary of Instructional Strategies
DI Strategies
DI Structures
DI Students
DI Assessment Cards
DI Assessment Guide
Strategy Implementation Continuum
Literacy Indicators



	Glossary of Terms Specific to This Focus Course

	Glossary of Music Terms 

Sound Recording Terminology
Essentials of Music Glossary
World Music Genres and Song Styles


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Assessment of Prior learning e.g., checklists, peer feedback and self-assessment tools (e.g., Red Light, Yellow Light, Green Light,  Thumbs Up, Thumbs Down Exercises, Exit Cards, Ready, Set, Show)
Co-construction of assessment criteria

Ongoing formative assessment and descriptive feedback


	Use of co-constructed rubrics as learning guides
Journal Entries

Group Work

Tracking Sheets

Graphic Organizers

· Mind Maps
· T-Charts
· Venn Diagram
Project Portfolio Preparation

Peer feedback guides

Process templates

Task Lists

Creative Process Puzzle

Teacher-student interviews
	Rubrics

Check lists

Performance Tasks

Concept Maps 

Project Portfolio Assessment



	Activities/Units/Assignments

	Unit One: Take Note! (Creating and Performing, Foundations)
Developing technical skills on instrument through use of method books and appropriate repertoire, 
Composition activities using The Creative Process anchor chart as a guide, recording activities, Improvisation, theory worksheets and quizzes, class discussions, rhythmic and melodic dictation, 
listening activities

Unit Two: Upon Reflection (Reflecting, Responding and Analyzing, Foundations)

Concert reviews, Comparing and contrasting a live performance to a recorded performance of the same work, Journal entries, Goal setting activities for lifelong musicianship
Demonstrate an understanding of the relationship between music and society by exploring the musical response to a key historical event.  
Create your own “Celebrity Playlist” to explore how musical and non-musical factors can influence personal listening choices
Unit Three: Doin’ it Right (Creating and Performing, Foundations)
Listening activities, Self-assessments of performance, Composition and Improvisation activities
(Perform a duet live with a recording of yourself), exploring and creating polyphonic work using fugues
Unit Four: Culminating Activities (Creating and Performing, Reflecting, Responding and Analyzing, Foundations)

Preparation of solo material with appropriate technical and performance notes, Improvisation on or around a melody from your solo, Research projects
(Creation of accompaniment to solo using accompaniment software) 
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