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Good afternoon. My name is Jim Palmer.  I’m a parent of 4 children, a teacher with 24 years experience in the music room, an Education Coordinator with the Upper Canada District School Board, and President the Ontario Music Educators’ Association. All of these experiences and influences have brought me here today to represent the OMEA, and to make this deposition in support of providing increased funding for Music education in Ontario.
Why am I here, in particular? Why am I speaking to the  Ministry of Education, or Culture? The message of the OMEA is being taken there too…  the significance and impact of arts education crosses Ministerial boundaries. The written brief I will provide, which has been carefully prepared by our team, contains the fiscal details which back our arguments for increased funding to Ontario Music programs in our elementary and secondary schools, along with suggestions about how those funds might best be used to meet the needs of the citizens of Ontario. I will not re-iterate the detailed contents of this package. Instead, I will try to frame our request in light of my experience as a parent, teacher, administrator, and president of an organization working for the needs of thousands of students and teachers in Ontario.
In coming to this committee, we are asked to outline our request in response to some of the broad budgetary issues faced by the Ministry of Finance and the government it serves. In dollars and cents, the Gross Domestic Product for the Canadian cultural sector amounted to more than $33 billion, or 3.8% of total national GDP, on average, between 1996 and 2001 [Figures taken from Singh,Vik Statistics Canada economic contribution of culture Canada, Culture Tourism and the Centre for Education Statistics December 2004, page 6]

In industrial terms, Arts is a growing sector.  Some Ontario communities are actively turning to culture as a means of generating lasting and stable employment, in contrast with what they see as an increasingly fragile reliance on industries subject to multinational pressures. In my own eastern Ontario community of Brockville, Economic Development Officer Dave Paul recently announced the city’s multi-year plan to attract cultural and arts interests to the area, rather than the traditional focus on bringing in more manufacturing concerns. The city believes that the Arts can be a viable foundation for their future economy.
People for Education in their 2004 report on Arts Education in Ontario reminded us that “Statistics Canada data from the 1996 census shows the arts and culture sector directly generated 291,000 jobs in Ontario. The direct and indirect impact of the sector on the province’s GDP was $19 billion dollars, which represented 6.6% of Ontario GDP.  On a per capita basis, the arts and culture sector was responsible for an economic return of $1,700: One thousand, seven hundred dollars for ever man, woman and child in Ontario.
For the continued health of any long-term enterprise, reinvestment is vital, both in the industry itself, and in the education programs that support it. If we invested even 1/10 of 1 percent of that 19 billion back into arts education, that would be $19,000,000 a year for Music, Drama, Art and Dance in Ontario schools. In this light, the recent announcement of a single injection of 5 million dollars for arts funding is a welcome step in the right direction, but by no means a complete solution to the crisis faced by arts educators.

I’d like to turn now from a purely economic argument for the Arts, and move to the benefit that education in this field, and most especially in music, can have for Ontario. There is a vast body of evidence that music education helps to develop reasoning and problem solving skills, and boosts personal esteem. Recognizing this, the Ministry of Education has done an admirable job of developing a high quality and rigorous music curriculum, and will improve and augment the resources in this year’s curriculum review. However, the funding to support the programs of study has not kept pace with the curriculum, and without funding for the teachers, the classroom, the instruments, and the myriad other necessities of a viable program, the curriculum does us little good.

A recent Globe and Mail Article titled “How to Raise Passive Consumers of Culture” warns us, “An education system without strong arts programs further separates poor from rich and urban from rural, further neglects children at risk and tells all children, those great consumers of music, television and video games, that culture is something to be passively received rather than actively analyzed and created”.    

A current focus of the Ministry of Education is Student Success and Student Retention. Many of the policies supporting Student Success respect and promote the idea that intelligence is expressed in many ways. This includes musical intelligence, a vital segment of Howard Gardiners Multiple Intelligence Theory (Gardiner, 1983, 2003), which is a driving philosophy in Ontario Education. To fairly represent, and fully develop, a child’s musical intelligence, a well-funded and effectively staffed music program must be available to all students. Every child deserves a chance to develop this part of their mind. 
Music also plays an important role in student retention. I know something about poor, rural, and troubled students. I’ve been a teacher in Eastern Ontario for 24 years. The industrial base of this part of our province has eroded steadily over those years, and the family farms that grow many of my students have faced challenging times. Yet these students, because they have had the opportunity to participate in a vibrant music program, have known success, achievement, and experiences that they could not have known without a publicly funded music program. Recently, a parent shared the story of a conversation he overheard between his child and a young man of 19 finishing his last high school credits. “Man, I would have quit school long ago if JP hadn’t got me into drumming,” the young man stated. “He just encouraged me, taught me, and trusted me, and.. well, eventually I couldn’t quit because the band needed me.”  Most music teachers can share a story of numerous star pupils over the years going on to become famous performers, or community leaders: Successful students continuing to shine; but I am confident that those same teachers could share similar stories of bringing success to youth in peril.
This important role that music and the Arts can play in student retention and engagement is recognized and reflected in the work the Ministry of Education has done in the establishment of the High Skills Major in the Arts, one of 7 “high skills” areas identified by the Ministry as part the Student Success/Learning to 18 project.  The long term savings related to keeping kids engaged and attending school are real, when we consider the expenses that otherwise ensue, including costs of welfare, unemployment, and under-employment.
However this initiative, and all other Arts and Music initiatives, are incumbent upon sufficient financial support.
You will find in the printed brief an outline of how significant a financial commitment is required to foster viable music programs in Ontario schools, and we recognize that it is not insignificant.  However, the need for music education in a well-rounded, fully realized life is already recognized in its inclusion as vital part of the Ontario curriculum. What we see, though, in these times of declining enrolment and fiscal challenge, is a deterioration in both the funding and the staffing available to music classrooms. Few boards, for example, are able to support Music Consultants to provide expert support to teachers, and even fewer are able to develop new dedicated music programs staffed by qualified teachers. They struggle even to find the necessary funds to support the aging infrastructure of existing programs. The tendency to marginalize Music programs because of funding challenges means that Music, and all the Arts, are increasingly accessible only to those with the private means to support participation; parents able to rent or purchase instruments, or pay for private instruments.  We cannot, as a society, allow affluence to dictate access to the Arts. I urge you to carefully consider the evidence we place before you in our brief, and to provide the resources that Ontario’s music educators need to bring the joy of the Arts to a new generation. The students of today will write the songs of tomorrow. Help us give them the tools they need to do that.
